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Zeev Engelmayer
“Gefiltegrogger”, First Gefilte Grogger in the Universe, In Two Colours:
Light Grey and Dark Grey. Free Carrot Included, 2020
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Ariel Lavian IRTARD HRIINK Ezri Tarazi (Designer Assistant: Yuval Gur) 13 9217 2 MY T MY
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Uri Samet

gr gra gragger, 2020
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Maya Muchawsky Parnas D175 poa'YINn M Haim Parnas skl Nakilni
Porcelain Rattle, 2020 2020 ,1o¥Nb-TwyA Harbona, 2020 2020,ma9n
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Zivia Kay "p N Avi Pashnov 21WH 1K
Gauntlet, 2020 2020 ,71B9R- Red Color (early-warning radar system), 2020 2020 ,011IX yax

33 32



Eden Herman Rosenblum D721 (A Y Shira Keret nmp mw
Wrecking Globe, 2020 2020 ,9771 7112 Zeresh’s Gragger, 2020 2020 ,wAr Hw qwynn

35 34



Rash Rash Rash

37

are made by recycling non-artificial organic materials.

The concern with society issues is directly linked to Purim, with two commandments,
one is the sending of special treats from one person to another and the giving of
gifts to the poor. Galya Rosenfeld and Eden Herman Rosenblum also relate to
ecology, each one from her own particular angle. Rosenfeld employs a scrubbing pad
used for washing the dishes to caution about the environment pollution that these
objects produce, while Herman Rosenblum’s noisemaker discusses the global climate
change crisis. Yet another topic expressed here is the Israeli-Palestinian conflict.
The noisemaker by Avi Pashnov that went by the title “Red Color” was made from a
popcorn bowl connected to a toy tank. Similarly to Tutnauer’s noisemaker, Pashnov’s
noisemaker makes no noise, but merely hints at it with its shape, color and image.
Tal Gur’s noisemaker considers a wicked Purim custom of drinking alcohol especially
among children and teenagers, and more specifically in the haredi (ultra-orthodox)
society. Gur’s work is a grafting between a noisemaker and a wine cup, when the

moment it is used suggests a loss of control by the drunken user. Not so funny.

Or maybe it is indeed funny? Purim is considered to be a holiday of laughter and
it includes many joyous customs: masquerading, Purim spiel (comedy play), feasts
and cheerful processions. The majority of noisemakers mentioned above include a
fundamental element of humor. Zeev Engelmayer who specializes in Jewish humor

created the first Gefilte-fish like noisemaker; a gray humor indeed.

Wl Wy w

Galya Rosenfeld
Can’t Hear the Sea for the Waste, 2020
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The present exhibition shows noisemakers which refer to the holiday’s customs and
the exhibition’s theme, each in its own way. Some of the participants deal with the
tradition of beating Haman or wiping out his name. Yifat Naim draws inspiration from
biology and genetics, and seeks to cut off the offsprings of Haman while dismantling
his DNA in the laboratory. The abuse of Haman’s image as well as other figures in the
book of Esther appear for example in the creation by Avi Biran, who employs a pair of
table spoons that are joined back to back, and strike one another just like castanets.
A similar mechanical principle appears in the exhibit by Israel Dahan in the form of
a pair of hammers hitting the oppressor’s head. In her creation Shira Keret recalls
Zeresh, the mother of Haman’s ten sons, as she decided that Zeresh too is entitled to
hit her husband. Pinchas Green series of noisemakers focus on updating the custom
whenever a new oppressor rises up against Israel, e.g., Adolf Hitler, Saddam Hussein,

Mahmoud Ahmadinejad, Kim Jong-un...

Among the holidays in the Hebrew calendar, Purim is one of the children’s favorite,
and so it comes as no surprise that the exhibition’s participants linked up with the
exhibition’s theme through their own eyes. Ezri Tarazi (Designer Assistant: Yuval
Gur) prepared a digital noisemaker, which can be downloaded from an Internet
website, so children can alter and design it as they wish and then print it on a
3D printer (which has become a common working tool in creative workshops in
elementary and secondary schools). Several artists chose to evoke experiences
bound up with their own childhood. Safi Hefetz investigated noisemakers from
his past and created a noisemaker based on a mechanism joined to bicycle wheels,
which upgraded any regular bicycles to motocross motorbikes. Maya Mochevski
Parnas as well as Marcelle Tehila Bitton, both of whom relate in their creation to
noisemakers designed for pre-school children, namely, paper toilet rolls, and cups

filled with grains of rice or bells. The aluminum cooking pot made by Reuven Zahavi

Wl Wy w

also served as a means for making noise, simple and effective, that also purports to
recall a childhood memory, drawings of Algerian cookies for Purim (Makhod), which

his late mother used to bake.

As may be seen, some of the participants used readymade as a high-quality raw
material. Haim Parnas, for example, used a wooden plunger for churning butter
and tin can. Uri Samet uses a compressed air pressure horn. The intensities of the
ear-splitting noise produced by Samet are the absolute opposite of the noise made by
Iris Tautnauer’s presentation. Although her noisemaker is made from readymade,
changing the framework allows her to cancel out the actions of the cog-wheel and
thereby create a visual noise, or a deafening silence. Yet another example of this use
of readymade appears in the noisemaker of Anat Golan that is assembled from the
body parts of a baby doll. Golan’s noisemaker involves magic and appears like a kind
of voodoo doll, which was intended to alter the events described in the story of the

book of Esther from its very beginning, even before they actually occur.

Sacred and ritual objects were meant to be put to use therefore they are considered to
be “Tashmish” (from the Hebrew root verb meaning “use”). Many objects of Judaica
used in Jewish context have a direct interface with the human body, a fact which
reflects on the nature of materials, shapes chosen as well as on ergonomics. The way
in which many objects are used can serve in many instances as living evidence of a
person’s piety and thereby additional aspects such as gender, age and socio-economic
status may be characterized in it. Zivia Kay deals with the physical ritual which exists
in the urban public domain. Her noisemaker is made out of gravel stones inlaid into
textile, which is wearable and intended for use by pedestrians in the urban space.
Shelly and Elon Satat-Kombor (CoupleOf) also feature pedestrians in their work, or
more precisely with the acoustic aspects of the female pedestrians. Their noisemaker
is made from shoe heels, a broad hint at the noise made by women while wearing
high-heeled shoes as they walk. Ariel Lavian also related to the human body, by

means of a series of jewels referring to society and ecology. The noise-making jewels
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manufactured using industrial means. It is not uncommon to buy ten noisemakers
at ten New Israeli Shekels. The decline in the monetary, material, and artistic value
of ritual objects is not confined only to noisemakers, but also encompasses a wide
range of popular objects such as Hannukah Menorhas, Shabbat candlesticks, Kiddush
wine cups, spinning tops (dreidels), Mezuzah covers and more. Another explanation
for the decline in their value lies in their main target audience, children, who are
accustomed to consuming colored plastic toys made mainly in the Far East, whose
“life-span” as products, range from a few minutes to a few hours, before they are

damaged, destroyed, become worthless and then thrown out to the garbage.

Ten Noisemakers for 10NIS. Made in China

Photo taken at Jerusalem in February 2020

The noisemakers created for this exhibition cannot be defined in line with any of
the approaches cited above, but simultaneously fit in with both. In preparing the
exhibition the curators approached contemporary artists and designers, seeking to
create new noisemakers that would relate to their consumption culture. To make the
task more interesting, the curators put a simple limitation. All noisemakers must

be made of cheap, simple and available materials, the total cost of which could not
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exceed 50 NIS. The resulting creations do not include “inferior” noisemakers, but
rather the absolute opposite. The noisemakers created for this exhibition are rich
in material, technological and creative solutions that abounded with original and

critical thought and are full of humor.

The exhibition expresses the unique worldview and artistic language of the Bezalel
School. Because most of the creators come from a secular background they bring
with them a critical, fresh mindset, a point of view that is necessary for updating and
renewing Jewish art. Creating Jewish art was an integral part of the curriculum at
the old Bezalel art School. It continues at the new Bezalel School of Arts and Crafts,
which was opened in 1935. An echo of this creative industry has survived to this day
at the Bezalel Academy of Arts and Design. Ritual and sacred objects were created
in Eretz-Israel throughout the 19th and 20th centuries at various production centers
(such as for example, Torah ve Melacha managed by Alliance israélite universelle)
nevertheless most of which left fragmented documentation and few traces. The
Bezalel School was well documented, left an indelible and continuous mark on the

world of modern Jewish art.

Entrance ticket to the traditional Masquerade Ball of Bezalel 1914

Courtesy of the Bezalel Academy: Library and Digital Resources
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detonators going off, fireworks, whistles, bells and of course - noisemakers. “When

the month of Adar begins, one increases rejoicing!” (Babylonian Talmud, Taanit 29a)

G ota 05 oy 0 0 2B

a. Epfans qui frappent avee de. illets sur des bancs, %l : . nelloit autresfots @ Lentree de lao
a'{m' m‘{n%,f;,f;m;’.'ffw ) CEREMONIES DF LA FESTE DES SORTS. Esther chap. 1x. o v laguélls ctois cord e noms dAman,
ik i prononse e oy diiman : cvce des cailous.

Haman Beating in the Synagogue

Etched illustration from Augustin Calmet, Dictionnaire historique,
critique, chronologique, géographique et littéral de la Bible, Paris, 1730
Courtesy of the Gross Family Collection.

As demonstrated loud noises can be generated from an endless variety of objects
and countless methods. Still, interestingly, in the last three centuries, special objects
designed for the purpose of making noise in Purim have appeared. The Hebrew term

“Ra’ashan” is a modern one which was ascribed to Itamar Ben-Avi, who (like his
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father Eliezer Ben-Yehuda) worked on the revival of the Hebrew language.

The most common noisemaker seen on sale nowadays is the cog-wheel noisemaker -
an ancient percussion instrument, whose sound is produced by hitting a flexible
plate upon a miniature cog-wheel. The intensity and tempo of its monotonous
noise depend on the speed of the rotary movement of the hand holding the handle.
The sound effect heard like this: “click, click, click...” (and not “rash, rash, rash”).
Research on the material and visual culture of European Jewry in the modern era
clearly shows that this type of noisemakers was not a Jewish invention, but similarly
to many other ritual objects, which were introduced into the Jewish world, were used
previously in the surrounding environment. In Europe during the Middle Ages and
in the modern era, cog-wheel noisemakers served many different purposes in a wide
range of contexts, for example, as musical instruments in an orchestra, as well as
a kind of siren for emergencies. Perhaps what paved its way into the Jewish rituals
was its use in a Christian ritual context, such as in the days before Easter, when
the church invited believers to join in the holiday prayer with noisemakers, which
replaced the church bell ringing. Another Christian ritual during Easter was to hit
or burn the image of Judas Iscariot. It is quite possible that the custom of beating
Haman in Purim (and burning it in the Lag B’'Omer campfires) is a Jewish variation

of the same custom, but in the reverse.

The use of noisemakers only once a year in Purim has led to the development of two
main approaches in their production. Some objects were designed for many years,
made of relatively durable and expensive materials, with a great deal of thought
and fine craftsmanship invested in their production; Other noisemakers designed
for a single use using cheap and disposable materials. In contrast to sacred objects,
which according to Jewish law were destined to be buried when they they are no
longer in use (Babylonian Talmud, Megillah, 26b), noisemakers as well as other ritual
objects end up in many instances being thrown into the trash bin. In the modern

world of consumerism noisemakers are made from extremely cheap materials and
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Hava narishah: Rash- Rash- Rash!
Hava narishah: Rash- Rash- Rash!
Hava narishah: Rash- Rash- Rash!
Bara’ashanim!...

(A song for Purim by Levin Kipnis)

The exhibition, “Rash, Rash, Rash: Contemporary Noisemakers of the Bezalel
School” is a group exhibition featuring contemporary Jewish art. The exhibition’s
title suggests two aspects, the children’s song by Kipnis and the tradition of producing
noisemakers as part of the popular Jewish creation. In many cases the simplest and
readily available materials were used in making these noisemakers that even included

materials normally considered as “inferior” or “poor”.

The exhibition was opened in the run-up to Purim, 5780 (February-April 2020) at the
Enrico Stranger Judaica Museum. Thanks to the ongoing cooperation between The
Jerusalem Biennale and the Cymbalista Jewish Heritage Center at Tel Aviv University
the exhibition was made possible and includes a presentation of contemporary
noisemakers, which were created especially for the occasion and designed in this

spirit.

The tradition of noise-making during the Purim festival is directly linked to the
custom of obliterating the name of Haman, Son of Hammedatha, the Agagite, or
briefly, “Haman the evil”. His name suggests that he was one of the descendants
of Agag, the king of the Amalekites, a biblical nation which became one of Israel’s
bitter enemies. While the biblical commandment to exterminate the Amalekites
lies in tangible actions (Deuteronomy XXV, verses 14-19), deleting Haman’s heritage

appears to be a more moderate version, a kind of a symbolic obliteration.
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The symbolic deletion of Haman’s name is expressed in several different practices.
Some of the first testimonies documented describes the writing of the letters of
Haman’s name on stones or pieces of wood and wiping them out afterwards. The act
of deletion included the application of aggressive and noisy actions, such as beating
with hammers (“Haman klappers”) or with fists on the benches, rubbing stones,
smashing pottery, and similar means. Additional practices, some of which have
survived down to this very day, included making noise and a commotion, such as by
shouting out “Yimakh shemo” (May his name be obliterated), whistling, stamping
of feet, clapping hands, banging on metal cans or crates, beating on inflated animal
bladders, letting off firearms and detonators, and other devices. All these practices
were implemented during the reading of the book of Esther, whenever the names of
Haman and/or his wife Zeresh, and/or his ten sons were mentioned. The very act of
the writing and deleting of names, whether textual or vocal ones has an additional
magic significance. Consequently, these magical practices was designed to protect
and expel demons and other evil forces, which might harm mainly during rites of
passage connected to the cycle of life and the seasons of the year. It is noteworthy that
similar magical practices were customary from ancient times and not necessarily

in a Jewish context.

Literary sources suggest that whereas the adults focused more on the reading of the
book of Esther, it was the youth who undertook to make the noise. This comes as
no surprise but it is nevertheless interesting to point out that the distraction from
the text, while focusing on less significant matters such as the act of noise-making,
aroused resistance among the elders. The opponents feared not only that the racket
might distract from reading the text (or listening to it) inside the synagogue but were
also concerned about what was happening outside, and especially when fulfilling the
Purim Mitzvah of drinking alcohol “until one no longer knows”. Up to the present
time children in Israel made noise on Purim and even go further when they begin
doing so several weeks before the proper time. The Hebrew month of Adar is devoted

in its entirety to making ear-splitting noise using cap guns, air horns, sounds of
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