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I'm Not! IN7 IN

I’'m Not is a grand, visual statement: a graphic manifesto that celebrates independence
and stands in defiance against a world that increasingly blurs boundaries and denigrates
tradition. Over one thousand porcelain fish, each one hand-made and hand-painted,
are suspended as a response to the world of plastic mass production. The fish swim en
masse in schools, with each fish sticking to its own kind, suggesting an isolation
from, or perhaps even exclusion of the other. There is a sense of a massive surge, an

aquatic stampede of blind conformity. Somewhere in this teeming, undulating sea

S e

of porcelain there is one lonely fish swimming in the opposite direction. ] .r-;;:"- e
-*=:-._'
-.-ﬂ'-:'!'.:-'- Sl ad

The artistic choice of fish as subject in this installation has vast iconographic roots.

From as long as 14,000 years ago, fish have appeared in the art of ancient culturess,

including Egypt, Greece, and Rome. These civilizations, as well as others from the
Far East, used fish to represent religious, economic, political, and social motifs. In
cultures across the millenia, fish are mythological symbols, astrological icons and

religious metaphors.

Fish figure predominately in Jewish art: in kettubot, synagogue art, folk art and

amulets. Fish can even be found in Jewish funerary depictions. In Beit Shearim, fish

decorate many sarcophagi. In the synagogue in Bet Alfa, fish are a graphic element
in the border of the mosaic floor. Fish have been featured in ancient amulets worn

by Jews from all over the Middle East.

I’'m Not! draws on the rich, visual tradition of fish as a nuanced, historic symbol,
while the labor intensive manufacture of the fish is in stark contrast with today’s
mass-production methodologies. The installation can be viewed in the continuum
of the symbolic use of fish or simply appreciated as a colorful, visual commentary

on today’s world.

Andi LaVine Arnovitz 'YK MY TR
I’'m Not!, 2019 2019,!K5 X
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Tamar Nissim

Untitled, 2019
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Meirav Davish Ben Moshe
The Israeli Declaration of Independence, 2019
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Dina Levy Y Edna Ohana MK 1Y
Untitled, 2019 2019 ,n7Ma X5 Untitled, 2019 2019 ,n7Ma XSS
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rectangular structure, from the bottom up in a continuous script without spaces. The
work includes the deletions, staining, and overwriting of the original. The words
themselves, their erasure and rewriting all serve Davish as a means of drawing, but
also as the premise to revisit this most relevant of texts in our era of contentious

national, political, and religious perspectives - those that are not for Heaven’s sake.

Etti Abergel
Untitled, 2019

57'3192K MK
2019 MM XS5
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The theme of Art for Art comes from a study of the Hebrew phrase leshem shamayim
(“for Heaven’s sake”). Additional related phrases from other sources include sachar
mitzvah-mitzvah (“virtue is its own reward”), mitzvah lishma velo lishma (“acting
with/without ulterior motive”), and avodat Hashem lishma (“doing G-d’s work”).
All these idioms reflect the existential religious attitude of a person whose moral
conduct (in Hebrew - mitzvot) is categorically dictated without any promise or
hope for personal benefit or recompense. Each act serves as its own reward, and
renumeration is accrued through making the correct choices. In such cases, conduct is
termed leshem hamayim. In contrast, identical actions performed for self-promotion

or self-interest is termed lo leshem shamayim: “not for Heaven'’s sake.”

We believed these same terms could also be applied to art, examining where and when
art may be viewed as an endeavor with no ulterior motive - art for art’s sake alone.
The exhibition is primarily comprised of installations and performances presented at
a site specifically selected for this event. The participating artists each use different
mediums of art to respond to the physical space at their disposal, reacting to the
spirit of the place and the themes they are currently investigating in their art. All

the works will disperse when the exhibition ends.

Dina Levi will conduct a performance atop a multilayered stack of pre-painted
cardboard. The audience is invited to choose segments from the top sheet as the artist
cuts pieces and hands them out, gradually producing gaps that reveal the bottom
layers. Levi then responds by painting on the new surface, and the process continues
until a random, unforeseeable work is created from this interaction, composed of

fragments but also completely whole.

Tamar Nissim creates performative gestures based on actions that may be entered and
exited, with entrance and exit points stemming from the measure of concentration
within each act, their intensity and precision imbuing them with significance -

making it a performance for its own sake. These gestures encourage reflection on

the interrelations between the body and its environment, and between sensuality
and obsessive compulsivity. Nissim describes the Leshem Shamayim performance
work she developed for the exhibition as a challenge to herself and the audience: “The
performative act will be my focal point, an action that may be entered and exited,
something akin to the fragility of a soap bubble encapsulating air and then bursting
into nothingness. The entrance and exit points rely on the intention and measure
of concentration within each act, with their intensity and precision imbuing them

with significance - making it a performance for its own sake.”

In recent years, Etti Abergel has established spatial installations in various galleries
and museums. She uses plastic shopping bags, filters, cups, kettles, paint brushes,
hairbrushes, and fabrics as raw materials. All these and many more are meshed
together with cheap and available items, such as chicken wire, textile scraps and
glue. From these, Abergel creates a singular site-specific sculpture laden with the
inherent tension between abundance and scarcity. In this exhibition, the artist
intends to extend this theme through the use of metal trays, diluted black liquid,

and white cotton fabric.

Edna Ohana creates site-specific and site-hung works that are an “...attempt to
touch on the tension between body and space, the relations that are produced from
my encounter with my surroundings. My body reacts to the space, immediately
beginning the dialogue. I have undergone a process that has led me on a search for
a long line capable of moving within the space, creating imagery dependent on the
site and dimensions around me. My works are limited in time, stimulating the space
as they are presented within it, then breaking up, consumed, instilling the images

with human qualities, given a spiritual dimension by floating in space.”

At the opening of Art for Art, Meirav Davish Ben Moshe will draw in ink directly
on plaster walls, a quiet installation completed in the presence of the audience.

The work is based on writing the text of Israel’s Declaration of Independence in a
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moment when Moses smashes the Tablets of the Covenant after descending Mount
Sinai and discovering that the Israelites are worshipping the Golden Calf. When
forced to choose between the spiritual and the corporeal, the people turned to the
corporeal, the base and the instantaneous. Sher repeatedly replicates the verses
describing how God reports to Moses that the people have returned to idolatry. In
contemporary imagery, stones symbolize violence, especially political violence, as
well as execution by stoning and the Jewish custom of placing a stone on a grave to

mark one’s visit.

In the melancholy space between memory and rebuilding of a past, and between
the ability to first find a discussion in disagreement and to recognize the beauty of

ambiguity - this is where we find shared sensitivities. These are what will endure.

Vardi Bobrow 21721 T
The Fall, 2019 2019,
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The five installations in Human Nature: Shared Sensitivities delve into themselves,
searching for a core, a point at which reality converges. “For Heaven’s sake,” the theme
of the 2019 Jerusalem Biennale, comes from the Mishna: “Every dispute that is for the
sake of Heaven will in the end endure” (Ethics of the Fathers 5:17). The works touch
on the fracture found in every dispute, a situation that is, perhaps, unsolvable but
whose ideas may enrich. Webs of meaning connect the works: all relate to liminal
areas, to flexibility and obsession, as well as meditation on the point where paths in

a dispute separate and converge in reconciliation.

The work by Micha Ullman, Sand Table, continues his sand tables from the early
1970s. In a glass-covered iron box, Ullman arranges sand around an opening shaped as
an outline of a house with a pointed roof and straight walls. The image is somewhat
absurd: the image of the house within the box-table whose contents, sand, threaten
to spill out. Yet in an almost heroic fashion, the sand remains stable and its outline
remains unblemished. The table contains the meaning of everyday activities like
eating and conversation; in a Jewish context it holds metaphysical meaning as the
substitute for an altar; finally, in the military context, it recalls the sand tables
used to determine military operations. This complex skein of meaning darkens the
optimistic, one-dimensional understanding of the table as a setting for the peaceful

settlement of disputes.

Rubber bands are the raw material in Fall, the installation by Vardi Bobrow. The trivial
object connects with paperwork and bureaucracy and exudes a degree of pettiness
and parsimony. Bobrow sees the elasticity of the rubber bands as a personality
trait. She explores the limits of flexibility and at what point the submissive rubber
becomes a whip. In The Fall (1956) by Albert Camus, constant tension exists between
the yearning to live according to high ideals and the need to compromise. The color
of the rubber bands, reminiscent of human skin, reinforces the connotations and
transforms them into a sign of compromise, or maybe moral defeat, in homage to

bureaucracy and order.

D"pNnn7 1910

Friction between time and space, and objects and memory, becomes tangible in the
installation by Pesi Girsch, Window and the Shadow of Books. Girsch created a three
dimensional installation consisting of volumes of the Encyclopedia Hebraica and
photographs. The photographs were all shot in the same space and show books and
furniture designed as a mise-en-scéne, like frozen moments of beauty and pain seized
from the passage of time. The encyclopedia echoes the failure of twofold optimism:
the Age of Enlightenment belief that knowledge can be encompassed and that its
foundations are unchanging; and the early days of the State of Israel, when the first
Encyclopedia Hebraica was published and signified the culmination of general and
Jewish culture. The now discarded volumes are transformed by Girsch into a material
that signifies a meeting of personal memories, the longing for a specific time and
a nostalgic past, and a crushed Modernism. The photographs of the encyclopedia
alongside the volumes themselves create a physical encounter with written culture

and books, an attentiveness and silence that have almost disappeared.

David Benarroch defines a space, frames it in metal and creates a spectacular dialogue
between material and form. He approaches art as an essence with an internally
directed vector, with and against which the artistic act evolves, but where randomness
also plays a role. Benarroch uses salt, a material that disinfectants, heals, preserves
and even kills, wood, and wax, along with synthetic materials like silicone and nylon.
He creates dialectical dialogues between the materials that processing methods, such

as heat, change in unexpected ways.

A degree of uncertainty is contained, even celebrated within the delineated space:
a dispute in which one can spend time. Negative Capability, the title of the work,
was a term coined by the Romantic poet John Keats to describe the ability to remain

uncertain and doubtful, and to value artistic beauty over understanding.

Stones marked with text create an image that weld together culture and violence.

In the mixed-media installation, Like the First, Avner Sher refers to the dramatic
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As a conceptual artist and rabbi whose work explores the intersection of spirituality
and the material world we live in, the 2019 Jerusalem Biennale theme leshem
shamayim gives Yitzchok Moully an opportunity to continue to explore a favorite
theme on a much larger scale. Inspired by the tension often generated by our uniquely
Jewish mechanism to pursue truth, virtue, and justice, Yitzchok Moully developed
an innovative, site-specific installation project for the fourth Biennale entitled

#Spread Your Light.

The work is designed to provoke public participation to explore the understanding
that physical action is capable of having an impact leshem shamayim. This installation
takes the form of a sukkah constructed of a reflective plexiglass exterior and
completely white interior. The reflective nature of the exterior allows the viewers to
‘see themselves in the sukkah’ thereby drawing them into the space. Upon entering
the installation, viewers are invited to participate in completing the project by either
performing a mitzvah in the moment or committing to do a mitzvah in the future,
whereupon they receive a colorful flame shaped sticker to place anywhere in the
sukkah. As the stickers fill the space, the bare white walls and floor are transformed
into a colorful and visual symbol of mitzvot changing the world around us, prompting

contemplation of the spiritual impact of a physical action.

All art can be viewed as a conversation between viewer and artist, but for Moully
this is the essence of what he does. Lending his unique voice and personality to the
common space of art and ideas, his goal is for the conversation to continue well beyond

the piece of art and into the world around us.

Yitzchok Moully
Spread Your Light (Exterior), 2019
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Anne Sassoon

Anne Sassoon shows herself to be a sympathetic, caring artist, anxious for Israeli
existence and the country’s future. In sensitive paintings and drawings, monochromatic
or contrasting warm and cool colors, she illustrates human encounters, real or what
might have been real under different circumstances. Her own image also appears
often, perhaps looking in the mirror, or staring straight at us with concern and
compassion. The warning signs scattered within her work call on us to stop, to reflect
on our present situation here, to reach out to our neighbors and to begin to narrow
the rift that threatens the future of both peoples.
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The solo exhibition of Anne Sassoon examines duality, duplication, division and
controversy. For years, Sassoon has used her art as a tool for self-examination,
observation and criticism. The images of duplication and confrontations that run
through her early and late paintings and drawings reveal her attitude that there
is always room for the Other and for different viewpoints. No absolute truth exists,
rather different possibilities for interpretation and examination of the reality and

“facts” from both sides of every situation.

The number “two” has a broad and profound meaning in Jewish thought, from
the idea of the “helpmate” in the biblical story of creation to the formulation of
mitzvot (religious commandments and moral behavior) between individuals that
regulate social conduct. For that matter, two is the smallest number of people that
can be defined as a society. Among these commandments is the attitude towards and
treatment of the foreigner, an issue that has been on the agenda of Israeli society
and the entire Western world in recent years. This issue, together with the Israeli-
Palestinian conflict, troubles Anne Sassoon. The exhibition includes a wide body of
her work and tries to illustrate her struggle with these topics, including the question
of how two people or two peoples can see exactly the same event and interpret it in

entirely different ways.

Sassoon attempts to get to the root of the conflict between the two peoples, Israeli
and Palestinian, through the prism of sacrificing sons. The binding of the son is a
central theme in the Jewish and Muslim faiths and demarcates the beginning of their
dispute. Genesis describes the binding of Isaac, while in the Koran, it is Ishmael who
is the bound son. The son specified in each religious text serves to underscore the
protagonist and the preferred son. This allegory hints at the artist’s perception of the
conflict as having deep roots, and the difficulty in resolving it due to the entrenched
beliefs of each people. As a woman and a mother, the consequences of the conflict
grieve Sassoon, first and foremost the sacrifice of sons to the god of war. Some of the

unnamed figures in her paintings serve as a kind of commemoration because their

portraits are based on photographs of the faces of IDF soldiers who have fallen in

the various wars since the establishment of Israel.

Another image that accompanies her work and expands the discussion comes from
a distant culture: the young Dalai Lama. The current Dalai Lama, identified at age
three as the successor and spiritual incarnation of the former Dalai Lama, was taken
from his family to the Dalai Lama’s residence, where he was raised and educated
separately to fulfill his mission. In the story of the Dalai Lama, as well as in the
stories of prophets and monks in the Bible and in other religions and mythologies,
the matter of divine choice is often related to sacrifice and a harsh fate, displacement,
and leaving the family for a physical or metaphorical desert. The figure of the Dalai
Lama appears in Sassoon’s work almost always doubled, in traditional and western
dress, with a typical Tibetan hat and a bare head, with shoes and barefoot, perhaps
to hint at the many possibilities and opportunities that lie ahead when we come into

the world until fate intervenes.

It is interesting to note that Sassoon’s characters, even if appropriated from other
sources and contexts, are often treated as subjects in a local photography studio,
using the familiar mise-en-sceéne of a person, couple, or family against a curtain or
photograph backdrop of a distant and exotic place. This photography convention,
which was very popular until a few decades ago, is now identified by Israelis mainly
with the Palestinian population. Following suicide bombings, the media occasionally
displays photographs of the bomber, in an attempt to know the person who committed
the terrible act and understand his motives. These photographs may indicate the
mood of a captive and closed population, limited in its movements and possibilities.
It seems that the artist, who grew up in South Africa and is familiar with apartheid
policies, is particularly sensitive to the separation policy imposed on both peoples

and identifies the signs and possible implications for Israeli society as well.
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Beverly Barkat has created a picturesque installation that combines a large-scale
virtuosic charcoal drawing that moves between abstract and figurative images,
alongside two small oil paintings, one abstract and one figurative. The connection
between the three creates a new poetic relationship. A painting by Yuval Shaul,
one of a large series of works addressing images of Judaica from a painterly and
contemporary perspective, is mainly composed of powdered metal, which gives the
work a sheen and a variety of optical nuances. Eitan Dor-Shav critically engages his

paintings with the classics and sentimental conventions of biblical stories.

Within crystal goblets Lida Sharet-Massad conceals scraps of rusty iron, used nails,
gravel, gold leaf and other objects, in a process that falls somewhere between alchemy

and metalwork. The artist elevates the discarded materials to become objects of desire.

Lihi Turjeman
HAVE, 2017

7'AMIn Y
2017 ,HAVE
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“For this commandment which I command you this dayj, it is not too hard for you,
neither is it far off. It is not in Heaven ... Neither is it beyond the sea ... But the thing
is very close to you, in your mouth, and in your heart, that you may observe it.”

- Deuteronomy 30:11-14

The verses in Deuteronomy encourage humanity to fulfill the commandment set out
by God, for all the commandments are within the ability of humanity. There is no need
to seek metaphysical modes to express faith; the covenant between people and their
Creator is accessible, close to the heart and expressed in the earthly reality: “But the

thing is very close to you, in your mouth, and in your heart, that you may observe it.”

Not In Heaven offers a layered view of the relationship between the basic idea
expressed in the verses, the motivation to fulfil the ideas and the tangible artistic act
that creates something out of nothing, because “it is not in Heaven.” The exhibition
presents a variety of voices, interpretations, sources of inspiration and creative
formulations that bind the individual works together into a collective system of
expression. The artists examine possible modes of action in their personal and
contemporary work, even when these are interpretive, not necessarily literal. An
immediate connection between the individual and the political-collective is created

in the amalgamation of these works.

The exhibition, spread over three floors in the magnificent architectural space of
the Van Leer Jerusalem Institute, offers a new appraisal of the creative process, from
the moment of the initial idea to the “creation” of the work and its installation. The
works invite the viewer to discuss the cultural-political origins of the art, as they
enlighten and raise questions about representations of faith and doubt from a place
that is individual and secular. With the works gathered together in one exhibition,
their visual similarities become clear: through the images, colors, conceptual versus

figurative, improvisation versus intentional, in time and place and other aspects,

as well.

In the upper entrance hall is a wall installation by Yonatan Ullmann, Proposal for
a Monument to Myself as I Want to Be Remembered, a self-portrait composed of
layers of white plaster on white Formica surfaces that incorporate two sculptures
that are icons of rationality and reason: David by Michelangelo and The Thinker by
August Rodin. Alongside the large panoramic glass vitrines are objects composed of
white, ready-made glass forms by Suly Bornstein-Wolff and an object created from
fluorescent light bulbs by Danielle Feldhacker, which, like the process of their creation,
embody the weaving or intertwining of readily-available, commonplace materials
that have been rearranged into a minimalist engineering language that conducts the
light from the physical dimension of the work to a place that is sculptural, three-

dimensional, and conceptual.

Book of Creation by Peter Jacob Maltz is an amalgamation of different literary
elements: personal diary, daily log, allegory, prose, poetry, and prayer, with abstract
sketches and texts in Hebrew and English. A large black-and-white sketch by the
English artist Beverly-Jane Stuart depicts an idea of the Baal Shem Tov that considers

personal authenticity, both in the religious context and in general.

Monumental works by Lihi Turjeman are displayed on the lower floors. These examine
the space and its many contexts and use a monochromatic palette of materials and
color to map territories in a way that exposes or, alternatively, creates layers of
personal and communal history that are often hidden from view. Hannan Abu-
Hussein has created installations that investigate identity and location, through
materials, memory, and encounters between cultures. As a Palestinian Arab woman
who is active in the Israeli art scene, Abu-Hussein seeks to generate a dialogue and
a debate between herself and the venue. She uses construction materials - concrete
and cement - alongside materials used in crafts that are typically seen as feminine,

such as sewing needles and thread.
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The smithy at the Torah U’Melacha Alliance Israelite School, ,1927-1882 'IORYMI 1IN’ 1D N, nban
Jerusalem, 1882-1927 5w ,0ARHNR - Dan SRaw b
Photograph c. 1908 1908 - W1Wn MY KN
Courtesy of the Central Zionist Archives, Jerusalem DY5WI07, 113005 YT PIDART N1ATIXA
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Metalworking shop at the Torah U’Melacha Alliance Israelite School,
Jerusalem, 1882-1927

Photograph c. 1908

Courtesy of the Central Zionist Archives
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Cistern cover in the Rand Houses Neighborhood, Jerusalem D'5w17? 71K N2 NNOW ,0M MNMA Toon
Three-dimensional scan, 2019 2019 ,N* 11 N%N PO
Original produced in the Torah U’Melacha Alliance Israelite ,1927-1882 'ITOXYM1 TN’ 150 N2 YN
School, Jerusalem, 1882-1927 DY, 0IROK - DMAM YR DI
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Commemorative carpet with the portrait of Lord Arthur
James Balfour at the Yitzhak Ben Zvi Institute Library,
Jerusalem, from the Eliahu Hacohen Collection
Three-dimensional scan, 2019

Original produced in the weaving workshop of the Torah
U’Melacha Alliance Israelite School, Jerusalem, 1882-1927

,MB52 DRPA MNAR TS HW 1Nt oy muw
D5WIn? 22X 712 PR T NMIDD LTSN IMOK HOIN
2019, NoN Tp™o

,1927-1882 'TTIRY1I1 171N’ 1H0 N7 XN

DoAY, 0AKIOK - 0N YRIWT 9

86



Torah U'Melacha TIDN7NI 7N

Jenia Kris and Lola Gaynutdinova TANTTLIIRA 191 DMp T Black Box TNNw ooy
y I I
Massa, 2018 2018 ,yon Street View 29T van

89 88



Torah U'Melacha f1ION7NI N

Roy Fabian IX™2D W Hadas Ophrat nby 0T
Roof, 2019 2019, Kol Israel Haverim, 2019 2019 ,0an bxwr 5o
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The spiral of materials they created has been carved into the modern stone siding.
Through the cuts in the stone, raw materials were uncovered that likely were used

in the school’s workshops: stone, fabric, wood, iron and copper.

The work echoes the structure of the Clal Center building, but like a spiral that
repeats its shape, either at the same level or higher, the arrangement of materials
on the wall suggests a return of the creative materials to the space, the workshops

and the artists, as is occurring in the present.

The work was created as part of the ArtBnB Jerusalem artist residency program.

Torah U’Melacha commences in the passage between Muslala and the Clal Center.
After discovering the hidden history of the demolished school, and thanks to Dr.
Gideon Ofrat’s article, we encouraged artists to study and create works on the subject.
The first works, Torah U’Melacha by Hadas Ophrat and Journey by Jenia Kris and
Lola Gaynutdinova, were created in 2018 as part of the ArtBnB Jerusalem artist

residency program.

Roy Fabian’s work was created specifically for the 2019 Jerusalem Biennale with the
support of the Jerusalem Municipality, the Ministry of Culture and the Jerusalem

Foundation.

We would not have been able to install Roof without the engineering planning and

support of Spivak Engineering and the technical production of Nathan Landau.

The exhibition was developed in partnership with “Kol Israel Haverim-Alliance”,
which continues the work of the Torah U’Melacha School, combining excellence
with tradition.

fIDN7NI MIN

We have been greatly assisted in the archival research and locating materials for
The Missing Archive project by the collections of the Central Zionist Archives; the
0ld Yishuv Court Museum; Ora Pikel Tzabari; Yad Yitzhak Ben-Zvi; the Eran Laor
Cartographic Collection in the National Library; Dr. Nirit Shalev-Khalifa; the Eliyahu
HaCohen Collection; Ariella Amar; Prof. Shalom Sabar; Efrat Sinai; the Hanna and

Willy Lindwer Collection; and Spiro Spiridon.
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Torah U’Melacha was swallowed up by the earth.”

Since no exhibition on the subject has been held and Torah U’Melacha works were
never properly archived, The Missing Archive project was initiated. It seeks to
provide a window onto the school’s activities and bring the works, teachers, and
students of the school back to life and to the public’s consciousness. This project uses
photographs from different archives - museum collections, homes of private collectors
and Jerusalem public spaces - of the school and of works that were probably made
by Torah U’Melacha artists.

Documentation of the works was disentangled and derived from where they were
discovered, essentially fragments of memory that dissipated over time until they
were forgotten. These have been recollected anew in the hope that they will once

again become part of the public domain and awareness.

Part 2: Three Stations at the Clal Center (inside)

Roof / Roy Fabian

The work hangs in the central atrium of the Clal Center.

As part of a 2016 artist residency, architect and artist Roy Fabian researched the
Torah U’Melacha School and the context of the construction of the Clal Center, and
managed to locate the original drawings of the demolished building. He determined
the location of the building in the space relative to the lot and the ground floor. Using
computer simulations to place the two buildings over one another, Fabian discovered
that most of the historic school was located in the atrium of the Clal Center, while

the spaces of some classrooms are now commercial spaces.

To reawaken awareness of the demolished building, Fabian constructed a full-sized

fIDN7NI MIN

(1:1) three-dimensional mobile of the red-tiled school roof. The mobile consists of

hundreds of red wooden poles floating in the atrium, like a ghost from the past.

Kol Israel Haverim / Hadas Ophrat

The work is found on the wall of the glass elevator of the Clal Center.

The symbol of the KIAH association, two hands to represent craftsmanship and work,

returns to the Clal Center forty years after the school building was demolished.

The transparent elevator of Clal Center symbolizes the progress and modernity of
the new building: it was Israel's first glass-walled elevator. For good reason Ophrat
selected the glass elevator for the hands in Kol Israel Haverim - the work is located at

the vanishing point of the entire building and directly in front of Roof by Roy Fabian.

The two works hang opposite one another and together form a single statement
that focuses on the past while telling the story of the building that slowly is again

becoming the heart of Jerusalem, by connecting the present with the past.

The work was created as part of the ArtBnB Jerusalem artist residency program.

Journey / Jenia Kris and Lola Gaynutdinova
The work is located on the 7th floor of the Clal Center, in the passage facing Kol

Israel Haverim St.

The journey of the two artists in pursuit of the vanished art school and its works led
them to create and preserve new traces of the school by carving into the walls of the

existing building, which stands in the place of the Torah U’Melacha School.
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Torah U’Melacha has a stated purpose: to change the hegemonic narrative surrounding
the foundation of Israeli art in Jerusalem by revisiting the Jerusalem Torah U’Melacha
School.

The Torah U’Melacha School was founded in 1882 by the Alliance Israélite Universelle
(Kol Israel Haverim - KIAH; the Hebrew translates as “the fellowship of all Israel”), a
Paris-based international Jewish organization founded in 1860 to safeguard the rights
of Jews around the world. Torah U’Melacha was the first Jewish institution founded
in Israel for the study of art; it was established 24 years before Boris Schatz launched
Bezalel (1906), which Israeli public consciousness has accepted as the pioneering art

institution in Israel, although Torah U’Melacha preceded it.

The school has been forgotten by the Israeli art discourse, primarily because it
was associated with Sephardic Jewry and global Zionism. Historical obscurity was
connected to physical oblivion; the building was demolished in the 1970s to make
way for the Clal Center. Real estate developers and the municipality wanted to build

a modern shopping center for the growing city, “a building that is a city.”

Torah U’Melacha was the first professional school in Israel. Alongside trades and
crafts such as tailoring, shoemaking, metalworking, carpentry and mechanics,
painting, sculpture and more general trades were also taught. The students were
mostly Sephardic and Yemenite Jews, alongside some Christians and Muslims. The
purpose of the school was to educate a generation of young Jewish tradesmen and

craftsmen who would earn a decent living and not need to rely on charity.

Opponents to Torah U’Melacha emerged from both extremes of the political spectrum.
The ultra-Orthodox opposed secular studies, especially European-style education, and
favored the distribution of charity that led to perpetual poverty for Torah scholars.
The Jewish Zionist pioneers opposed the school because most of the lessons were

conducted in French, not Hebrew.
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Some artifacts produced by the school are part of the Jerusalem landscape to this
day. The teachers and students joined the team renovating the Dome of the Rock.
The metalwork division fashioned the streetlight poles on Jaffa St. Even today, the
manhole covers in Jerusalem include the words “Alliance” in French and "n"3"(KIAH)

in Hebrew.

The exhibition focuses on more than simply historical justice for this groundbreaking
institution. It offers a new and optimistic direction for the emerging artistic vision
in the Clal Center as a continuation of the artistic practice of the Torah U’Melacha
School, thus creating a new and revolutionary connection between the shopping

center and contemporary artistic practice, between the old and the new.

The exhibition consists of two parts:

Part 1: The Missing Archive
Black Box, 97 Jaffa Street Gallery, at the Clal Center (outside)
Curators: Black Box — Asaf Cohen and Yitzchak Izek Mizrahi
Photography: Smadar Tsook

Artists from Torah U’Melacha created thousands of works in a variety of media
and subject matter: painting and sculpture, carpet weaving, Judaica, ceramics and
metalwork, embossing, tilework and more. Since they did not sign their names or
the name of their school to their works, it is very difficult to trace them. Gideon Ofrat
writes: “Where are the products from Torah U’Melacha? Except for the carpets ...
[found in various collections, including that of the author], where are the objects
carved in olive wood, the furniture and the other objects of stone, copper, shell,
lace, etc. that were created here? The answer is tough: We are unfamiliar with the
production stamp from the school, nor of any sales catalogue, and a search of museum

and private collections has uncovered only scant remains. It is as though the art from
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Me’hon Le’hon is an exhibition that emerges around a table, with the surrounding
walls displaying a succession of works, each one emerging from its fellow. Like a
partnership study - a chevruta - between different works of art, the spirit emanating
from one work is the launch of another, its raw material. The central table is a table
in the beit midrash (study house), a communal learning space for the group of artists

and around which the exhibition developed.

For three months, the artists met to study together Jewish texts that examine the
spiritual aspects of capital or fortune. The artists were inspired by their learning
to choose one of their works that elucidated an aspect of the subject. In the next
phase each artist selected one work of their colleagues and created a “cover” - a new
execution, offering a personal commentary, of an existing work. In this way, a series

of works was created, each one emerging from another.

“From here to there,” we say in colloquial language, “I found myself somewhere
else.” The Hebrew “me’hon le’hon” has a similar, but slightly different meaning.
From here to here, hardly paying attention, I ended up somewhere else. I was here
and I am still here, but in a different place. The literal meaning in Hebrew means
a transition between places that is a transition to a different value system. What is
considered here is not what is considered there, and fortune valued in one world

may be worthless in another.

The work process that evolved between the works is similar to learning with a partner
(chevruta). The interpretation the artworks offer are relationships between different
value systems. Artistic characteristics of one artist translate into characteristics in
the work of a different artist, created in a different style and on a different artistic

journey.

The exhibition seeks to track the development of “values” in various fields and artistic

worlds: material to spiritual and spiritual to material; and from both spiritual and

material to art and vice versa. What bestows value upon something treasured? What
value does it retain in another value system? How does spirituality become “esteem”
or “prestige” and what status does material prestige generate in a spiritual system?
Can money be translated into spiritual elevation, and a set table into the Shulchan

Aruch?

This is the seventh multidisciplinary project of the group “Between Heaven and
Earth,” an annual art event designed to connect the contemporary art world with
inspiration from the world of Jewish content. Each year, a group of artists meets to
learn together and from this learning program the exhibition and the accompanying

events are formed.

In 2013, the theme was Achshav Achshav (Now Now); in 2014, it was Navi Navi; in
2015, the project [Sham, Sham] focused on citations; In 2016, Ha’acher Ha’acher (The
Other Other); in 2017, masculinity in Judaism, Gever Gever (A Man’s Man); in 2018,
utopia in the exhibition Sof Sof (End’s End). This year, the project Me’hon Le’hon is

dedicated to value systems surrounding wealth or fortune.
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Ceiling, with the head sprouting antlers like a figure of ancient mythology.

Kobi Levi’s shoes delight with their wit and superb craftsmanship, expressing
trenchant truths about the status of women. The fluctuations of women’s political
progress can be read in the double boots, simultaneously moving backwards and
forwards. Society’s fetishizing of women’s footwear in relation to sexuality and
power lie behind Levi’s designs. Flat Stilettos conflates a flat shoe with a stiletto
attached to the toes, a high-fashion sibling of the serviceable footwear concealing
lethal blades worn by Lotte Lenya in the James Bond film “From Russia with Love.”
Stiletto shoes, a symbol of ultra-feminine sexiness, are transformed into a weapon
of female power. To quote American politician Nikki Haley: “I wear high heels and
it’s not a fashion statement; it’s for ammunition.” While much progress has been

made since 1919, the battle for women’s equality continues.

The exhibition’s executive producer was Nurit Jacobs-Yinon, with text written
by Emily D. Bilski. Prof. Margalit Shilo and Dr. Naama Teitlbaum-Karrie acted as
academic advisors. Works by Kobi Levi courtesy of Rishon LeZion Museum, Nava
Kessler, director; Yona Shapira, curator. Finally, generous support was provided by

Emunah - National Religious Women’s Organization.
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Nurit Jacobs-Yinon, with Elad Peretz (photography and editing), J(Ta™MY1 0I%7Y) Y VYR 1Y 1137 0Py NN
Meital Botton (vocals) and Mira Maylor (sculpture) (91078) 1P M (W) v Sum
“All the glory of the king’s daughter is within”: Learning with Tamar Ross, 2019 2019 ,011 71N DY TS b Y5n na mman ba
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In 2019, we celebrate the centenary of the battle for women’s suffrage in Israel. In
November 1917, the women of the Yishuv (the Jewish community in the Land of Israel)
began their struggle for the right to participate in the political process: the right to
vote and the right to run as candidates for membership in the National Committee
that represented the Yishuv vis-a-vis the British Mandate. Due to strong opposition
from the ultra-Orthodox communities—epitomized by the rulings of Ashkenazi Chief
Rabbi Abraham Isaac Kook—women only received equal voting rights in January
1926. By the time the State of Israel was created in 1948, the question of enfranchising
women had been settled. Yet today there are still political parties that refuse to field
women candidates, and the number of women parliamentarians and party leaders

remains small.

The story of the struggle for women’s voting rights in Israel has been largely forgotten.
Hebrew Suffragists: 100 Years honors the suffragists and depicts women’s political
participation. The artists employ a variety of media and approaches to elucidate this
complex story. Several works have been created specifically for this exhibition by
Nurit Jacobs-Yinon in collaboration with Niv Ben-David, Meital Botton, Nechama
Goldman, Mili Katz, Dinat Zisner Katz, Mira Maylor, Yair Medina, Ayelet Ofarim, and
Elad Peretz. Intensive research in archives and libraries uncovered historical texts,
images, and ephemera, which served as raw material for the videos and installation
works. The symbolic voting booth in the center of the gallery combines images of the
first eleven Hebrew suffragists with selfies documenting women’s participation in
recent elections. Street Signs is an installation that advocates commemorating the
suffragists within the fabric of Israeli cities. The video Kol Isha presents portraits of
the women who have served in the Knesset since 1948, alongside information about
their numbers relative to those of male Knesset members. The title, playing on the
dual meaning of kol in Hebrew, signifies both “a woman’s vote” and “a woman’s
voice.” In the Talmud, a woman’s voice is associated with her sexuality, providing
the rationale to prohibit men hearing a woman sing (Berakhot 24a; Kiddushin 70a).

Thus, the phrase kol isha (a woman’s voice) is cited when justifying excluding women

NIy NI'UoYNDIon

from the public sphere on religious grounds.

A century ago, arguments for and against women’s suffrage were displayed in Yishuv
streets in the form of pashkivilim (public posters): rabbis admonished women to
stay away from the polls, while female activists, among them founders of a women’s
political party, urged women to vote. In Pashkivilim, posters from 1920 have been
reprinted on fabric, creating a visual re-enactment of the voices heard in this
historical debate. A contemporary reflection is offered in the video “All the glory
of the king’s daughter is within”: Learning with Tamar Ross, wherein religious
feminist philosopher Prof. Tamar Ross teaches Rabbi Kook’s 1919 decision forbidding
women from voting and running for office. The video’s title is a citation from the
Talmud (Yevamot 77a), which, in rabbinic tradition, refers to the idea that the domestic
sphere is the proper place for women, analogous to the phrase “A woman’s place is in
the home.” While on the surface the video presents a feminist teaching a misogynist
ruling, deeper reflection reveals layers of irony and analogy. Despite ultra-Orthodox
hostility to Zionism, Kook argued that the Zionist movement was part of the divine
plan for redemption. Prof. Ross, who considers herself a student of Kook, fulfills
a corresponding role in contemporary Jewry: she has established foundations for

Orthodox Jewish feminism by employing Kook’s theological arguments.

The impact of this hundred-year history is expressed in several individual works.
Andi LaVine Arnovitz focuses on the intersection of gender, politics, and religion. Her
work calls attention to the marginalization of women, triggered by contemporary
occurrences such as the removal of women’s images from Jerusalem’s public spaces.
Arnovitz’s hand-cut paper silhouettes resemble traditional double portraits in the
Dutch Old Masters tradition, but in these works the patriarchs are accompanied by
invisible matriarchs. Mira Maylor’s poignant sculptures evoke women’s emotions
and aspirations, their fragility, and their power. In several works female heads are
confined within wood boxes, surrounded by shapes both menacing and nurturing.

The transformative potential of female power is suggested in Melting the Glass
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the daily operations of the world could the Divine allow humanity to find its place
in the world as an authority and as a creator. All is not determined in Heaven. Like
the sages of the Talmud, artists and designers view the world as a place of action,
dispute, and formulation, acknowledging repeatedly the power of creation and
engagement as vital human enterprises. This exhibition is an attempt to breach the
boundaries of different disciplines and open the gates of Jewish literature to the

creative imagination and its resulting material manifestation.

Joseph Sasson Semah
MaKom in MaKOM, 2019
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The title of the exhibition, Not In Heaven, is derived from a dramatic moment in the
Talmud: the story of the Oven of Akhnai (Bava Metzia 59a-b). During the incident,
the acting head of the Sanhedrin puts a decisive end to a debate that pits Rabbi
Eliezer ben Hyrcanus, whose opinion is supported by miraculous incidents, against
the majority of sages. “The law does not reside in Heaven,” declares the head of the
Sanhedrin. The Torah has already been revealed; it is humanity that must determine

truth and uncover meaning.

This exhibition has assembled works by designers and artists who use the Oven of
Akhnai as a window into the rich world of the Talmud. The artists make diverse
visual and material meaning of a story that involves a serpentine-shaped oven, a
bitter debate during which the rule of the majority overrides the apparent truth,
and the excommunication of a great sage with tragic consequences. Some focus on
the narrative and its characters, some view the elements as allegories, and others
develop their inquiries in more esoteric directions. The vast sea of Talmud, previously
a formidable challenge to anyone without serious religious learning and knowledge
of Aramaic, has become accessible thanks to contemporary translations from the
original Aramaic and commentaries. The artists featured here, many unfamiliar with
the Talmud, bring their broadminded and creative imaginations to this sugiya (topic),

directly or indirectly seeding ideas that culminate in the works in Not In Heaven.

Understanding the historical backdrop of the sugiya is critical to appreciating the
significance of this seemingly mundane legal decision about an oven. The Second
Temple had recently been destroyed. The sages were left with a grave responsibility:
How would the scattered Jewish people endure without their essential religious rituals,
of which Temple sacrifices and prophecy had been central? This focus on the struggle
for survival and connection with our ancient roots has been the subtext of much

legislative and philosophical creativity throughout Jewish history, including today.

Some of the artists offer commentary - formal, disruptive and speculative - on the

nature of Jewish continuity and its archetypes. For some, the graphic arena of the
classic Talmudic daf (page) is given utility as an actual place, traversed by countless
generations of eyes and minds, in which to explore some of the ideas contained
therein. Sometimesiit is a confrontation between the humanity inherent in the act of

painting with the Talmudic daf, while other times it serves as a gateway into the story.

To derive laws and unlock the meanings hidden in Scripture, students of Talmud
are armed with rules and methods of exegesis and hermeneutics. Some artists were
inspired by the various mechanisms that animate these rules, whether grammatical,
semantic or logical. For those whom cultural displacement is a formative part of their
work, the notion of place and exile factor into their pieces, embodying the mobility

of art and of identity.

The Oven of Akhnai story is the legal nugget around which a larger issue revolves,
namely the consequences of hurtful words. The Talmud relates that the prayer of
one who is ostracized or verbally wounded will always be heeded. The manner in
which one person treats another has significantly greater power than the narrow
limitations of humanity. A person has the capacity to create worlds or destroy them.
It is a discussion on this topic that ultimately leads to the narration of the oven story

and accompanies it to its tragic end.

A female character, rare in the Talmud, joins the story. She is the wife of the
excommunicated sage, Rabbi Eliezer, and sister to the head of the Sanhedrin, Rabban
Gamliel, who expelled him. Ima Shalom plays an important role in the drama: she
knows that retributive consequences are probable for the sage who shamed her
husband. She attempts to prevent her husband’s tearful prayers from reaching the

Gates of Heaven. A momentary lapse in her supervision results in a tragic outcome.

“My children have defeated me,” God is said to have declared with a smile during

the arguments surrounding the Oven of Akhnai. Only by removing Himself from
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self-portraits. At other times, the object gently floats, touching but not touching,

between water and sky.

The exhibition opens a window to the enchantment of photography and art that
aspire to the mystical and divine that can be found in our images of the world and

of ourselves, in a deep and mysterious dialogue with Kabbalah.

Alicia Shahaf ORw MoK
Lilith, 2019 2019,
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The concepts of klipat noga (the shining husk or shell) and sod ha’egoz (secret of the
nut) are taken from Jewish mysticism. In Jewish mysticism, the nut has three inedible
shells or layers and one internal layer that is tender and good to eat. In Kabbalah, this
internal structure encases holiness: three layers of impurity surround the internal
layer that contains good and evil. All the layers or shells are necessary because during
germination these protect and nurture the fruit. When the nut is ripe, however, the
shell acts as a barrier that prevents the fruit from being eaten. It must be broken
and disposed of to access the fruit. The internal shell is called klipat noga, based on
the description of the Merkava (chariot) in the vision of Ezekiel: “Surrounded by a

radiance.” (Ezekiel 1:4)

Klipat noga is a mix of holiness and impurity, good and evil. Unlike the external layers
of impurity from which no goodness can be obtained, good and evil can be separated
from one another in the klipat noga and can be elevated to a level of holiness, or be

lowered to the level of impurity.

Rabbi Isaac Luria, one of the great kabbalists of the 16th century, developed a cosmology
to understand Creation. According to Luria, prior to Creation there was infinite
light that completely filled space. Creation was in fact a process that contracted the
divine light (tzimtzum) to create space available to receive and contain worlds. The
contraction of the infinite divine light was condensed into itself and is described as

an event similar to the descriptions of black holes in contemporary astrophysics.

Photography is a sort of imitation of the cosmic act of compressing divine light into
itself. In the act of photography concentrated beams of light break in the lens-eye
and form a hidden image on film. Incident and reflected light, fundamental concepts
in photography, are compatible with Luria’s philosophy of olam ha’tikkun (the world
of repaired order), in which the divinity and the self are returned to humankind.
The structure of tzimtzum, shvira (shattering), and tikkun (repair) occur within the

four worlds of the Kabbalistic Tree of Life: Atzilut (Emanation), Beriah (Creation),

TIANTT TIDI 712) ND'7P

Yetzirah (Formation), and Assiah (Action).

Light - and its absence - is the motif that connects the kabbalistic perspective with
the philosophy of photography. Walter Benajmin, the preeminent 20th century
philosopher of photography, used the term “aura” as a unique conceptual foundation
to explain the physical and metaphysical nature of light in photography. Benjamin’s
relationship with Gershom Scholem, founder of the study of Jewish mysticism in
Israel, influenced Benjamin’s physical and metaphysical approach and his writings
are peppered with mystical phrases set onto the photographic plate of memory.
“What is the aura? A strange fabric of a space and time with a single appearance of
distance, as close as possible.” Benjamin is discussing technological photographic aids,
i.e. telephoto lenses, enlargements, crops, and reproductions, which in a mystical,

metaphysical manner reveal a hidden truth.

Klipat Noga and Sod Ha’Egoz focuses on the mystical image in Israeli photography
and serves as a model for a larger and more comprehensive exhibition of the subject,
which links light in photography with the creative self as part of an interpretive and
psychological act connected to kabbalistic mysticism as a philosophy of photography.
The photography featured in the exhibition focuses on light.

The exhibition presents different perspectives: Haim Deuel Luski and Ernesto Levy
offer an angle that is spiritual and scientific that addresses creation of light and water
through light reflected on the vast and seemingly infinite sea. For both these artists,
there is magic in how light breaks in liquid. For Yoram Buzaglo and Aaron Kritzer “a
holy fire” blazes appears through the reflection of the male subject in natural forces

as images of the self through meditative and passionate symbolism in the human soul.

In works by Lea Golda Holterman, Alicia Shahaf and Yael Kaplan, klipat noga
symbolizes the feminine gaze in powerful contemplations of the self. Sometimes

Lilith appears with her various masks through the portraits of women and through
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both the culmination and the beginning of a relationship. This piece was inspired
by the copper mirrors used by the Israelite women to seduce their husbands in the
Exodus story. The mirrors that are woven through the chuppah invite reflection and

contemplation.

Studio of Her Own, founded in 2010 and located in Jerusalem, is a platform to promote
young religious women artists. The initiative provides both physical and mental space
for creativity, as well as professional guidance, and economic empowerment. Studio
of Her Own also gives its artists opportunities for exposure through exhibitions in

galleries and museums.

The studio has helped to develop and nurture a new and unique voice in contemporary
Israeli art. It connects with local communities and broader Israeli society. The studio
brings the visual arts to a variety of communities, including some that have little

exposure to or sympathy for contemporary art.

In its new location in the historic home of the artist Pinchas Litvinovsky, the studio
will open its doors to women artists everywhere. It will serve as a research center
on women’s art, an art gallery for women artists, and a residency studio for artists

from Israel and abroad.

Heddy Abramowitz
Mixed Dancing, 2019
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“For Heaven’s Sake,” the theme of the 2019 Jerusalem Biennale, at first sounds positive

and optimistic. Nonetheless, the phrase is often used in the context of severe disputes.

So too with the phrase shalom bayit (peace in the home): both peace and home are
harmonious and beautiful ideals. Everyone aspires to an idyllic family life. However,
the idea of shalom bayit is also used in the context of arguments, disagreements, and
divorce. In this exhibition, we chose to focus on the subject of the home, particularly

on the complex relationship between husband and wife.

The works in the exhibit re-examine the concept of shalom bayit and depict its
manifestation, constructed from hard work and dust, from dreams and desires
that sometimes differ or conflict, and from the fragility, collapse and magic of daily

existence.

The works included in the exhibition Shalom Bayit:

1. Heddy Abramowitz, Mixed Dancing. A drawing in mixed media of couples dancing.
The figures form a continuous human chain. The couples may be seen as gender

segregated, with men and women group separately, or as heterogeneous couples.

2. Julia Aronson, Dreamwise. A diptych in acrylic paint. The paintings include a
self-portrait of the artist, and a portrait of her spouse sleeping. They show the couple
when they are most vulnerable, physically close but at the same time each in their

own personal world of dreams.
3. Yehudis Barmatz-Harris, House in the Air. A site-specific installation of houses
made from dust and positioned on a bicycle wheel suspended in the air by two cables.

The work highlights the delicate balance of our daily lives.

4. Yael Buchbinder-Shimoni, Shabbat Table in Danger. An installation comprised

of a table made from paper, and a bottle of wine that hangs above the table and slowly

drips liquid onto it. Over time the table will absorb the wine and collapse into itself.

5. Tiferet Damari, Carved on a White Paper. Mixed media. The work is composed
of ceramic anemone petals whose veins are colored in red ink. The petals create a
shape of motion. The anemone is a protected flower in Israel and the work relates to
a woman’s personal needs, as well as the menstrual cycle, which is an integral part

of the relationship between husband and wife in a Jewish home.

6. Ann Rut Facktorovich, A Couple in the Playground. A glass sculpture of a couple
seated on opposite ends of a seesaw. Going up and down, growing older, losing and

regaining balance.

7. Avigail Fried, Joseph’s Coat, After Velazquez. An oil painting inspired by
Velazquez’s painting of the biblical story of Joseph and his brothers. In the painting,
the brothers bring their father Joseph’s coat, which is covered in blood. The dog, a

symbol of faithfulness, emphasizes the tension within the family.

8. Nechama Golan, Untitled. A digital photograph of a couple, photographed from
behind. The image considers with the gap between the One Heavenly Truth, and our
earthly existence, in which Truth is divided into multiple facets: individual desires,
his truth, and her truth.

9. Pesi Komar, Meet the Artist. The artist will build an architectural model. The
audience is invited to participate by instructing the artist on how to build the structures.
The varied structures will emphasize the different desires and the corresponding

realities that, at times, exist within the same home.

10. Linda Lieff Altabef, To Whom do I Wed? An installation of a chuppah (Jewish

wedding canopy) in mixed media covered with copper mirrors. The chuppah represents
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Chamutal Bar Cohen 1172 YvInn Sigalit Frid T8 N
Fifteen Minutes, 2018 2018 YW yan Untitled, 2019 2019 ,n7M3 X55

183 182



"When a Man from You Bringeth a Sacrifice” "IMp' D 0OIN"

2\
)
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The Generation, 2016 2016 ,71171 The Generation, 2016 2016 ,M1111
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"When a Man from You Bringeth a Sacrifice” "IMp' D 0OIN"

"When a Man from You Bringeth a Sacrifice"” was conceived and developed by a
group of friends, who are alumni of the first three graduating classes of the Pardes
Academy of Fine Arts in Givat Washington. The Pardes Academy seeks to articulate
a new voice for the contemporary art world, one that is connected to and does not
renounce ancient Jewish culture. We hope the symbiotic collaboration between Pardes
and the Jerusalem Biennale for Contemporary Jewish Art will continue in the future.
We want to thank the Pardes staff for their support during our years at the academy

and in our careers. We hope this exhibition will be the first of many.

Shaked Segal 230 Tpw
Selective Reading, 2018-2019 2019-2018 ,N127POO IRMP
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Judaism is an ancient religion with thousands of years of history and culture. The
Jewish people like to believe they are maintaining the traditions and customs of
their ancestors, who adhered to the same customs. These customs and traditions are
based on the laws in the Torah the Jewish people received at Mount Sinai. In truth,
ancient and contemporary Judaism are completely unrecognizable to each other. The
Hebrew Bible and old texts are replete with colorful descriptions of a whole-hearted
and extreme service of God, with plant and animal sacrifices, devouring fires, and
spiritual ecstasy. The ancient world itself was more spiritual. What connection do

spiritual ancient Judaism and our contemporary Judaism have?

The 21st century is a completely different world. Today, our spiritual experience is very
different, almost sterile. We no longer make sacrifices, nor do we make pilgrimages
to the Temple. We have “no veil and no atonement.” In contemporary Judaism,
our main spiritual sources are the mitzvot (religious commandments and moral
behavior) and Torah study. Over time, our general approach to religion has changed:
we have become devout rationalists, and block any mystical idea from penetrating
our modern outlook and consciousness. We leave the fervent worship of God to our
biblical heroes. It is tempting to think that this is how it should be; after all, with no

Temple in Jerusalem and religious sacrifices, the related laws can be ignored for now.

Even a sterile religion involves sacrifices, however. There are religious laws that do
not seem rational, rules that bind us and sometimes do not fit into our contemporary
world to which we feel connected most of the time. This dissonance usually starts
with questioning rules of modesty or waking early for the morning prayers, but as
we grow older, the questions become more and more urgent. How do we worship

God in a world where every external restraint is considered as a cage or a barrier?

In the end, all the suppressed emotions erupt. Religious practices that no one thought
could survive the becoming of the modern world seem to become more powerful and

spread to new communities. We are not talking only about the “official” mitzvot - the

"1 1D DTN

wider religious experience does not exist only in synagogues, but sprouts wherever
it can gain a foothold: rituals, charms and pilgrimages to the graves of the righteous

seem to have become accepted practices.

This deep-rooted and old-fashioned mysticism appears to have returned, and it

deserves serious reflection.

"When a Man from You Bringeth a Sacrifice", on display in the Skirball Museum of
Archaeology, uses antiquities from the Land of Israel. The ancient artifacts prompt
a dialogue surrounding the connection between ancient and new, holy and profane,

and between the past and contemporary daily life.

The works of art presented here attempt to look more carefully at the suppressed
ideas surrounding the laws applicable to the body and those that impact on emotions,
particularly those connected to sacrifices. The Hebrew root for sacrifice (korban)
comes from the three-letter root KRB (2.1.p), which is also the root for the words
“closeness” (kirva), “self-sacrifice” (hakrava), and “approaching” (hitkarvut). The
artists discuss these connections through sculpture and installations that address
the tension between the mundane and the exalted, the holy and the earthly, the

spiritual and the material.

Some of the artists chose to examine the dissonance between these concepts through
the use of contemporary technology, pointing out the difference between the Godly
“electrum” from Ezekiel’s prophecy (Ezekiel 1:4) and the electricity, generated by
turbines, that arrives at our houses through cold plastic sockets. Others chose to look
closely at the concepts of sacrifice and self-sacrifice in their personal lives and their
everyday experiences. Another group of artworks draws on two archaic materials
most identified with the altar and sacrifice, earth and fire, in an attempt to breathe

life into them.
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has completed fifty years of active service at the Bezalel Academy. His tremendous
contribution to the development of Judaica, while combining innovation, liberalism,
criticism and tradition, is clear in the works of his students. Indeed, that very dispute
for the sake of Heaven, upon which the 2019 Biennale is based and reverberates in
many of the objects created by Dahan, seeks to apply rational debate and creative
tension to achieve solutions that inspire, support, and accept others. These are
summarized in Dahan’s new work that is exhibited here for the first time: a memorial
candle, where two parts are severed from a metal tube to form two hands that support

the candle on both sides and so protect it.

Israel Dahan

Memorial Candle “A Bundle of Life”, 2017

1T ORI
2017,"DNT X" PO
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The 2019 Jerusalem Biennale offers an opportunity to present contemporary Judaica
that is legitimately engaged in debate leshem shamayim - for the sake of Heaven.
Israel Dahan: Fifty Years of Judaica shows 21 ritual objects, as well as articles
associated with religious law, which were created by Israel Dahan over a period of 50
years. The exhibition also includes a work commissioned especially for the current

Biennale that refers to its central theme.

Dahan is a central pillar of the Bezalel School, as well as a highly esteemed teacher
of Judaica at Bezalel (1969-2018). As an artist and teacher, he has significantly
contributed to the development and promotion of contemporary Judaica. This
show is a continuation of the series of exhibitions that reveal the world-view and
artistic language of the members of the Bezalel School: Bezalel School: In & Out In
Contemporary Judaica (2015 Jerusalem Biennale); Judaica Now, Goblets and Kiddush
Cups of the Bezalel School (Rishon LeZion Museum, 2016); Keep it Light: Vessels
for Memorial & Remembrance Candles in Contemporary Judaica of the Bezalel

School (2017 Jerusalem Biennale).

Dahan was born in 1944 in Goulmima, Morocco and immigrated to Israel with his
family at the age of 12. In 1969, he completed studies at Bezalel in the Department
for Metalsmith Crafts and subsequently joined the departmental teaching staff.
His first exhibition was held at the Jerusalem Artists House in 1980. Since then, his
works have been shown at many exhibitions in Israel and overseas, and are owned

by museums, synagogues and private collectors.

Dahan developed a contemporary style in the late 20th and early 21st centuries
through his design of sacred objects, jewelry and accessories. Dahan was raised and
educated in traditional Jewish-Moroccan society where religious objects were not
only decorative but rather reflected cultural influences, customs and rituals. Unlike
the jewelry craftsmanship that Dahan saw at home and in Morocco, the modern

jewelry of the Bezalel School emphasizes sources, innovation, such as 3D printing

technology, and the self-perception of the artisans. The exhibition traces the encounter
between contemporary metalwork and handicrafts of Bezalel with religious objects

created for personal use.

Dahan designs individual religious objects and is not willing to mass-produce his
work. His creations are characterized by modernist and minimalist lines. Although
Dahan grew up in a religiously observant home and creates his objects in keeping
with halacha (Jewish religious law) and its cultural context, the objects are far from
conventional. As Judaica artists distance themselves from halacha, the importance
of the sacred objects they create will gradually wane. Dahan succeeds in maintaining
the balance between the two impulses of innovation and tradition. He studies the
sources of the sacred objects while relating to their ritual purpose. For example, his
Chanukah lamps do not stand on their own, but rather are hung in the window to

proclaim the story of the miracle, in keeping with religious law.

Dahan aims to sanctify and enhance religious rituals: the ceremonial components in
ritual objects are not simply decorative. These are made with diverse materials such
as wood, fabric, glass, and different metals that integrate handiwork together with
advanced production techniques. The artist carefully chooses the raw materials and

work methods based on the design of the piece, not the other way around.

During his tenure at Bezalel, Dahan encouraged dialogue between students and
teachers based on the core of Jewish achievement and creation. He also gave expression
to creativity for secular and non-Jewish ritual works to embrace for multi-faceted
Israeli identity. Muslim, Christian and Druze students studying under Dahan produced
ritual vessels in the spirit of their own heritage. Dahan shared knowledge based on
enlightenment and faith, which empowered his students to formulate the act of

creation according to their own inclinations.

Israel Dahan: Fifty Years of Judaica serves as a modest tribute to Israel Dahan, who
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The work Let Thine Eyes be on the Field (2019) expresses the feminine acts of grace
that converge in the all-encompassing soul of the Messiah. A face appears through
a prayer shawl, which serves as a screen that reveals at the same time as it conceals
the figure, alluding to King David’s grandmother Ruth in her ability to comprehend
what lies beyond the purely material; it takes a benevolent eye to see that which is

yet to be born.

The works displayed in Female Waters present the viewers with the individual and
connecting forces between messianic mother figures who acted for the sake of the
Divine will to be vessels channeling God’s manifestation in this world. Alongside
the rain from heaven, symbolizing the male attitude to the divine commandments,
the women display an autonomous outlook that results from love, not obedience.
By means of their feminine wisdom, derived from other sources, from the water’s
depths, the subjects in the paintings symbolize the choice to awaken, soften and mend

the world through a vision of messianic history stemming from their own stories.

Chani Cohen Zada TN AN
Afterbirth, 2018 2018 ,0MW
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“Thou has counted my wanderings; put Thou my tears into Thy bottle;
are they not in Thy book?”

- Psalms 56:9

Female Waters showcases figurative works by Chani Cohen Zada that are based on
traditional oil painting techniques. The paintings tell the stories of biblical women
through the interpretive lens of Midrashic and Kabbalistic writings, revealing the

mysteries that lie hidden in the unique feminine power of these heroines.

In Kabbalah the two modes of the Divine service are called the “masculine waters”
and the “feminine waters.” Whereas the masculine waters represent the descending
flow of Divine benevolence from above, feminine waters represent the elevation from

below that seeks to ascend and be received above.

The works visualize narratives of women whose acts, albeit antinomian and against
the mainstream, function as female waters connecting between above and below,
between heaven and earth. The images reflect the power of creativity flowing through

the feminine fluids that, full of life force, birth creation.

Spring Up O Well (2019) features the motif of the spring that accompanied the people
of Israel during their wanderings in the wilderness. Against a backdrop of pipes
pumping up abundance between the lower and the upper worlds, a woman rests on
a pipeline supplying water from the depths of the earth. The painting shows a well
from which the waters quell and rise, defying the Law of Gravitation and alluding
to Miriam’s miraculous moving well that symbolizes the presence of the Shekhinah,
the feminine Divine, since the destruction of the Temple: “Wherever the Israelites

went in exile the Shekinah accompanied them” (Babylonian Talmud, Megillah 29a).

Afterbirth (2018) relocates the dwelling of the Shekhinah to the outskirts, be it in a

I'1p 0N

ruin, a well, a field or a grave. The outlines of the painting indicate how the feminine
Divine becomes an extraterritorial center: a maternal rocking chair stands on the
verge of the gaping abyss. At the foot of the mountain, out of the greyish-blue hues
suggesting clouds or waves, emerges Rachel’s tomb hovering over the underground
waters that rise to beget redemption. The painting manifests the feminine force
of the Shekhinah keeping her children from the abyss. The allusion to Rachel, the
weeping mother redeeming her children through her tears, reveals another aspect of
the messianic myth in Judaism, as Gershom Scholem writes, “For the Messianic idea
is not only consolation and hope. Every attempt to realize it tears open the abysses

which lead each of its manifestations ad absurdum.”

Crossroads (2018) deals with the fate of Tamar. Tamar, determined to have a child
from the bloodline of Judah, disguised herself as a prostitute to seduce Judah, the
father of her deceased husband, since Judah had not kept his promise to give her to
his son Shelah: the result of their union was the birth of Perez. The painting depicts
the wooden altar on which Tamar was meant to be sacrificed: Judah ordered that
she be burnt to death. The crib mobile figurines, characters from Winnie the Pooh,
hover over the altar and allude to the precarious fate of Tamar’s messianic child
Perez, who is identified in the Book of Ruth as the ancestor of King David. If not for
Tamar’s ruse, he would not have been born, as the Zohar states: “From the hutzpah

(brazenness) of the righteous woman Tamar, many blessings came into this world.”

A visualization of the correlation between death and birth, Line to Line (2019) hints
at the pact between an expectant mother and the unknown, and the risk to her
life and the life she carries inside her. A prayer shawl envelops the figure of a not-
yet visible baby. From the vacant space emerges an umbilical cord in the form of a
purple tie that elevates itself heavenwards in prayer. The hope for the existence of
something not yet present reflects the unique faith of a mother, endowed with the

ability to complete God’s creation.
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Beyond and Behind Your Control, 2018-2019
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expresses a search for meaning that is deeply personal, but also relevant to many

who grapple with existential questions in the modern age.

Weill’s works should be considered in the context of other illustrated classics, such as
Antoine de Saint-Exupery’s The Little Prince, A. A. Milne’s Winnie the Pooh, Louis
Carroll’s Alice in Wonderland, and Japanese books on Zen Buddhism, such as Ten
Ox-Herding Pictures. Nonetheless, Weill has created a genre unto itself, one where
the text illustrates the paintings instead of the reverse. To paraphrase the Jewish
American artists Shaul Steinberg (1922-2006) who described himself as a “writer

who paints,” we may describe Weill as a “painter who writes.”

Jean-Pierre Weill 511 MR
Expelled from the Timeless Garden, 2018-2019 2019-2018 ,TTT N0 AN w1
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I first met the painter Jean-Pierre Weill in 1988 in New York. He was living with his
wife, the sculptor Rachel Rotenberg (b. 1958, Canada) in the Williamsburg neighborhood
of Brooklyn, surrounded by an insular Satmar Chassidic enclave and a large Hispanic
community. Their home was located in a former munitions factory that had been

converted into a studio and loft.

Weill was born in Paris in 1954. His mother was a French writer, his father an American
soldier who became an actor and drama teacher. Weill describes his family as a
literary-minded. He attended St. John’s College in Annapolis, Maryland, where he
studied the “Great Books” of the Western literary canon. He attended the School of
Visual Arts for one year, at which point one of his teachers, the painter Elizabeth
Murray, told him, “Go create on your own,” and inspired him to abandon his formal

studies and begin to paint.

During this period, Weill painted on enormous sheets of canvas that seemed to leap
from the wall into the loft space. Weill came from a non-observant Jewish background.
Although he hardly could read Hebrew, he and his wife adopted a religious lifestyle,
keeping kosher and observing the Sabbath. Jean-Pierre attended prayer services in

a small synagogue near their apartment, where the congregants spoke only Yiddish.

Weill was an autodidact who read whatever he could find, including Jewish philosophy
and Jungian psychology. He practiced tai chi. Weill felt “at home” at the convergence
of disparate and sometimes conflicting worlds. Following the immigration to Israel

of some of their children, Jean-Pierre and Rachel immigrated to Israel in 2015.

In 2013, Weill published his first illustrated book, The Well of Being, which he describes
as “a children’s book for adults.” The Well of Being was based partly on the writings
of the Ramchal (Rabbi Moshe Chaim Luzzatto, 1707-1746). Through the illustrations
and short sentences, Weill describes his search for the path to well-being. What is

an internal sense of wholeness? How do we lose it, and how can we regain it?

The exhibition Evolve was created over the past three years and is Weill’s first
exhibition of this project anywhere. It represents the continuation of his book, and

as such, presents his ideas and personal journey.

The exhibition consists of one hundred small watercolor paintings combined with
mixed-media constructions (11 x 15 inch/28 x 38 cm) on paper, which combine to
construct a narrative path. Each painting is accompanied by a concise, evocative text
of one or two sentences. This intensely personal spiritual journey forms a visual-
textual dialogue, seemingly simple, but sophisticated and profound. Weill unites the
written word and the power of the painting, while addressing freedom and how to

live a life of significance in modern times.

The works relate both directly and indirectly to three paradigmatic stories in Genesis:
Adam in the Garden of Eden (which Weill calls the “unconscious garden of the present”),
Cain and Abel, and the Binding of Isaac. In the Binding of Isaac, when G-d commands
Abraham to sacrifice his son, Weill interprets this as a representation of what each
of us will encounter at the end of our earthly journeys: release from the individuated
self, and release and making peace with the ego,. The story calls upon us to recommit
to its sanctity and sovereignty. He describes his interpretation of the biblical story
in existentialist terms, rather than in ethical or faith-based language as accepted in
classical Jewish and Christian interpretations. As Weill says, this approach is “more

vital and personal, with implications for the daily life of each and every one of us.”

When we examine the paintings, we find them graced with humor and puns. They
address ideas from childhood, psychology, art history, and significant historical figures.
The paintings contain iconic cultural symbols and hint at major historical events
from ancient times to the present. These images reflect a broad cultural and artistic
background based on Weill’s internal world and his position at the junction of many
paths and philosophical and cultural connections. Weill offers the viewer an original

and alternative interpretation of the archetypal biblical stories. This interpretation
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“Entering through the wrong door goes against the order that prevails in the
planning of the house, in the layout of the rooms, in the beauty and rationale of
the whole, but what discoveries it makes possible for the visitor! The new route
enables him, from that angle, to see something that no one else could ever see.”

- Edmond Jabes

Every work of art is strange: different, detached from the sequence of real life,
artificial, exaggerated, and so on. This is what differentiates art from life and from
the sequence of reality. Nevertheless, this strangeness and artifice is pragmatic,
sometimes didactic, and usually rational in its presentation with its own technical,

visual and content-related logic.

In comparison, however, the strangeness and overstatement in the art of outsider
artists and their detachment from the real territorial sequence in art and in life
seems like a kind of Patagonia, still perceived as unknown although it has already

been discovered.

This “insight of alienation” has produced an exciting and surprising branch of raw
art that enchants us and invites another look, simultaneously attracting and repelling

us with its power of suggestion.

The AKIM Jerusalem Art Workshop, founded in 1999 by Mordechai Yifrach and Dina
Kestenbaum, is comprised of three art instructors and 15-17 artists of different ages.

Ten of the artists have been part of the workshop since its inception.

Drawing is the primary medium used in the AKIM workshop. Under the direction of
artist and director of the printing workshop at the Bezalel Academy of Art, Vanya,

this project adds etchings to the oeuvre as well.

q12'3 NJian

The etchings by the AKIM Jerusalem Art Workshop artists in The Insight of Alienation
are a direct development of raw art, and contain personal and sometimes enigmatic

interpretations of the phrase “for the sake of Heaven.”

This project was realized in partnership with the Print Workshop of the Bezalel

Academy of Art and Design, Jerusalem.
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Each artist offers an opportunity for intimacy, contemplation and exploration of
spirituality. However, they do so with unique approaches, yet provide the possibility
of transcendence through their works. Feldman employs narrative and metaphor,
while Rotenberg suggests fundamental life forces though abstraction. This exhibition
presents their works together to facilitate a dialogue between the physical objects
themselves, but even more significantly, offers viewers the opportunity for important
discussion around spirituality, spiritual transcendence and Judaism in the modern

world, a discourse and even possibly a dispute “for the sake of Heaven.”

Dorit Feldman and Rachel Rotenberg

Transcendence, 2019
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Dorit Feldman and Rachel Rotenberg explore spiritual existence in the modern world.
Their works embrace a tension between balance and imbalance in content and form,
a paradox through which they each reach for transcendence. While both artists work
in different media with dissimilar visual language, they share a similar concern for
aesthetic form. Transcendence: Dorit Feldman and Rachel Rotenberg brings their
works together in one space for the first time and demonstrates the discussion, even

discord, that underlies Jewish creativity.

Feldman, an artist and scholar, uses a conceptual approach. She looks outward, not
only to critical theory, but also to photographs she has taken in her native Israel and
during her travels and appropriated images from maps and historical documents,
resulting in intricate arrangements that link text to image and history to landscape.
Her primary medium for these works is photography, but she also creates other
collage works, including altered books and paintings. Feldman simultaneously refers

to the ancient world and to the present, resulting in layered images and meanings.

Scholar and curator Nava Sevilla-Sadeh has recognized Feldman’s focus on “images
of wide landscapes that integrate geological, cartographical, and archeological layers.
Amongst these stratified landscapes are scattered pagan images such as classical
architecture.” Sevilla-Sadeh understands Feldman’s combination of ancient images
and motifs to be a metaphysical discussion on the relationship between religion,
land, and place in a Jewish context and the multilayered pluralism of Israeli culture.
Living in Israel, a land that more than any other is simultaneously of the past and
present, informs Feldman’s works where current life builds on historical layers.
Relationships between earth and water, and ancient text and modern critical language,
are particularly profound in Israel, a relatively new country built upon ancient history
and geography. Feldman captures the uniqueness of Israel while her artistic vision
responds to global conceptual and visual ideas. Seamline-space, her current project,
explores the dualities of our collective memory. It encapsulates texts as correspondence

with writings by author Ioram Melcer and poet Varda Genossar. Feldman writes

extensive text to accompany each of her works, resulting in an amalgamation of text,
image and viewer response, making the aesthetic experience private, personal and
unique to each viewer, and bringing together poetic exposition with sophisticated
images. Her detailed and representative images offer viewers an opportunity for

spiritual contemplation and transcendence from contemporary life.

Rotenberg’s recent work suggests the need for an internal art in a complex world,
one where we seem to have little control and where many forces shaping the 21st
century, from technology to climate change to war, overwhelm us. She finds her sanity
making art, using wood and vines to create dynamic, organic, and heroic sculptures
that address not only spirituality in nature, but also the connections between humans
and nature, and each other. Through these works, we recognize nature as a power
that is greater than the individual, an idea with origins in 18th and 19th century
landscape painting and philosophy. Rotenberg looks inward for her vision, finding
a spiritual sanctuary in her studio, working within an intuitive and introspective
framework defined by her own spirituality and a belief in the strength and beauty

of the human spirit and art’s capacity to transmit these ideas.

Utilizing wood to create dynamic, organic, and heroic sculptures, Rotenberg’s
concern for process and materials is realized through a labor-intensive practice.
Her attention to surface and texture echoes conversations between the solid and
the void. Eggs, seeds, birth, cells, and basic organic life forms appear often, and the
pages of her sketchbooks reveal her explorations into organic abstraction. Her works
are emphatically handmade - cut, clamped, glued, grinded, sanded, and patinated.
Some of her sculptures are whimsical, while others appear forcefully present, proudly
claiming their space. The spirituality and connection to nature in her work is not
literal, but suggests Judaism’s admonition to care for the earth, that the Torah is a Tree
of Life, and that trees play a fundamental role both in historical and contemporary

Judaism. For Rotenberg, the studio is a place of spiritual meditation.
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typical of group portraits. Using a variety of media, the artist explores aspects of
relationships and the different implications between the factual and the fictitious.
Over 18 months, the artist selected photographs from various sources, including
historical photographs of popular historical figures or portraits of unknown families
purchased through online auctions. He created new works by combining these
images, assigning a number to each subject in the image, creating numbered labels,

and randomly removing or adding characters and people to the original image.
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In Spain during the 12th century, Rabbi Yehuda Halevi wrote, “My heart is in the East,
and I am in the furthermost West.” The exhibition In the East: Spain and Jerusalem
is the inversion of Halevi’s words: most of the participating artists are active in the
local, Middle Eastern and Levantine space, identified by, identifying with, and even
seeking their roots in this non-Western geographic region. These same artists are,
nevertheless, influenced by Western culture and engage it in a multi-layered discourse.
Their works raise questions about the contemporary meanings of “East” and “West”
geographically, socially and culturally and propose a complex, not necessarily uniform,

representation of Israeli art and its relation to art worldwide.

Two Spanish artists are featured alongside the Israeli artists. Spain has produced some
of the greatest artists in Western culture: El Greco, Goya, Velasquez, Picasso, Dali and
Miro. The guest artists are engaged in questions of individual identity, vulnerability,

and investigate the human condition from individual and global perspectives.

Shy Abady is exhibiting works from his series of paintings Back to the Levant, which
examines the encounter between the charged local Levantine space and his personal
family history. Alongside Back to the Levant, earlier works of his will be shown.
Some of these were created during a stay in Germany and address Western European
themes, as well as exploring Abady’s impressions of the cultural and historical gap
between East and West. In the pair of works, Sabra and Tzabar, Abady marks the
complexity of the discourse surrounding Israeli identity through an examination of

European youth culture and the myth of the Israeli “sabra.”

Shai and Daniella Azoulay are jointly presenting works in the exhibition. Shai’s
paintings often reference canonical European painters, such as Miro and Matisse.
Simultaneously, his colorful, bold and dynamic paintings focus on local, transitory
situations that, under his brush, become a dynamic and humorous narrative. Daniella
uses a variety of materials in her works, ones that are closely connected to craft:

porcelain, ceramic and cardboard. Combined with naive and expressive images, she

Nt 2N

creates an intimacy with nature.

In Chandeliers, Meidad Eliyahu examines fused identities. The body and head of
the artist serve as the base from which expressive ornamental imagery emerges.
In recent years, Eliyahu has mostly focused his research and practice on the extinct
Jewish culture of Cochin (South India) but his watercolors also incorporate Baroque

motifs that characterize the esthetics of Western culture.

Lida Sharet Massad, in her Ornament series, presents designs borrowed from
Andalusian art, some of which recall schema from paintings by Mordechai Ardon. As
well, a personal ornament is on display that was created from the words Aba (father)
and Ima (mother). In this way, the most symbolic and abstract image encounters the

most personal and concrete.

Neta Elkayam presents work from Lifeline, a series that creates connections between
geographically distant perspectives that belong to the same identity-biographical
horizon. Many of the works in the series articulate a connection between Jerusalem
and North Africa: the West as the Maghreb. A new work specifically created for In

the East traces the journey made by Maimonides between Cordoba, Fez and Cairo.

Maimonides is also referenced in the work of Sylvia Japkin (Barcelona) in her series
Seeds of Space. The artist uses Maimonides’ manuscripts to create an amorphous,
three-dimensional form that is reminiscent of a seed prior to germination and
into which secrets, knowledge and wisdom are collected. In other works, Japkin
deconstructs photographic images and uses them to build two- and three-dimensional
objects made of organic fibers, textiles and paper. A colorful structure of threads

creates a mesh of knots, rhythm and texture.

Artist Jorge Gil (Madrid) presents a series of family portraits composed of prints,

drawings and paintings on wood and paper. The series features numbered silhouettes,
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Another theme explored in the video conversations is the idea of Israel as a homeland.
A tension that is repeatedly expressed in that context is the Jewish American criticism
of Israeli policies, while altogether maintaining a certain, but not an automatic

responsibility, to support the existence of the Jewish state.

During these divisive and politically challenging times, for both the United States and
Israel, the JAI exhibition embraces a dialogue surrounding the theme “for Heaven’s
sake.” In rabbinic sources, this phrase speaks to ongoing deliberations that do not need

to find a decisive agreement, but which advance an overall deeper group understanding.

By bringing the multitude of voices, opinions, and concerns represented by a variety
of SoCal Jewish artists of different generations and backgrounds to the attention and
awareness of a Jerusalem audience, we hope to contribute to the development of a
mutually beneficial, respectful and inspirational trans-Atlantic discourse, and for a

cause that is greater than the sum of its parts.

Pat Berger
If Winter Comes Will Spring Be Far Behind, 2019
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The exhibition Table of Contents/Table of Contacts has been assembled by the
Jewish Artists Initiative (JAI) of Southern California, a group whose members work
in diverse media such as the visual arts, performance, film, theater, and research,

and are based mainly in Los Angeles and Orange Counties.

Through a multi-channel video installation, representing multiple generations of
Jewish experiences and points of view, over two dozen artists and art professionals
answer questions about their childhood memories, activism, heritage and connection
to Israel, while sharing personal stories about how their lives, identities, and social
awareness impact their art practices. As the participants present their unique
reflections, a dialogue leshem shamayim (for the sake of Heaven) begins to emerge

between the artists themselves and with the viewers of the 2019 Jerusalem Biennale.

Curated by Sagi Refael, an Israeli-American art historian living in Los Angeles, the
exhibition seeks to introduce visitors to both American and Israeli points of view, as
well as to the ways in which American Jews and Israelis might see common interests
very differently. At times, the dialogue between these two branches of the Jewish
people is based on opposite perspectives, and at times on misunderstandings that

this current installation aims to address.

Asin any relationship, a real dialogue begins by not taking each other for granted.

A common perception in Israel through the decades is that the American-Israeli
alliance is everlasting and unbreakable, and that the American government and
Jewish communities will always be willing to give their support to Israel, morally
and economically. Israel’s tendency to appeal to American Jewry for financial support
but to reject the opinions or involvement that might be attached, especially with

regard to political and religious issues, has made this relationship much less certain.

American Jews also often misunderstand Israel’s seemingly liberal, but in fact

conservative attitude on multiple issues. For example, American Jews have become
more accepting of cultural assimilation and interfaith marriage, as part of its
engagement with marginalized communities: such issues can seem blasphemous to
some parts of Israeli society. Accordingly, progressive religious reforms that have
become common in America, like women’s prayer leadership and LGBT inclusion in

lifecycle events, are still questionable or even explosive topics in Israel.

Yet, Israelis often are unaware of the diversity of opinions and perspectives among
American Jews themselves, young and old alike. Bringing this open, honest conversation
to the 2019 Jerusalem Biennale is our way of contributing toward a greater mutual

understanding.

Alongside the video screens in Table Of Contents/Table Of Contacts is a display
with original books by the artists to visually elaborate and expand on the different
topics discussed. Each page contributes a unique artistic approach and provides a
visual expression and a personal point of view to deepen the volume of agency and

meaning in this constructed dialogue.

Some of the themes repeatedly addressed in the exhibition are tikkun olam (repairing
the world) and Jewish ideas surrounding compassion, social responsibility towards
others and the environment, and the expectation that being Jewish means engaging in

inclusive actions to support and provide exposure to those who are socially invisible.

For many JAI members, as for many Israelis, striving for social justice and living
according to the Golden Rule (“love thy neighbor as thyself”) are rooted in the memory
of the Holocaust. Many of the group’s members are children of Holocaust survivors or
have other personal connections to this genocide. For many of them, the generational
trauma is being processed by a deeper commitment to local urgencies, including
racism, immigration, homelessness, and - in a way that is sometimes complicated

for Israelis to understand - to humanitarian concerns about the Palestinian crisis.
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Silvia Holzkan addresses the concept of free will in her works, while Sara Slipchinsky
considers aspects of about territorial invasions. Noemi Schneck, Gabriela Esterovich,
Sandra Ciccioli, Analia Hahn, Carla Beretta and Adriana Babor rethink different
possibilities to enable coexistence. Maria Ester Foggia examines the danger
technologies pose to human work and endeavors, while Cecilia Glazman reflects
on the “Other” and on oneself. Arturo Mercado Gurrola creates work that examine
cultural discriminatory categories, while Mariela Monferrer is concerned about the

social responsibility in breast cancer treatments.

Viewers of these works will have the opportunity for intimate conversation with each
of the artists and to be a part of the wonderful symphony the artists have produced
together. The exhibition seeks to invite humanity to emulate this “orchestra” of ideas

in the multifarious spaces in daily life.

Sara Slipchinsky
Territorial Invasion, 2019
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Contemporary art invites us to explore and experience the complexity of the era we
are living in. Similarly, Confrontation-Conversation is a project that focuses on and
encourages us to experiment with the disconcerting multiplicity surrounding us, one
that can both cause catastrophic situations, in addition to stimulating the renewal

and the creation of a more promising world.

The overarching theme of the 2019 Jerusalem Biennale is “For Heaven’s Sake.” In the
exhibition Confrontation-Conversation, the 18 participating artists were challenged
to create works that articulate a confrontation or dispute (in the Talmud, the word
used is makhloket), not only through the images used in their works, but also to

experience the confrontation itself during the artistic process.

The exhibition explores disagreements and confrontations between identities and
points of view. Before embarking on the creation of a joint work, the artists had
to articulate their individual personalities. While the work itself was an artistic
collaboration for “the common good,” within the framework of the group the artists

remained differentiated and true to their own spirit and vision.

The artists themselves work in different media: textiles, graphics, sculpture, digital
art, photography, painting, etc. They have different political and religious beliefs, as
well as different roots and cultural backgrounds. In spite of their many differences,
the artists have joined forces to create a visual harmony: much like musicians in an
orchestra, the artists provide their own individual elements that can stand alone,
but become greater as they combine together and make the whole that is greater

than the sum of its parts.

The initial step for the project was a group study of the verse in the Mishnah:

“Every dispute that is for the sake of Heaven, will in the end endure; But one that

is not for the sake of Heaven, will not endure. Which is the controversy that is for

n'wi Ngi7nn

the sake of Heaven? Such was the controversy of Hillel and Shammai. And which
is the controversy that is not for the sake of Heaven? Such was the controversy of

Korah and all his congregation” (Ethics of the Fathers 5:17).

The group discussed the Tower of Babel story from Genesis and the perception
of the “Other”; while people can create positive outcomes, they often focus on
misunderstandings, leading to negative consequences. Following the collaborative
study, the artists conducted individual research and interpretation. The objective
was to translate the passage from Mishnah into a contemporary artistic language
and extend the interpretation to other subjects. Between March and August 2019, the
artists worked together to build a landscape that resembles the traditional layout of
a page of Talmud, where the commentary is laid out surrounding the central text.
No single commentary is more valuable than another and no participant in the

conversation remains anonymous.

Confrontation-Conversation proposes to rethink the dynamic relationship between
people, traversing with constructive purpose the pitfalls that can result from both
individuality and diversity. The exhibition does not seek to harmonize or equalize,
but rather it seeks to invent a platform for encounters, composed of different and even
opposing proposals. Every suggestion made by an artist is visible, but the presentation
is not only a sum of its parts: it is an integrated whole. The artists attempt to clearly
show the mechanisms through which their discussion itself developed, not only the
topics included in the discussion. The role of Mirta Kupferminc, the exhibition’s
curator, was to abandon a traditional hierarchy and encourage the artists to devise

creative responses resulting from their particular practices.

Judith Waldman, Silvana Blasbalg, Ana Zlatkes, Mirta Gendin, Karina Kipershmit
and Monica Nejamen pose questions about the relationship between nature and

humanity, and the responsibility humanity holds for looking after the planet.
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Street art is often impermanent, exposed to the elements, and threatened by vandalism,
weather damage, and construction. Yet street artists the world over continue to paint,
sometimes even without any prospect of compensation. They paint because their
mission is to bring color and light to the world. They paint leshem shamayim - for
the sake of Heaven. Street art adds beauty and wonder to our cities, brightens our
neighborhoods, and calls attention to ignored spaces. While one usually must visit
a gallery to see fine art, street art surrounds us and confronts passersby when they
least expect it. In this way, street art initiates conversations, sparks engagement,

and prompts onlookers to consider important questions.

Although street art may not frequently be associated with Jewish art, Jewish street
art is emphatically not a contradiction in terms. Street art is frequently used by
artists to express their identities and those of the communities in which they work.
These murals can act as neighborhood markers, reflecting the character of their
residents, and becoming a source of local pride. They also function as a welcome sign
to visitors, opening a window onto the local community. Outside of Israel, many Jewish
street artists paint murals with Jewish themes as a way to assert their identities in
cosmopolitan societies and honor their heritage. Asserting identity is one aspect of
street art leshem shamayim. In Israel, many Israeli artists grapple with their own

identities and engage the public through their art.

This show brings together, for the first time, Jewish street artists from the Diaspora
and Israel who create street art with Jewish themes. These artists come from diverse
backgrounds: Ashkenazi and Mizrachi, secular, religious, and somewhere in between.
Their varied perspectives exemplify the richness of the Jewish world and create a
platform for a broader conversation about Jewish art and identity. The collective will
bring contemporary Jewish art outside the gallery walls and into the streets for all

to see and encounter in their own way.

Hillel Smith, now located in Washington, DC, was inspired to create Jewish-themed

murals by comic books, typography, and the ethnic community-based murals in his
native Los Angeles. A designer, public artist and community arts project leader for
over 20 years, Judy Tal Kopelman was born in Jerusalem, raised in America, and now
again resides in Israel. Moscow-born Ella Ponizovsky Bergelson immigrated to Israel
in 1991 and currently lives in Berlin. Her own hybrid identity drives her to explore
cultural self-definition in individuals and in communities. Itamar Palogi was born
in Jerusalem, studied in Germany and Italy, and lived in Tel Aviv before settling in
Olesh. He focuses on bridging communities through art. Lenore Mizrahi-Cohen
recently relocated to Jerusalem from Brooklyn and engages with the culture of Jews
from Muslim lands through her mixed-media work. Bareket Kezwer was born in
Jerusalem and raised in Toronto, where she fills the streets with bright colors. Dan
Groover spent his childhood in Paris and was inspired by French hip-hop. He moved
to the French West Indies and then, in 1995, to Jerusalem. Los Angeles native Shlome
J. Hayun blends lush colors, abstract design, music, and Middle Eastern symbols in
his work. Solomon Souza, the grandson of Indian artist Francis Newton Souza, was
born in London. He came to Israel at age 17 to study in yeshiva (a religious Jewish
seminary) and his work can be found throughout Jerusalem and Tel Aviv. Yitzchok
Moully is an Australian-American Chabad rabbi based in New Jersey and is known

for his “Chasidic Pop Art” painting style.

The Baal Shem Tov teaches that every living being and creature and every physical
object has a spark of divine energy, and that the purpose of existence is to reveal
that hidden divinity. The act of painting previously blank walls prompts us to see
these spaces with new eyes and to recognize the potential that surrounds us. Street
art asks: How can a parking lot be beautiful? How can it bring us together? Many of
the participating artists are known for featuring text in their distinctive styles. The
resulting pieces immerse us in wisdom both traditional and personal. Other artists
focus on faces, inviting the viewer to interact with famous figures, ordinary citizens,
and imagined characters and see the humanity inherent in each one. Heaven is all

around us, and we have the opportunity and obligation to experience it.
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The artists in the exhibition understand that caring for Creation is really caring for
humanity. At its core, it is a form of self-care because we are bound to the world and
to nature. Humankind depends on the Earth’s natural resources because we cannot
live without clean water, air and food. Humanity is dependent on a cared for world

for survival.

As Rabbi Samson Raphael Hirsch wrote, “G-d’s call proclaims to you, ‘Do not destroy
anything! Be an upstanding person! Only if you use the things around you for
wise human purposes, sanctified by the word of My teaching, only then are you an
upstanding person and have the right over them which I have given you as a human’”
(Rabbi Samson Raphael Hirsch, Horeb).

We must debate the problems we face regarding nature and the environment. We
must employ intense discussion to focus attention on the need to heal the world. The
aggressive expressions in this exhibition shout to us to be belligerent and combative, so

that we all may be united in our ultimate efforts to repair, mend and care for Creation.

TfIN"IA IN'Y

George TobolowsKky
Sustainable Flowers, 2018
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“The earth belongs to G-d, and all that it holds.”

- Psalms 24:1

Judaism was one of the first great wisdom traditions to impart the vital importance
of protecting our natural world. There is now a healthy and vibrant global debate
(machloket leshem shamayim - debate for the sake of Heaven) about how to protect
our environment. We live in a time of human-made environmental disasters: massive
wildfires, biodiversity loss, soil degradation, and the looming existential threat of
climate change. Despite the many challenges we face, humanity has demonstrated
its unprecedented ability and capacity to heal and repair the world (tikkun olam).
Artists play a crucial role in this rousing debate. In Care for Creation, artists respond
to environmental catastrophes such as wildfires in Colorado, flooding in New York
City, hurricanes in Houston and rising sea levels in London. Their collective work
invites a meaningful conversation, which helps us remember our shared duty to

care for Creation.

The artwork of Jeffrey Brosk is saturated with reflection, prayer and mindfulness.
He uses wood and other found materials from the landscape to create objects for
meditation and to commune with nature. The Garden of Contemplation is a site
specific installation produced specifically for the 2019 Jerusalem Biennale. The artist
invites the viewer to enter the space and reflect on Creation and the individual’s
role as its caretaker. One can actually sit on the gilded and stained tree stumps to
become a part of the art installation. Land’s Language, a second Brosk work, is made
of stained wood and respectfully engages the viewer regarding the special dialogue

between nature and the terrain.

Painter Alexander McQueen Duncan sends a wake-up call to the world about garbage.
Duncan has generated an abstract diptych on a grand scale to spark debate about

humanity trashing the planet (36 x 138 inches/91 x 350 cm). Our Legacy of Waste

TfIN"IA IN'Y

I, a gray-toned grid pattern shows wild gestures of intense pigments to illustrate
humanity’s continuous wasteful actions. Our Legacy of Waste II echoes the same
message in beiges, grays and blues. The diptych is a warning about the consequences

of waste and excess.

Veteran Jerusalem Biennale artist Barbara Hines has developed a cycle of large square
canvases to deliver messages about the environment. She believes that today’s global
culture of instant gratification without regard for the future has distracted us from
our role as stewards of the Earth. Revolutions in Creation; the Time exhorts us to
wake up and live in harmony with our planet. Ashes forces us to confront the mess
future generations will have to contend with. In In Our Hands, Hines demands we
understand our decisions and speak up. The Promise is a final reminder of the rainbow

symbolizing the covenant that world will never be destroyed by water.

The artwork of James Surls has always incorporated the themes of respect and
care for Creation. He describes his art as poetic romantic adventure. In the Work
DesK series, the profound connection between the environment and Surls’s life are
made tangible to the viewer. In the sculpture Six Flowers, Surls expresses his longing

for the vanished woods, grasslands and rivers of East Texas.

George Tobolowsky scours New York City for discarded wood and metal as raw
materials for his art. Sustainable Flowers I and Sustainable Flowers II speak to the
idea of farming to meet today’s needs without jeopardizing the needs of the future
generations. Flower Chuppah and Dome of the Rock Hannukiah are messages to

our families to give the gift of a healthy and nurtured world to future generations.

Ecclesiastes Rabbah 7:13 states, “When G-d created the first human beings, G-d led
them around all the trees of the Garden of Eden and said: ‘Look at My works! See how
beautiful they are—how excellent! For your sake I created them all. See to it that you

do not spoil and destroy My world; for if you do, there will be no one else to repair it.””
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proceedings following the vandalism and for a burial site. Through movement and
thought, the performer transforms from an innocent mark-maker to a vandal to a
witness. Fragments of torn paper spill onto the floor as a reminder that conscious

acts of violation can never be totally contained, leaving behind traces and residue.

The evocative, abstract soundtrack composed by Michelle Green Willner, DMA,
employs spoken word and recorded music, augmenting and reinforcing the narrative.
The soundtrack underscores and echoes the debate, repetition and compromise that

were required to achieve a resolution.

Following the performance, the installation, comprising the genizah with paper
fragments, the chair, a video of both the performance and the creation of the painting
Reliquary II, and a modified soundtrack, will remain on exhibit for the duration of

the Biennale.

Doni Silver Simons
Reliquary: An Ascent
(Installation and Performance at Hechal Shlomo), 2019

02D 7250 U1
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“A woman is seated, unmoving, on an antique birthing chair in the center of a
stark stairwell. Adjacent to her are mounds of torn, marked paper overflowing
from the aged toolbox that rests on a rough-hewn table. She slowly rises at
the command of the artist, “I want you to be here; to be here with me.” As she
methodically addresses her confinement, her measured movements are leshem

shamayim (for the sake of Heaven).”

The stairwell is located in the Hechel Shlomo Museum in Jerusalem; the performance
is the premier of Reliquary: An Ascent by Doni Silver Simons, an American cross-
genre artist. This performance and installation, created for the 2019 Jerusalem
Biennale, addresses violation, liberation, and restoration. It is rooted in an exploration
that has taken place over decades, emerging as a response to the vandalism seven

years ago of Whisper Pitch, a reprised performance.

The inspiration for the current project began in 1972, when Silver Simons created
Zero Plus, a durational performance in Detroit, Michigan in which participants
were invited to mark the walls of her studio with single horizontal lines. The work
explored evidence, residue, and community. Zero Plus would later inspire Silver
Simons to reprise the work for the Alchemy exhibition at a gallery in Los Angeles,
California in a durational piece entitled Whisper Pitch (2012/2013). Whisper Pitch
was the first of her works to employ broad community engagement. The installation
included a two-month durational performance, during which the artist guided the
participants in marking the walls of the installation. The collective strokes created a
unified work comprised of multiple intertwined parallel lines. Each individual mark

became encoded in the drawing, creating the symphonic voice of a communal work.

On New Year’s Eve 2012, at a private event in the exhibiting venue, Whisper Pitch
was vandalized beyond repair. This wanton act destroyed a significant and pivotal

artwork in the artist’s oeuvre. As a response to this event, Silver Simons created a

series of performances and projects exploring loss, defacement and destruction,
including another community project entitled After Image (2016, Maiden LA) and
the performance The Beast Within Us (2018-2020), a collaboration with composer
Michelle Green Willner, DMA, first presented as a work-in-progress at the Arena 1
Gallery in Santa Monica, CA (2018, More Art Here). Collectively, these works have
facilitated a multimedia exploration culminating in Reliquary: An Ascent. This
installation, designed for the Jerusalem Biennale, is a fusion of created ritual -
containment as sacred burial - punctuated by catharsis. It achieves reparation in

the epilogue of the event.

Reliquary: An Ascent is performed in a stairwell. This unusual location is a defined
space with an unobstructed view, like the room in which Whisper Pitch was exhibited.
The staircase symbolizes descent and ascent as explored through the installation and
performance. The vandalism took place as people moved throughout the gallery, just

as viewers will move from floor to floor on the staircase.

The painting seen in the video, Reliquary II, is superimposed over the actual
vandalized work. Paint and charcoal camouflage defacement. It is a brooding painting
with stormy edges that at its epicenter contains an uplifting image reminiscent of a
sunrise: an ascent. The linear drawings are retrieved, undamaged segments of the

reprised interactive work, Whisper Pitch.

The low wooden birthing chair on which the performer sits suggests death and the
practice of sitting shiva (the seven-day mourning period in Judaism), while also
alluding to birth. The table and toolbox serve as a genizah, a container designated for
the disposal of sacred writings, into which the performer places pieces of torn paper

that are marked and painted; collectively, they are the same size as the destroyed work.

The fragments represent the destruction of the artistic ideal; the stained and rough-

hewn table becomes a metaphor for both the mediation table used in the legal
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eternal striving for God.

Experiments With Truth brings together works by several of the most celebrated
Indian artists and a number of promising young talents. These artists have actively
explored and expressed their creativity on the topics of religion, spirituality and
philosophy: Satish Gujral, Anjolie Ela Menon, Asit Patnaik, Arpana Caur, Avijit Roy,
Biman B. Das, Ambalika Chitkara, Neeraj Gupta, Kota Neelima, Rini Dhumal, Niren

Sengupta, Siddharth, Seema Kohli, Shruti Chandra and Vasundhara Tewari.
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Mohandas Karamchand Gandhi was a political and social activist recognized as one
of the founding fathers of India as a nation state. Gandhi is also revered as a mahatma
(a great soul) for entirely apolitical reasons. Gandhi lived his life by the principles
of truthfulness, temperance, ahimsa (respect for all living things and avoidance of
violence toward others), and inclusivity. His early beliefs were founded on Advait
Vedanta (the true self is the same as the highest metaphysical reality), Jainism,
influences of Bhakti saints (who largely rejected the hereditary caste system and
its emphasis on prescribed ritual, stressing instead the need for morality, purity
of heart and an attitude of selfless service), and the writings of Tolstoy, Ruskin and
Thoreau. Gandhi referred to the Bhagavad Gita as his spiritual dictionary, and made
comparative studies with the holy texts of other religions, while advocating respect
for all human beings. Beyond the struggle for independence from British rule, he
labored for a consonant, mutually synergistic Indian society that would be inclusive

of people of different castes and faiths.

His autobiography, An Autobiography or The Story of My Experiments with Truth,
involved deep, ruthless introspection. Gandhi sought to ensure that the mind’s
innermost journey would be complete harmonious with the recognition of the
oneness of the self with God and the universe, beyond the trappings of the ego and
the corporeal. The natural outcome of such a truthful relationship with the Divine is
appropriate social conduct. Through many generations, Gandhi’s ideals have withstood
the test of time. In fact, his principles are even more relevant today, as seekers of
truth strive to reinvent global society into one that courageously acknowledges our
varied pasts and fosters an inclusive social fabric. In 2019, India is celebrating the
150th anniversary of Mahatma Gandhi’s birth. It is fitting that we rediscover his
inspirational approach to the pursuit of truth, particularly in the context of religion
and practice: for humanity, religion is the most elemental and eternal quest for and

relationship with the ultimate truth.

For thousands of years, India has been a locus of diversity and coexistence, essentially a

NNNT QY 0D™oY

melting pot of cultures. The country is a seat of knowledge, philosophy and spirituality,
and the birthplace of some major world religions. In fact, religion is each individual’s
personal journey through pain, joy, doubt, and life dilemmas, towards transcendence.
Therefore, discussion and debate are integral to the religions emerging from India:
Hinduism, Sikhism, Buddhism, Jainism. Central to Indian spirituality is gyan - the
awakening of knowledge, one that will spontaneously purify conduct. Gyan is thought
to be achieved through study, debating religious concepts, and a guru’s support
through the anubhav or the experiential aspects of this awakening. Like the Talmud
of Judaism, many books of knowledge in India are written in a format of discussions
and dialogue. The seeker is encouraged to freely voice doubts and different opinions.
Moreover, different opinions are not only tolerated, they are welcomed and solicited
in India, with the aim always being the quest to pursue the most eternal and relevant
truth. Historically, India is also known as the land of shastrarth, meaning organized

debates, and scholars were invited from far and wide.

Using the language of visual arts, Experiments With Truth aims to explore the
traditional Indian approach to religious thought - tolerant, accepting and welcoming -
and its cornerstone of knowledge and wisdom. The exhibition assembles a confluence
of ideas and ideals related to a global society: assertions of heritage and hopes, inner
journeys, and experiments with fundamental truths. These experiments are as much
on a spiritual-philosophical level as they are about a person’s interface with other
human beings, nature, mythology, and with society, including aspects of identity and
gender conformity. All these are expressed through the medium of contemporary

Indian art.

This exhibition forms a sort of an island within the larger context of the 2019 Jerusalem
Biennale. The works offer direct or indirect statements of spiritual beliefs and human
tribulations and hopes, or depict reflections on the ultimate truth, imbued with
wonder and irony. Some works depict the persona of Gandhi. Each work reflects

humanity’s experiments with truth and, in the larger context of the Biennale, its
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Lucia Veronesi (Italian, lives and works in Venice) created a video of the project. She
followed the artists during their stay in Venice, capturing their journeys and creative
processes. The stop-action technique she uses allows her to recreate the magical
layers of Venice and document the artists’ interaction with and interpretation of

the environmental topics.

All the essays and artworks were collected in a 60-page contemporary magazine,
known as a zine, created by graphic designer Dov Abramson (American, lives and
works in Jerusalem). Charged with creating a relevant and artistically compelling
resource, Dov synthesizes multiple voices and visuals into a cohesive and powerful
final graphic message.

A fully immersive exhibition, Living Under Water is visually and intellectually rich.
The artists sometimes speak with one voice, sometimes individually. The exhibition
offers the viewer multiple ways to engage with climate change. For the sake of Heaven
and for all of humanity, these artists have begun an ongoing conversation about the

most pressing and life-threatening challenge of our time.

i

Dov Abramson
Living Under Water Zine, 2019
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“A rabbi, a priest and an imam receive a message from God. Sick of humankind
making a mess of things, God intends to bring another flood, more lethal and
apocalyptic than Noah’s. The priest goes to his people and asks them to repent,
accepting Jesus as their Savior to receive admission to Heaven. The imam goes
to his people and tells them the end of the world is coming and to submit to the
will of Allah. The rabbi goes to his people and says, “Jews, we have 24 hours to

learn how to live under water.”

For the sake of Heaven and humanity, we must acknowledge and try to repair the
destructive course of our planet. In 2018, Beit Venezia, A Home for Jewish Culture
in Venice, decided to initiate an inquiry and exploration of climate change from a
uniquely Jewish perspective, and invited artists to create immediate responses to the
global climate crisis. Five international artists were invited to Venice to participate:
Meydad Eliyahu, Leora Wise, Lynne Avadenka, Ken Goldman and Andi LaVine
Arnovitz. These artists explored the current environmental crises best illustrated
in their breathtaking and ancient host city - Venice. Venice, with its vibrant and
evocative ghetto, was once home to a rich Jewish culture but today is faced with a
dwindling Jewish population. It is a city whose very existence is threatened by rising

sea levels, tourists, and time.

The artists interviewed rabbis, scholars and activists. Giuseppe Balzano and Shaul
Bassi of Beit Venezia guided them through Jewish Venice. The artists ventured out
in boats on the lagoon. After many discussions and debates, they reflected on what
they had learned and, in the renowned Venetian Scuola Internazionale di Grafica,
they created a suite of ten etchings. A facsimile sketchbook created for the exhibition
presents examples from the artists’ private journals from their visit. The artists
created an ongoing intervention in which each artist left their mark, which was then
partially obliterated by the next artist. They created sculptures using ready-made

snow globes as a platform to express their concerns.

In Living Under Water, the artists approach the topic in different and nuanced ways
that complement each other. Ken Goldman (American, lives and works in Kibbutz
Shluchot, Israel) manipulates the frontispieces of Venetian Jewish texts to unite issues
of water, drought and sunlight. His textile work unravels a textile souvenir of a classic
Venetian scene and is a searing metaphor for the current pressing environmental

concerns.

Lynne Avadenka (American, lives and works in Detroit, Michigan) conveys the tensions
in looking after our earthly Paradise by using maps and text to manipulate the
blueprint of the newly dedicated biblical garden in the Ghetto. Her second piece,
taken from a photograph, presents us with a distilled image of a boat passing through

the water, frozen in time.

Leora Wise (Israeli, lives and works in Jerusalem, Israel), a visual storyteller, illustrator
and printmaker, revisits biblical leviathans, the sea monsters who lurk in the depths
and consume everything in their path. Her etchings reflect the battle for the future of

Venice, as well as broader issues facing the continuity of the Jewish people themselves.

Meydad Eliyahu (Israeli, lives and works in Jerusalem) has drawn inspiration from a
priceless 17th century synagogue ark curtain on display in the Venice Jewish Museum.
He has added contemporary elements, such as the controversial US$7 billion MOSE
barrier being built to protect the Venetian lagoon. In Eliyahu’s works, the watercolors

replicate the luminosity of the Venetian waters.

Andi LaVine Arnovitz (American, lives and works in Jerusalem) uses the inoperative
chimneys dotting the skyline of Venice to rethink how we make use of what we have
and to suggest that our adaptability is what will save our planet. Her journal pages are
arich visual record of the days spent exploring Venice and examining what Judaism

has to say about resource management.
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Bakalarz, through the Warsaw Portraits Series, examines the problem of visibility
minorities face in public spaces; Itay Ziv in his film Come to Mama looks at the gap
between the individual determination of one’s own identity and official procedures;
and in the installation Whole, which is composed of objects acquired at flea markets,
Hagar Cygler refers to the fragmentation of memory and the awareness that her

knowledge of her own Jewish heritage is “full of holes.”

All the works in the exhibition are the creative result of the international artist-in-
residence program at the POLIN Museum of the History of Polish Jews in Warsaw.
Most of the works were created in cooperation with local communities: the Warsaw
Jewish community, residents the Muranéw neighborhood, and the wider Warsaw

community.

Itay Ziv 1T INIR

Come to Mama, 2015 2015 ,X1R5 X1a
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The exhibition From Near and Far Away: Dissenting Receptions of Jewish Warsaw
is a collection of works presenting the diverse approaches of artists to the Jewish
heritage of Warsaw. Warsaw is understood as a metonymy for Poland, a country with
arich Jewish history that was marked by the tragic events of World War II, the post-
war challenges of communism, and post-transformation rebirth - both for society
in general and for the country’s minorities. Poland, as the ancestral land for many

Jews, is an identity point of reference for a significant part of the Jewish Diaspora.

The works of artists from countries as diverse as Poland, Israel, the Czech Republic,
the Netherlands, Argentina, Brazil, Canada, the United States, and Germany examine
multicultural Warsaw and Jewish identity through different perspectives, which
stem from the topic, the medium used or the personal background of the artist. The
exhibition features Jewish artists, who often introduce autobiographical motifs in
their works, and non-Jewish artists for whom the issues they address are linked
to social history, not their personal family history. The works of the latter usually
take the form of art-based research or intervention work. Starting from a common
theme - the Jewish heritage of a city - the exhibition reveals a polyphony of possible

interpretations.

What is Jewish identity? What is the identity of Warsaw as a historical and
contemporary center of Jewish life? What sort of picture of Warsaw is created from
collective and individual memories, and the experience of the present day? Who
“belongs” here? These are just a few questions raised by the works, which include
an array of media and genres: video, sound, photography, and documentation of

work in the public space.

Dissenting receptions of Jewish Warsaw appearing at the exhibition ranges from
recurring tension between memory and oblivion, problems of exclusion, identity-
related questions, and subjective experiences of what “Jewish” in a Polish context

means today, and revolves around three categories: presence, absence and traces,

7Inn1 anpn

and let them intertwine.

Looking for traces, the artists find both real and symbolic contexts of contemporary
Jewish everyday life in Poland. For example, Florencia Levy, in her piece Translate,
Repeat, Retrace, combines the personal narratives of Jews from Buenos Aires, erstwhile
immigrants from Poland, with views from Warsaw today. Patrycja Orzechowska, in
her photographic work Medium, analyzes experiences of social memory through
selected personal objects from the POLIN Museum collection. Hubert Czerepok, in
Fence of Hatred, an installation composed of phrases of hate speech, examines traces

of symbolic aggression towards minorities in Poland.

In examining absence, artists point to the hidden presence, revealing physical and
symbolic traces of the past, commenting loudly or falling silent. In her installation It’s
not Good to Have a Past, Even Someone Else’s, Luisa Nobrega evokes her invisible
performances around Jewish memorial places; Maya Schweizer explores the “textures
of oblivion” and artistic team Ash Cavusoglu, Simone De lacobis and Malgorzata
Kuciewicz propose The Cut, an artistic-archaeological intervention in the cityscape

of Warsaw, revealing very literally what is hidden “underneath.”

Raising the topic of tangible and intangible heritage, artists in the exhibition refer both
to the canon of Jewish culture and its vitality, as well as the clichés and stereotypes
which have accumulated over the years. Tamara Moyzes and Shlomi Yaffe bring to
life Polish Bourekas, a mix of Warsaw traditional Yiddish theatre and Israeli cinema;
and That Which Has Remained... That Which Will Emerge... by Lukas Ligetti is
a series of musical improvisations inspired by melodies and songs remembered or

recognized as Jewish by contemporary Warsaw residents.

Some of the works focus on exploring micro-histories, but at the same time provoke
universal questions that reach far beyond the personal or local context. Eliane Esther

Bots explores intimate Jewish biographies through personal artefacts; Jasmine
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lazar Makhluf al Mahdi
Torah Lessons in YouTube, 2019
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Writing the King of Morocco
An view through the exhibition at YMCA
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I went looking for history in the village of Tizgui, a place not found on any map of
Morocco. My great-grandfather, Shalom Amar, came to live in Tizgui at some point in
the early 1900s. His house, erected over the foundations of an old Berber building, was
the only one in the village built from cement. As a portent, new over old, supported
by its foundations and rising to further heights, a patch, creating a new esthetic. A
stream flows only a few steps from the front door, within a vast setting of nature.

Only ten meters from the house, a mosque. God is great.

It all began with barren earth or arid desert. Even in Netivot where I grew up, the
horizon featured nothing but sky. But this emptiness, to which the romantics flock
for its magic, is interminably boring for those who live within it. It is the soil from
which you cultivate fantasies, the reason you want to flee to the city. You can have
the desert with all the authenticity you love; give me asphalt and a balcony that

overlooks a row of cafes. I'll come visit.

And somehow, between Morocco and Netivot, we remained untraumatized by the
Diaspora. Ask any old woman and she will surely tell you how large the dates were
there. Go to the Egyptians, the Iraqis and the Poles - their hearts are wounded. Memory
prevails over history; over the distance of time it is easy to forget the Muwahhidun and
dhimmi laws. If for others Jews, it was the Diaspora that was traumatic, for Moroccan
Jews, the arrival in the land of their dreams was the trauma. Apart from vague
memories, the ordeal left us without historical continuity, without the consciousness
uniting 2,500 years of existence that extends a line between a Berber from Tahanaoute
and a single mother in Dimona, between 18th century piyyutim and a YouTube clip of
a hipster teaching Torah in Moroccan Arabic. Our imagination is devoid of a uniform

world, a tradition of images. The visuality of the Diaspora is there, and we are here.

Several generations have passed, and Jerusalem has become an exile, an ordinary city,
and it is to Morocco that Jews flock to seek holiness. In a parallel universe, Muslim

Moroccans reformulate their yearning for the Jews: in research, in culture, and in

language. Moroccan intellectuals call to restore Jewish buildings, fashion designers
are inspired by traditional Jewish-Moroccan garb, and artists tattoo canvases with
tallitot found in the Marrakesh markets. In the world of Instagram, where the politicos
and conservatives have no power, you can suddenly see the link between Haim
Botbol’s electric guitar and Issam’s hip-hop; between Ismail Zaidy’s photographs of
Marrakesh rooftops and the goodness of our grandmothers who hung never-ending
laundry from the steaming balconies of Netivot. In this world, Moroccans everywhere

are creating a profound visual language that is evolving into a common wisdom.
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Waterfall

Marina Abramovic 'Y1210aR TN
Waterfall, 2003 2003 ,5bn
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“It took me five years to create this work. I visited numerous Buddhist monasteries
in India, and asked monks and nuns to recite the Heart Sutra prayer. When
I listened to all of the prayers together, I had a strong feeling that I was in a

waterfall.”

This is how Marina Abramovic¢ responded to my email telling her about the title
chosen for the Jerusalem Biennale 2019: For Heaven’s Sake! I have been in touch
with Marina since 2016, hoping that she would agree to participate in the Jerusalem

Biennale. I guess she was waiting for the right context.

Waterfall (2003), a 30-minute video depicting 108 Buddhist monks and nuns chanting
in meditative abandon, fills the space with a waterfall of sound. Commissioned by
representatives of the Dalai Lama, the installation is, in the words of Abramovi¢, “an

ana hypnotic environment of sounds and images.”

The work provoked an interesting discussion within the Biennale’s advisory
committee. The Biennale was founded as a platform for contemporary Jewish art.
Although the Biennale does not operate with a clear definition of what contemporary
Jewish art is, Waterfall is not an obvious selection: it explicitly presents an non-Jewish

practice, the practice of the Other.

Most committee members agreed with the artist’s view that Waterfall fits directly
and convincingly under the title “For Heaven’s Sake!”. If the goal of the Biennale is
to focus on the motivation for an action rather than the action itself (or its product),

Waterfall is the ideal work to do so.

Waterfall is presented at JB2019 in the historic swimming pool of the Jerusalem
International YMCA. The host venue, as well as the other exhibitions on display

there, mark an important component of the Jerusalem Biennale’s mission. Even if the

Biennale decides to maintain the conceptual framework of contemporary Jewish art,
the journey to explore Jewish identity, culture, experience and values must include
and see the Other. Seeing and hearing a spiritual practice, so beautifully portrayed
in Waterfall, can and will purify and echo in our own spiritual work. For the sake of

the sky. For the sake of Heaven.

79N

410



Waterfall
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Y011 'NDN DIND IN'YT!E NN ATy 0 Ram Ozeri. A video installation by Marina Abramovic.
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“In the Absence of Writing reconnects us to a world of coexistence, where
knowledge is shared and created anew through a deep and sustained process of
interaction.”

- Curator Reha Sodhi, February 2019

Astha Butail’s site-specific experimental project In the Absence of Writing was
presented at the Gujral Foundation (New Delhi) in February 2019. The video installation
Of a Flux of Hopes, one component of the project, is on show at the Jerusalem

International YMCA during the Jerusalem Biennale 2019.

Enamoured by living oral traditions and poetry, in 2009 Butail started studying
Sanskrit, an ancient root language, to understand the Rigveda and the chants that

accompany it.

In 2017, Butail won the BMW Art Journey award that enabled her to travel and
observe the oldest living traditions, which date from 6500-3000 BC. She travelled
to Iran, Israel and within India, her homeland. During her research, she focused
on the Indian Vedas, Zoroastrian Avesta and Torah she’be’al peh (the Jewish Oral
tradition) in their respective languages: Sanskrit, Avestan and Hebrew. In addition
to experiences and interviews, she also documented impromptu performances and
collected recitations of these three traditions on the subjects of water, fire, earth, air
and space. Using her own experiences and conversations, she explored and recorded

the diverse and complex memory techniques used in these ancient philosophies.

Butail uses video, sound, sculpture and interactive installations to offer glimpses of
these collective performances. She subtly interweaves the five elements of nature
through a formal geometry of rhythm, pattern and repetition. In her work, she
questions new formats of learning, preserving and recording history. Butail explores

the subsets of each prayer, value and celebration from these diverse traditions to

reveal a language that is universal.

The Jerusalem Biennale was proud to host Butail during her visit to Jerusalem and
support her interviews with and filming of practitioners of Torah she’be’al peh. Butail
travelled with a mobile tent that served as a sound space, to which the artist invited
scholars, community elders, teachers and students to recite and perform. By freeing
videos of sound, she alludes to the vacuum we live in, which is devoid of connections

with ancient languages and cultures.

In Of a Flux of Hopes, Butail focuses on the books that in a collective performance
serve as an inventory of memory to be passed onto the youngest individual in the
community. In the display, the wall projection overlaps with another video playing
in a cabinet - the India video juxtaposed with Iran, the Iran video juxtaposed with
Jerusalem and the Jerusalem video juxtaposed with India - a recurring trope within

Butail’s oeuvre of “a story within a story.”

This text is based on curatorial text of Reha Sodhi from Astha Butail's solo exhibition at the Gujral Foundation

(New Delhi), February 2019.
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Madalyn Marcus DIPN 1OR™M Raquel Sanchez T'¥10 9p0
The Given and the Made, 2016 2016 ,TWYAW 1) [NNW i Untitled, 2019 2019 ,nM> K5H
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Susan ] Goldman biaRrabhiale] Michael Kovner "121p YRIM
Yellow Vase, 2016 2016 ,2171¥ SUAAN Summer in the Ayalon Valley, 2018 2018 19K prya yp
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Ariel Berlatzky Y712 HRMK Maya Resheff WA
Untitled, 2016 2016 ,NM13 K55 Monumental Air, 2019 2019 ,AMK NpoR
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its own. The layers of paint, and the search through color and form, express this

paradox, in which Marcus’s work stays fresh, current and searching.

Miriam Morsel Nathan paints and draws on paper using ink, paint, charcoal, and
pencil. Her marks contain traces, fragments, and absences of significant interest
to her. Her intense activity expresses ambiguity and vulnerability, yet strength.
Her “blacks” are full of color and emotion. Her use of line, color and form are as lyrical
as her poetry. Her work transcends the feeling that words are “not enough” and her

art has reached the wonder of “non-language” so valued by Heschel.

Maya Resheff uses video to explore the unseen layers of reality. Revealing the attempt
to bury air underground infuses the invisible with meaning and offers a different
approach to burial traditions. The video raises the unique quality of the immaterial

aspect of an entity and its ability to exist regardless of borders of time and place.

Raquel Sanchez creates oil paintings that reflect the grandeur and wonder of nature
and our place in it. Everything, from the oceans to the universe itself, is explored
with the same creativity and humility with which Sanchez approaches life. The
power and beauty of her works are derived from a sense of surrender: searching and

expressing, layer by layer, that which language defies.

Miriam Morsel Nathan
Untitled, 2016

fIN'7D01 7V

N1%07Im 0N
2016 ,N7M3 X55
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“To become aware of the ineffable and live with a sense of wonder, is to part
company with words ... the curve of human experience lies beyond the limits of
language. The world of things we perceive is but a veil. Its flutter is art.

The attempt to convey what we see and cannot say is the everlasting theme of
mankind’s unfinished symphony.”

- Rabbi Abraham Joshua Heschel, God in Search of Man

What is meant by “wonder”? To the seven artists selected for the group exhibition, Of
Wonder, it represents a way of living, a search for meaning, and an acknowledgement
of the wonder-fullness of life itself in everything they see, feel, and experience in

their creative activities.

The writings of the eminent Jewish philosopher and teacher Rabbi Joshua Abraham
Heschel emphasize the significance of the creative process. He feels one of the strongest
ways a person can express Jewish identity and devotion is through creative activity
that reflects a sense of wonder. Art is a permanent place in which to “hold” what is
observed, seen, felt, experienced and remembered; the artist’s devotion to exploring
the wonder of life, through art, is an important facet of philosophical and psychological
thought.

Heschel states, “Wonder is the state of being asked.” The artists in the exhibition
pose several of their own questions: “What is being asked?”, “How do we, as artists,
express our sense of wonder?”, “How are we able to make the personal universal?”

and “How do we surpass words/language through abstract markings?”

The artists in Of Wonder are engaged in a genuine search for universal self-expression

that reaches beyond the personal.

The impetus to create is fueled by the desire to perceive and to grasp the wonder and

fIN'7D01 7V

mystery that animates all existence. As Heschel states, the artist is “compelled to
draw a distinction between the utterable and the unutterable, to be stunned by that
which is but cannot be put into words. It is the sense of the sublime that we have to

regard as the root of man’s creative activities in art and living.”

Art has the power to surprise and inspire. For the viewer to experience a work of art,
the artist must experience it first. The artist engages the viewer through her work,

to experience the “non-language expression” of the ineffable.

The artists showcased in Of Wonder live lives of possibility, searching, expressing

and creating beauty.

Ariel Berlatzky’s work reflects the axiom “it is not what you paint, it is how.” Berlatzky
approaches painting to turn the ordinary into something extraordinary. His luminous,
layered oil paintings reflect the beauty of everyday objects that surround us all, yet

that we hardly notice.

Susan Goldman explores the visual power of color and the symbolism of the vessel.
Her vessels are metaphors for life, as well as a reflection of her interest in ethnic
female forms. Goldman’s silkscreen prints express a sense of wonder. Through the
continuum of ancient imagery expressed in her work, she becomes a link to the

philosophy of beauty and history.

Michael Kovner’s paintings are iconic and legendary in Israeli art history. The artist
reflects on the sublime in what he is observing. The rich colors powerfully express

the wonder and emotion of what Kovner witnesses, from deep within his soul.

Madalyn Marcus’s oil paintings evoke a lifelong search in expressing the complexity of
thought and emotion. Her works seeks to express is the paradox implicit in attempting

to simplify the universal “non-language of emotion,” and takes on a complexity of
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Curator Participating artists

Mindy Weisel. Ariel Berlatzky. Susan Goldman. Michael Kovner. Madalyn Marcus.
Miriam Morsel Nathan. Maya Resheff. Raquel Sanchez.
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A Word from the Editor

It’s not every day that one has the opportunity to be part of something momentous.
Such an opportunity may arise once in a lifetime, or perhaps not at all. Producing the
exhibition catalogue for the 4th Jerusalem Biennale (2019) is, without doubt, a chance
to be part of a vast undertaking, one with many partners. How many? The answer is

that no fewer than 250 individuals contributed to the publication of this catalogue.

The completed product in your hands is greater than the sum of its parts. The catalogue
of the 4th Biennale joins the previous catalogues and together they tell the story of
the Jerusalem Biennale. The catalogues document the exhibitions, provide a stage
for the artworks, and commemorate the events, locations, people, and partners.
They simultaneously serve as a written record, and a snapshot of the current state of
mind and of observations related to the world of contemporary Jewish art. The City
of Jerusalem is also felt throughout the catalogue through its recurring reflection
in geographical locations and social events. In that sense, the Jerusalem Biennale
is a further landmark in the city’s development and its position as a center of local

and universal creativity.

The catalogue is designed to provide an enjoyable reading experience. It seeks to
create a uniform style of language, both in the scope of texts accompanying the
visual materials and in its graphic layout. Readers will feel the underlying tempo,
like individual instruments in an orchestra, as each curator receives equal space
irrespective of the size or scope of the exhibition. While the space allotted is modest,
it is enough to tell the exhibition’s story and to convey, at least in part, the spirit and

essence of the curated works.

As the catalogue’s editor, I naturally worked closely with the exhibition curators and

less with the participating artists. Each curator, responsible for their exhibition’s

content and arrangement, was asked to tell its story and provide the textual and visual
materials. Just imagine the number of emails, WhatsApp messages and telephone
conversations in different languages needed to bring the exhibitions (31 in total)
together to the finish line! I want to offer my profound gratitude to the curators
for their work, talent, patience and rewarding cooperation: Matan, Asaf and Izek,
Shimon, Bitya and Gabi, Porat and Ronen, Smadar, Ilan, Shirat-Miriam (Mimi), Mirta,
Rachel, Susan, Hillel, Andi, Amit, Emily and Nurit, Gargi, Eyal, Vera and Ram, Judy
and Susan, Duchi, Ewa, Motti, Scott, Haya, Mindy, Sagi, Doni and Moully.

Dr. Ido Noy
Autumn 2019



I wish to thank everyone who has played a role in establishing the Jerusalem Biennale
as a sustainable Jerusalem art institution. First and foremost, I would like to thank
the participating curators and artists who continue to give their heart and soul to
the Biennale and share their art with the general public, as they have done every

two years. You are my foremost partners.

My overwhelming thanks to the financial supporters of the Biennale, particularly
the Leichtag Foundation, Sheila Lambert, Laurie M. Tisch, Matthew Bronfman, and
the Jerusalem Municipality. Special thanks to the Leir Foundation for funding the
Inspire Educational Program that enables high school art students from Israel’s
periphery to visit the Biennale. My thanks to the Biennale’s growing circle of friends
who support us and have allowed the expansion in the scope and significance of our
activities. Special thanks to the Culture Administration in the Ministry of Culture

and Sports for supporting the Jerusalem Biennale for the first time.

This year, the Biennale will be spread over 14 locations throughout Jerusalem. I wish
to thank all our partners at the esteemed Jerusalem institutions for hosting Biennale
exhibitions and events and facilitating the creation of a deep connection with the
city’s different communities. We deeply appreciate the many efforts invested in what

is truly a collaborative production.

I would like to thank my closest associates: the members of the board who have given
of their time and extensive experience to establish the Biennale as a sustainable
organization, and the members of the advisory committee responsible for the
professional artistic character of the Biennale. Finally, special thanks to the entire
Jerusalem Biennale team and especially to Dr. Ido Noy. I could not have done it

without you!

I wish to dedicate the 2019 Jerusalem Biennale to the memory of my father and teacher,
Shalom ben Yissachar and Margalit, on the one-year anniversary of his passing. May

we be comforted in the rebuilding of Jerusalem.

Ram Ozeri

Founder and Director
The Jerusalem Biennale
Elul 5779



For Heaven’s Sake!

October 10 - November 28, 2019
11 Tishrei - 30 Heshvan, 5780

“And let all your actions be for the sake of Heaven.”
- Mishna Ethics of the Fathers 2:12

“Any dispute that is for the sake of Heaven will ultimately endure; But one that
is not for the sake of Heaven, will not endure.”
- Mishna Ethics of the Fathers 5:17

The Jerusalem Biennale is being held this year for the fourth time and we have
dedicated it For Heaven’s Sake! What does this mean? What is this Heaven, towards

which we are exhorted to strive? Is it even possible?

Every two years, the Jerusalem Biennale facilitates an encounter in Jerusalem between
the world of contemporary art and the world of Jewish content; between professional
artists and curators from Israel and abroad; between past, present, and future;
between tradition and innovation. This year, the Biennale again offers a platform
for professional artists and curators who grapple with Jewish thought, tradition, and

experiences in their work, and infuse them with fresh ideas and originality.

In 2019, we are revisiting many questions that arose previously and during the
development and growth of the Jerusalem Biennale. One recurring fundamental
question is “For what purpose?” Since the first Biennale, we have focused extensively
on launching and bolstering the organization, fundraising, originating and producing

exhibitions and art events in Israel and abroad, promoting young artists, and inviting

curators and artists to take part in a contemporary Jewish discourse. All these
activities required thought, creativity, and intensive engagement with the “what”

and the “how.”

The 2019 Biennale theme allows us to stop and contemplate another, earlier question:
“For what purpose?” What motivates artists to create? What drives us? One possible
answer, found in Judaism and other traditions is “for Heaven’s sake.” This answer
is obviously not an explicit one, but merely a metaphor with a range of possible

interpretations that span the heavens themselves.

The diverse exhibitions and art installations on show at the 2019 Jerusalem Biennale
offer viewers the mere tip of the interpretative iceberg. The artworks are vehicles
conveying the motive for action of humanity in general and of artists and creators

in particular.

Two opposing viewpoints are prominent in the Biennale’s content this year. The first
moves towards the abstract, the heavenly and the spiritual; the second focuses on
the human and earthly areas of dispute and argument as a way to guide intention in
a heavenly direction. The former requires separation and seclusion while the latter
calls for friction and engagement. One position refuses to take sides and makes special
effort to avoid the retroactive appropriation of art to advance an agenda, while the
other perspective, from the outset, positions art as a tool to convey a moral, social

or political message and views the artist as an agent of change and repair (tikkun).

It is my sincere hope that the dispute surrounding the role of art in our time will
ultimately endure, much like other disputes expressed in the 2019 Jerusalem Biennale

exhibitions.
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Sponsors, Friends, Partners

The Leichtag Foundation
Lambert Family Foundation
Laurie M. Tisch Illumination Foundation
Melanie and Matthew Bronfman
The Leir Charitable Foundation
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Russell Berrie Foundation
Smart Foundation

Israeli Ministry of Culture
Jerusalem Municipality

The Jerusalem Foundation
Anonymous Funder
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Circle of Friends

Sheila Lambert (Chair)
Marti Meyerson
Ilan Kaufthal
Steve Simons
Karen Eisner
Robert Kogod
Lisa Messinger
Emily Einhorn
Leo Eisenberg
Carmelita Greco
Jonathan Segal
Laurayne Ratner
Jay Abarbanel
Meir Pepper

Sid Tenenbaum
P.E.F Israel Endowment Fund Inc.
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