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Israel Dahan in collaboration with the late Gad Einbinder
Shabbat Candlesticks

Gilded brass, stainless steel, stainless wire, glass
Collection of Michel Grinberg and Gerard Reschofsky

1983
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Hanging Shabbat Lamp
Brass, steel, glass, discs' chain

2000
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Shabbat Candlesticks
Brass, stainless steel, glass

2017
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Havdalah Set
Silver, walnut wood

2018
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Kiddush Goblet
Silver, glass

2016
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Kiddush Goblet
Silver

2016







"o MIN,IT N
non 11,199

Memorial Candle, "A Bundle of Life"
Brass, fabric, salt

2017
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Floating Memorial Candle
Brass, stainless steel, glass

2019
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Memorial Candle (short), "For Heaven's Sake"
Gilded and blackened brass, glass

2019
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Memorial Candle, "For Heaven's Sake"
Gilded and blackened brass, glass

2019
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Woven Mezuzah
Brass, stainless steel cable

2000
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Star of David Mezuzah
Brass, stainless steel cable

2000
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Right:
Light blue patina Mezuzah
Brass, stainless steel cable,

painted brass

Left:
Mezuzah with a taut cable
Brass, stainless steel cable

2000
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Recessed Mezuzah
Brass, stainless steel cable

2000
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Corner Mezuzah

Brass

2000
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Interior Mezuzah
German silver

2000
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Passover Seder Plate in a honeycomb pattern
Silvery brass, stainless steel, fabric, embroidery

1989

o
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Hanukkah Lamp (Menorah), "Proclaiming the (Hanukkah) Miracle
Brass, stainless steel cable, glass

2015
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Hanukkah Lamp (Menorah) with magnets

Silver, glass, magnets

2004
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Israel Dahan in collaboration with the late Gad Einbinder
Hanukkah Lamp (Menorah)
Gilded brass, steel, stainless steel wire, glass

1983
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Etrog Box
Gilded brass

2006




design and make the user an active part of the piece, almost like a player in a game
of design.

Dahan, who grew up in a traditional home, always ensures that he creates his
objects within their cultural context and according to the requirements of Jewish law,
while balancing tradition and progress. Dahan acts as a scholar in many of his works,
seeking to study the origins of the ritual object and refer to its historical role and how
it has changed over time. His works are intellectual in the sense that the viewer and
the user take part in the ritual activity, while examining questions about the nature
of the ceremonial process and how it has changed to match contemporary life.

Dahan's career has moved along two parallel lines that have nurtured one
another: as an independent artist and as a teacher. He completed his practical
training at Bezalel in 1969 but hardly left the institution. Immediately following his
studies, he began teaching in the department and taught almost uninterruptedly
until his retirementin 2018. As an instructor at Bezalel, Dahan encouraged a discourse
about the core Jewish practice and creation among students and teachers, and also
gave expression to what is essentially secular creation, making space for the multi-
faceted Israeli identity. Non-Jewish students who studied the Judaica course with
him enjoyed freedom to worship and create in the spirit of their faith and religion.
Dahan shared knowledge based on enlightenment and faith, which empowered his
students to formulate the act of creation according to their own inclinations because
no stream in Judaism has a monopoly on material or visual culture.

Another contribution by Dahan to the field of Judaica has been to fight
attempts to reduce the study of Judaica at Bezalel. Dahan always defended Judaica
studies and protected them as much as possible. Happily, in recent years the
trend has changed and the 2019 course catalogue listed five different courses that
address contemporary Jewish art, in four different departments. We will surely reap
the rewards from Dahan as a Judaica teacher for decades to come, as his students
become the next generation of contemporary Judaica artists.

This catalogue, issued to accompany the Israel Dahan solo exhibition, isa modest
tribute to the artist after 50 years of activity. He has contributed to the advancement
of contemporary Jewish art as an independent artist, but no less importantly as an
instructor of Judaica at the institution where he studied and matured. The quality
of the teacher is reflected in the quality of the students and in seeing the works by

Dahan’s students, it is impossible not to praise their teacher.

Works



Jewish-Moroccan society where he was raised and educated, ritual objects were not
decorative but rather had deep cultural meaning and were used in daily life. Dahan's
work may have roots in personal and community influences but unlike traditional
Moroccan jewelry craftsmanship, Dahan’s works clearly belong to the mode of
thinking and the artistic and stylistic language of his Bezalel colleagues. Unlike the
Judaica created in the Old Bezalel, Dahan’s Judaica is exploratory, conceptual, and
modern, not to mention secular and cultural.

Dahan first created a Judaica piece during his fourth year at Bezalel, when he
fashioned a yad (pointer) for a Torah scroll as part of his final project. His decision to
focus on Judaica was not obvious, and he may have been influenced by the Judaica
artist Arieh Griegst, who was his advisor on the final project. Unfortunately, we have
been unable to locate the yad itself or any photographs or sketches of it in the family
archive; only Dahan’s description of the piece remains. According to Dahan, the yad
was designed using plant-like elements, like an onion that is comprised of layers
upon layers. The yad was purchased by the art dealer Michael Kaniel only a few
months after Dahan completed his studies.

The yad for the Torah scroll not only exposed Dahan to the commercial
potential of the Judaica market, but also to the partiality and appreciation of Judaica
collectors and Jewish museum curators who sought Bezalel pieces. Since the sale of
the yad, Dahan has been a highly prolific artist and has produced dozens of works.
His pieces adorn internationally-renowned private collections, such as those of
Michel Grinberg, Gerard Reschofsky, and the Jesselson family, among others. Some
of Dahan'’s pieces are found in the Israel Museum collection and Dahan is featured
prominently in the museum’s Jewish Art and Life Gallery.

One of the highlights of Dahan'’s Judaica career was his rewarding partnership
with his best friend Benny Bronstein in the late 1980s and early 1990s. Although
they were high school acquaintances, their artistic connection began during
Bronstein's studies at Bezalel in the 1970s. Dahan had already graduated and
became Bronstein's teacher, finally becoming a member of the department’s
teaching faculty in 1975. Dahan and Bronstein each were part of a teaching
exchange program in England: Dahan taught at Middlesex Polytechnic for two
years (1976-78), while Bronstein taught at the Sir John Cass School of Art, Architecture
and Design (1983-84). The instructor who replaced Bronstein at Bezalel was none

other than the late Alex Ward, a Scot who later became head of the department. In

the mid-1980s, Dahan and Bronstein began working together in the same space,
as partners in the Judaica Project in Dahan’s studio on Dalton St, near the Mahane
Yehuda market.

Their partnership was extremely productive, and included a wide variety of
objects, such as Hanukkah menorahs, memorial candles, etrog (citron) boxes, and
havdalah (ceremony to mark the end of the Sabbath) sets, candlesticks and wine
goblets. Why did the two choose to create specifically Judaica instead of jewelry
or other items? One possible answer may be Bronstein's strengthened religious
practice upon his return to Israel. The creative process of Dahan and Bronstein did
not only include the creation of objects. The two exhibited together at the Jerusalem
House of Quality and collaborated with Izzika Gaon on a special project to create
ritual objects for the exhibition Let There be Light.

When Dahan recalls his collaborative period with Bronstein, one story stands
out. In 1994, a number of Belz Hassidim, followers of the Belz Rebbe, asked Dahan
and Bronstein to design and install a ritual hand-washing sink for their rabbi. The
two enthusiastically began the project. One day, with only a few hours’ notice,
the rabbi himself paid a surprise visit to the Musrara studio, together with his
bodyguards. Dahan testifies that, surprisingly, the rabbi was not only an expert in
Torah and Jewish law, but he also had knowledge of metalsmithing! Although the
visit was only planned to last 20 minutes, the rabbi ended up staying for two hours.
The sink was made of copper and matched the rabbi’s dining room in Kiryat Yearim
(Telz Stone).

Creating the sink for the Belz Rebbe epitomizes the unique approach of
graduates of the Department for Metalsmith Crafts, or Jewelry and Fashion as it is
called today. The creator is considered a “designer maker” responsible for creating
objects from the initial concept to planning and execution, where all production
stages are under his or her control. There are no prototypes (unlike in industrial
design) except the final product, which is often custom-made and not mass
produced. Israel Dahan fully articulates this approach, frequently using traditional
gold- and silversmithing technologies, as well as modern technologies. Dahan's
style mirrors the Bezalel School, and his teachers and colleagues from the late 1960s
reverberate in his works. Dahan’s style is characterized by minimalist modernist
lines, a style that has remained consistent throughout his career. Most of Dahan'’s

works use technical and mechanical elements that become an integral part of the



a series of exhibitions held in recent years: Bezalel School: In & Out in Contemporary
Judaica, exhibitedin 2015 atthe World Heritage Center for North African Jewry; Judaica
Now! Goblets and Kiddush Cups of the Bezalel School shown at the Rishon LeZion
Museum in 2016; and Keep it Light: Vessels for Memorial & Remembrance Candles
in Contemporary Judaica of the Bezalel School shown at the Skirball Museum for
Biblical Archaeology, Hebrew Union College in 2017. Dahan, who participated in
these three group exhibitions, now is showing his work in a solo exhibition.

Dahan was born in 1944 in Goulmima, Morocco. At the age of 12, he began his
journey to Israel, one that went awry from the outset. The original plan was for Dahan
to travel with his younger sister and uncle to Marseille and wait for his parents and
other siblings before setting sail for Haifa. In 1956, however, Morocco temporarily
barred foreign travel, and Dahan was forced to wait eight months for his family to
join him in Israel. After his parents finally arrived in Israel, the family lived in a Beit
Shemesh transit camp (ma'abara) for about 18 months. They then moved to a tiny
apartment they purchased in Jerusalem’s Musrara neighborhood. To this day, Dahan
still calls his parents’ one-room apartment in Musrara home; he himself renovated
and expanded the apartment to house his metalsmithing studio.

Dahan has spent nearly his entirely life living and working in the Musrara
area, near the former border between Jordan and Israel that marked the division of
Jerusalem. Immediately after the Dahan family settled in its new home, young Israel
began attending a local elementary school, then the Ort High School on Hanevi'im
Street. Dahan stood out in everything related to art and creativity. After seeing his
notebooks crammed with drawings, some of his teachers encouraged him to study
at the Bezalel Academy of Arts and Design after high school. In 1965, Dahan enrolled
at Bezalel as a full-time student in the Department for Metalsmith Crafts. Zelig Segal
then headed the department and the faculty included, among others, Shaul Seri,
Arie Ophir, Gershon Knispel, Joseph Hirsch, Yehuda Bacon, Joram Rozov and Benny
Eden. Dahan said that he was most influenced by two instructors: Arieh Griegst, an
artist with Danish roots who taught in the department for several years, and the
eminent artist Avraham Ofek who taught him drawing and painting, and who later
became a close friend.

The metal workshop was located together with the other Bezalel workshops in
the historic building on Shmuel Ha’'Naggid St, before moving temporarily to Musrara

(for about six years), and then to its current location at the Hebrew University campus

in 1986. In 2022, Bezalel is scheduled to move in to the newly constructed Jack,
Joseph and Morton Mandel building in the Russian Compound in the city center.
The former curriculum for the Department for Metalsmith Crafts used to include two
major programs: one for goldsmithing (jewelry) and one for silversmithing (mainly
tableware). Under this dichotomous system, Judaica, with its ritual objects, was
firmly in the silversmithing program.

The focus on Jewish art and ritual objects was, in the “old Bezalel," an integral
part of the theoretical and creative study in the Department for Metalsmith Crafts.
The topic has survived to the present day in the form of the Judaica course taught
in the department, now called “Jewelry and Fashion.” This course is the only one
of its kind in Israeli academic institutions. When Israel Dahan was a student in the
department, Judaica was held in high esteem, as its faculty members earned their
prominence and their living from their Judaica works. Some of the leading Judaica
artists during Dahan'’s studies were Zelig Segal, Shaul Seri and Arie Ophir.

The members of the Bezalel School mostly did not come from traditional or
religious backgrounds; many of them came to the practice of Judaica from their
connection to secular Judaism. Some of them were exposed to Judaica for the
first time during their studies in Bezalel's Department for Metalsmith Crafts. This
is likely the reason that many of them chose to focus on the more popular Jewish
ritual objects and approach them from the perspective of an outsider. Their starting
point may not have been intuitive but these artists were able to apply critical, non-
conservative, and unconstrained thinking, which was precisely the renewal and
rejuvenation Judaica practice needed to connect with technological changes in
computing, communication and production methods, as well as with the constantly
shifting contemporary Jewish experience, particularly in Israel. The religious, cultural
and social context for most Bezalel artists in general, and of those working in
Judaica in particular, has led to the creation of the popular religious objects found
in every Jewish home: mezuzahs, candlesticks, the Passover seder plate, Hanukkah
menorahs, kiddush wine goblets and more. While these iconic items carry deep
historical and cultural weight in Israel, their popularity may also stem from high
demand by the local target audience.

Dahan’s interest in Jewish culture in general, and ritual objects in particular
formed over the years. As ayoung man who grew up in a traditionally religious family,

he already embodied the cultural capital of his Jewish heritage and tradition. In the
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Israel Dahan:
Fifty Years of Judaica

By Ido Noy and Shirat-Miriam (Mimi) Shamir

The solo exhibition Israel Dahan: Fifty Years of Judaica showcases the breadth and
depth of Judaica artist Israel Dahan and his 50-year career, from his student days
at the Bezalel Academy of Art and Design until today. Dahan is undeniably one of
the pillars of the Bezalel School of Judaica (1969-2018), and has contributed greatly,
as an artist and a teacher, to the development and advancement of contemporary
Jewish art in general, and Judaica in particular.

Judaica created by artists of the Bezalel School is one more aspect of the

worldview and artistic language of the member artists, which have been explored in
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This catalogue, the third to focus on the approach to contemporary Jewish art by
the Bezalel School, is published by the Jerusalem Biennale. It was preceded by the
exhibitions and catalogues, Bezalel School: In & Out in Contemporary Judaica and
Keep it Light: Vessels for Memorial & Remembrance Candles in Contemporary
Judaica of the Bezalel School.

| hope that the catalogue, exhibition and seminar in honor of Israel Dahan will
increase the study, of which there has been too little has in recent decades, of his

activities and works.

Ram Ozeri
Director and Founder
The Jerusalem Biennale

This catalogue celebrates the 50" anniversary of Israel Dahan's work at the Bezalel
Academy of Arts and Design. Within the Israeli context, “Bezalel” signifies a tradition
of over a century of art education and exceptional art. Israel Dahan, a great artist and
distinguished teacher, embodies these two aspects of Bezalel with great distinction.

Over forty Judaica works by Dahan are currently listed in the Bezalel Narkiss
Index of Jewish Art. In these works, we see that their dominant feature is a marvelous
delicacy: a soft murmur emerges from his works. Dahan does not create with a clamor,
nor with fire, rather with airy threads and clear glass. He does not raze mountains
and break rocks, but imbues metal and stone with harmony. In the creation of sacred
objects used by the Jewish people for centuries, Dahan regards them afresh and
introduces amodernist spirit that captivates all viewers, even those who are not Jewish.

| am privileged to be a part of the exhibitions of Dahan’s students in the
Department of Jewelry and Fashion at Bezalel. At these events, the same feeling
of old and new united is unmistakable. Dahan has built good relationships with
longstanding Judaica scholars, such as the Jewish Art and Life Division at the Israel
Museum and the Center for Jewish Art at the Hebrew University, and his teaching
draws on knowledge accumulated by these institutions. His students, like their teacher,
incorporate modern attitudes and views. The quality of the teacher is reflected in the
quality of the students and in seeing the works by Dahan’s students, it is impossible
not to praise their teacher.

Great teachers who reach retirement are usually happy to have more time for
their own work. We wish for Israel that his retirement will be even more productive

than his teaching years and that he will continue to create.

Dr. Vladimir Levin

Director

The Center for Jewish Art
Hebrew University of Jerusalem
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Greetings

The 4™ Jerusalem Biennale is being held this year. Every two years, the Biennale
facilitates an encounter in Jerusalem between the worlds of contemporary art and
Jewish content; between professional artists and curators from Israel and abroad;
between past, present, and future; and between tradition and innovation. This year,
the Biennale again offers a platform to artists and curators who grapple with Jewish
thought, tradition, and experiences in their works and infuse them with something
fresh and original.

The exhibition Israel Dahan: Fifty Years of Judaica is a flagship exhibition of the
4t Biennale [and one with which | have a personal connection]. | met Israel Dahan
when | was a student in the Art Department at Bezalel. | was then renting a small
apartment in the picturesque Musrara neighborhood and was one of the founders
of the Muslala group. During this period, there was a struggle, both covert and open,
between the neighborhood's longtime residents and the many artists who had
moved in. Israel Dahan acted as a bridge between the two sides: a Musrara resident
from childhood and an artist in his own right, with an artist's soul, who understood us.

Dahan's work and character marked me deeply and later influenced the founding
of the Biennale and the trajectory of its development. His gentleness, intellectual
curiosity, esthetic sense and, above all, his enthusiasm for Judaica led us to become
close friends and partners. Dahan taught for decades at Bezalel and Shenkar, trained
hundreds of students, and created connecting points between contemporary art
and design and Jewish tradition and thought. We are proud to present a selection
of his works at the 2019 Biennale, as well as a unique work created especially for the
Biennale - “For Heaven'’s Sake.”

| would like to thank Dr. Ido Noy, Dr. Shirat-Miriam (Mimi) Shamir, and Israel
Dahan for their immense assistance in producing the catalogue, the exhibition and
the seminar. Noy and Shamir contributed to the catalogue from their vast knowledge.
Special thanks to the Bezalel Library and to everyone who contributed their materials

and knowledge to the catalogue.
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