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The Rishon Le-Zion winery, illustrated postcard 1M1pa 1906 "Mt Y12 nnan Yw o1onn Yy
published by Palestine Moderne XS IWRA IRTIN 173K

Jaffa, early 2oth century “Carmel Mizrahi’s” publicity brochure, circa 1906

Rishon Le-Zion Museum Collection Rishon Le-Zion Museum Archives
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The Lubman and Ben Ze'ev families

Grape harvest, 1918. Photographer unknown
Rishon Le-Zion Museum Collection
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Grape harvest with the Rishon Le-Zion winery

in the background. New Year postcard, 1923
Photographer: M. Amitai

Rishon Le-Zion Museum Collection

Standing on the cart: Ithak Shafran; By the wheels
of the cart, from the right: Malka Tavechnik,
Avraham Milstein, Amitai (the photographer),
Bracha Hirshfeld, Aliza [...], David Margalit,
Sitting below, from the left: [...], Yaakov Hirshfeld

15

AT mawy

(1934 — 1845) T9"WLIN 1T TNATR 1102
1Y IWRA [IRTIN QOIR V177 RS 05Y
Baron Edmond De-Rothschild (1845-1934)
Photographer unknown

Rishon Le-Zion Museum Collection
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The winery’s cellars (constructed, 1894)
Photographer: Z. Kluger, 1942

Rishon Le-Zion Museum Collection

V1T RS 09N ,J1N91IWRT apna 3T 1Yy

T1P¥Y NIWRA TIRTIN QOIR ,I9™iT RN N0
Construction workers at the Rishon Le-Zion
winery, Photographer unknown, end of the 19th
century, Rishon Le-Zion Museum Collection
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Plan for “the Rishon Le-Zion cellars”, the winery’s
main building, drawings: Yoel Freiman

Excerpt from: A.M. Frieman, "Sefer Hayovel
Lekorot Hamoshava Rishon Le-Zion” Vol. A, 1907
(Hebrew)
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Rishon Le-Zion winery, camels laden with
wine casks for shipment

Photographer unknown, early 2oth century
Rishon Le-Zion Museum Collection

Y177 XY 0Y¥ 1972 “mtn Ynna” graoa opiapa mon
T1P¥Y NIWRA IRTIN OIR DMWY NIw

Filling bottles at the branch of “Carmel Mizrahi”
in Jaffa, Photographer unknown, 1920s

Rishon Le-Zion Museum Collection

™MYN mpn Yva ap it Yw ypapi nmipa ovx

YW ¥1¥11 11230 M9 ,’M 1 721va 9172 NIMpa nanna
(1894) ap*i1 Sw "WRAT 111207 1BRAD 2

TP IWRA [IRTIN QOIR 1942 09p .1,09%

A hall in the winery’s ground floor

(constructed, 1894), the ceiling is supported by
nailed thick iron beams, planned and implemented
by Y. Papo, the winery’s principal mechanic
Photographer: Z. Kluger, 1942

Rishon Le-Zion Museum Collection

2% 122 Ypwnit T 011y Moy mYy

D0 M3 NTIAR IR 793,977 RS 09y

T2 WK [IRTIN QOIR 207 ARAT NMWRA

Wagons laden with grapes beside the weighing

- ! . scales at the entrance to the winery

b e L e : ; = : Photographer unknown, postcard published by the
dinfe o i - = = vine-growers cooperative, early 20th centur

B, Richen | Ziom, The Welghing Machins, Tk T - g & P b Ly y

Rishon Le-Zion Museum Collection
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2772 .7,09¥ 1075 minan 9X 01y 190 npa
20771 FIRNIT NMWR D712 NTIAR NRYTA 71122
T1¥Y"IWRA IRTIN HOIR

Unloading baskets of grapes into the crushing
machines, Photographer: Y. Ben-Dov

postcard published by the vine-growers
cooperative early 2oth century

Rishon Le-Zion Museum Collection

V1T RY DYY 2077 7IRNT NPWRA,TINAMT

TP TIWRA [IRTIN HOIR

Cask manufacturing factory, early 20th century
Photographer unknown

i ! ' Rishon Le-Zion Museum Collection
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The machines’ hall at the winery

Photographers: Y. Rafaelovitch and A. Meyers, 1897
”Album Mar’e Eretz IsraeL VehaMoshvot,” 1899 (Hebrew)
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Carmel Mizrahi’s stand at the exhibition of
"Totseret Ha'arets” in Tel Aviv, 1924
Photographer: David Brill

Rishon Le-Zion Museum Collection

TR 0P 118%n (1YY IWRT AP YW papa
727 DIY QOIR LI 5770 nYY

19V ANYw1 YY1 oIk

Wine bottles of the Rishon Le-Zion winery
from the period prior to the foundation of the
State, photographer: Mirel Lotan, Amos Ravid
collection, Yael and Shlomo Tepper Collection

”C.Verick ” na¥n ,ap 1 nTaynn 81ponpn
21772 1900 NN NIW 7 71770

5”1 198 (7P N) RN NOIR J12 Y70 :ndY
Microscope from the winery’s laboratory,
manufacturer: “C. Verick”, series 7, Production
date: circa 1900, potograper: Mirel Lotan

Meir (Mayorka) Peled Z”L Collection

1907 Y7 (1370 13T ,13713) 2pa Yyo (1 ja

yIT7 K9 0Y¥

T2 IWRA [IRTIN QOIR

Ben-Gurion, a worker at the winery (in the center)
summer 1907 Photographer unknown

Rishon Le-Zion Museum Collection
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The committee of cellar workers, 1901
Photographer unknown

Standing from the right: Richlin, Binyamin Miller,

" ! Avraham Michal Roujansky, Sitting from the
e, s - right: Yehoshua Brass, Haim Rabinovitch,
A ': A a3 L Shimon Hochman, Avraham Katz

Rishon Le-Zion Museum Collection
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Allocation of Terumoth (contributions) and tithes
from the winery’s wines, under the supervision of
the winery’s rabbi, Rabbi Yosef HaLevi. From the
right: Yitzhak Suliman, 1920s

Rishon Le-Zion Museum Collection

20~ RN MWKRA ,Ap 1 YW N1wa nnmn
TIXSIWRY IRTIN QOIR ,T01% 57 0y

The winery’s Kashrut stamp, early 2oth century
photographer: Mirel Lotan

Rishon Le-Zion Museum Collection

25

7% Y771 19N 277 NNPNfA 2p T Yw Mwa nmyn
TP IWRA TIRTIA 129K 197 1T 77aR1 20
Kashrut certification of the winery signed by
Rabbi Naftali Herz HaLevi, Rabbi and President of
the Rabbinical Court for the city of Jaffa

Rishon Le-Zion Museum Archives
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1 Julllet 1913, ('3 Carmel Mizrahi’s stand at the Passover
- R il R A 4 celebrations in Rehovot, 1913
"I"":"\I'rll: 7 t‘ﬂ:_ ] 1:” Photographer unknown
f Rishon Le-Zion Museum Collection
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E: r : J:Jr J early 2oth century, Photographer unknown
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A list of wine prices, 1913
Rishon Le-Zion Museum Archives
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AP 1906 "M Y13 nnan Yw n1onn Ny
TPXY"IWRA IRTIN 177K

“Carmel Mizrahi’s” publicity brochure, circa 1906

Rishon Le-Zion Museum Archives

NMMBIY ,apTT XS NIWRA 81 Sw namxn amda
Anna Palm :11"Y 20711 fIRAT NWRA

21 vy HOIR Kurzner& Berger, Berlin :nxyit
Illustrated postcard featuring views of

Rishon Le-Zion and the winery (in French)
early 20th century. Painting by Anna Palm
Publisher: Kurzner & Berger, Berlin

Amos Ravid Collection

nNIY NS IWRA 2pr YW nn
117¥9"[IWRA [IRTIN QOIR 207 fIRAT MWK
Wine label from the Rishon Le-Zion winery
in French from the early 2oth century
Rishon Le-Zion Museum Collection
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(Palestina)

o@ﬂu -¢fﬂ--«. /ﬂ’

28



oy TN DUwpanm 13°° HY BRI NDI00K P3Nk 79 ,73y3 M
L7071 @I 19IX3 °D OX ,ADIPNT M1? ORI 1977 *Y°a3 N7°Y AN
1°° 5¥°33 48 o1y NS MOaD 22PN WA MYIIN MYy 1°an

5w 7719°0 NR 071907 ,0°13IND ,1ANYTY WK IR MR e

R 20°77 03T 91V N2 D°YUIAT AR LORDEA NP190KR PRI

DR 197 99K ORI 2102 MR MR MM 0230
PO RT3 0IN0N DO WA N3 PR IR MRS DY onyy

P23 EPBT DNLRD 0oy HY 19500 *990% 073K DIAR DY AR
D7 0y Mananman APhRILHDIP MTXYD 0°3399M 0ONR N, N0
SR MSRY 79 N2 Mbynt,nonm

7IR2 DMWY DRDEI VIR 172 TYADH 02°15W 11y N

- MW LAY MTIP3T MMPINT 1°2 DA 7Y A0R 79271,097Y N
LIR30, AT, A NIDIN M ANAN , M Mann , N
ST NPAPII0Y

1°°77 °¥723 0912 AMwIT UYoRY TIPNa ‘8N’ 012 1XD 0P wpal
,22107 PONY 1973 MWD TwR° IR DM ,pRmY 001N T
ST 1212 937371 139 3IY 79732 070

:o"™MmaanMmpn

SORAWT NRIpna oy |, 9RY¥A Sw o (1Y omm NIk nunk’ mn T
.441—417 'ny (n"own) 18

nITYINY M, ARIRTY 21XwH IR 172 NN ‘0N 7% mwp’ 1ay mbw
.1995 D9WITT ,NMAYIT fTUIDIIRGT NINARGT

TIRTIA,MYRIWIT NIRRT 7R YW 10717 11T :N1IAR (12,7 W 0712 ,i1n9Y YR
.2006 DWW HNW

1983 YW HRIWT [IRNIN ,1929-1906 YW Hw ‘ORY¥’ (n3my) 1YW nvm
NIV ATYDIIRAY NI NMANRY 127901 SW DI0IRT IR
http://cja.huji.ac.il

2016 ,0°%W1T7 M1 1T N1 AW DMNTNW 17T :oYIRS nmnw mmar 91 ©

5”1 191 Sa0 MY MY
MW pr1o1o V1 8M0
MK (ATMa 12%n 72012
0™ 011D S8R N5
wn May 01 TTNNN
M5 Svamn 591N 1
T e nyo 0w
nmny mw {727 7720

31

RP11T 710°032 NPPWIRWIR 3K DY XXM NP3 1200
121 XD N03Rw R ,NP AP 120w oY 0OX3An 07 70 0wn
W OY 7112091 NN 0T W 1Ay aXnan v P

oY1, M CYINRY NPT, WA DN 13720 *33 07NP0Y
ST XD DOWRNAT ARV NPT O3 003en

1R Hw1,5922 BRDEA 3Nk N30 B CnNanm cmaana, N wpnn
,07791919 WP YN DY T1°RD 9U23 0752 PRI D13
YR 200D ST T 102 $23 550 7773 DORERIT 0291 TOR
onY DOXYI DR D7I1PK °0°D LTI WP Y035, ,NoD
X7 20070 B3 1207 XN 7wa PRy Canm T1von 1yun
SRIPRN YR SRR 272 TIRD DUWPIaR 07 19T ,NPRIrEpID

MO YRy IRPRTY RPN NYD DUAZMT MO YA
773N 3 737 Mavwn 53 o, PXP33 nP100K bw 170 vytan

727 M2°wn w0 179 .1°321 103971 N°22 AwnINnT ,NIen NP
AXY (W1T°P) BIPT AR 1OY D°WIpn 823N MNawa - 1T N
wHwn RIT ;WP 01T R IR0RT 197272 13 whnwa 0oaTa

NIX ©°°°PR 1271 ,A0M 790 1773 ,0°0Rwn DUYITPRI 30AT PR3
5y A11979) ‘PN W23 RPX NP PR’ IMNAW 0O IRt nnn
993 B3 M°a PR IR 1707 DY AMwn (R7Y VP 0ONoD ,°P32 TInbn
JIDAT *D KM 0DWH MYID 19727 197 WK TR pwRT XY
TRD NP MARRT MNNONTT MYYSAYR AR IRNPR 7Y T3P
10718 19IRDY ONTIRD ©1931,1°°0 *YAAD MR Mabna MM
1OP°W T921,0IPRM AT MNP OXANA RN 123 1700 YUY X1l
TDPN NI B3I 1Y D MIARTM D HAONT 0°37¥ DX 11902

L2377 02N TN DYAIRY TR0 TPOUMIPORT — MR MR

5RO WY VPUIRTT 11PN 110V LD 10 13w oo nam P18
MP1327 7237 0712y Y020 INAY MO MIRRD 19712 07PN
JNR%TA 09K — 1707 0D OTMWPR 0YARY 0090 D ey
AN AT

1217YN] D"9NNYNAIT DYNKT

AN DW= TIT 7'M LM LR
17 8T TR RIR

1TV %2011 1T IR [DWAR
T3 TN 22N 1M

IR 12T 93" MR"12

my13 Tham 270 MpruTRwIoN

ny 1 n1m y1ab

DR MIRIVIY SR T

P3SN 13, R IR 89NN AR N wp nYab
5w 12127 AYADI TOM IR ,ADIVRA NI YR T0URwn MR
q2yRY 1IN PP METIN 07391 199722 YRR 0°000 AR T
LI NP ANPRT Y AR Oy 03 1DwnI AvK 07wp .00
ANPLD *19% DIW WIPY 0T YORDE’ 7303 1929 NIw3a PRI Y0137
T21Y N Oy N°737 MY TIYY 0°502 DAY YOn TNl Y bw
JoRDEY mmay bv 1

.1955 NIW32 "»IPR 7012 5 1935 NIw2 WM NN93 ORYYY
711997 ,7w 2w TP 19yDHm YR 191X 13w 11°T wInn ORD3a
5w 21%°9M NI0NT NIRDM 192 MR 77797 990 RY XY

X DY192 9872w 7ORDAT V9Ya - DUIMINT MIRITO 1725 MAtRn
99077 11°2 MW 707 ADORYT ,INYR L0770 NIRYHI M
DoAY ©°03NN BT TN, NIPRN N°37%00 NTyRa 135w

MY MR 3WI 970 .00 DN WYNT M8 275N maeKa
PMVOTN 1977 AR TR 9ORYN By m1yn oxhRa bw 1pnn
DTAnR MW ,MINM™ MK SY ow 1mEy> 732w , 000 v v
5R5¥2 N9D0R,IW RD 39 13,0177 DX L MINR 717 M
Q1’7 770 AR YN 190, NPT 1T UYL, YT Dw AN X

TR 1T AN RO ,ORIWY NI 1LY MIART NN *mannn
SR T IR AR DONTRT 072 MY

P2 IO PRDX23,700 TR WYY NPT MANK3 PI0yn
AT 1R TY T T TR A3, R0 T n boan Tnba
MDY PPN NNA0Ma TR TIRRTY PR 07Pn Y

M35 P ORI DPIPRT MT0M YT RIT AT 0P L1IDR
W 000 02 09212 B°K2 XD T NTA0R3 BYIRIT O3RN 0D
M5 Mo AYR TR 7778 NORDRD ¥Uan onn 7331 phn peen

JIrway apaRm’
wITR 1M WA mon
YRY¥a nh1aox Sw

"2 17W1 Y DM nthw T

5w w1 177 2Yax MO WAy ARPRTY NNRIERa 1oy N
5RY¥2,5170 2p7 550 791IYAN 03013 NAZIAT,PRDE2 NYI00R
JTNWIY DT MIRR DY R1Yn X0 ,1080 R 1IXNDIY
MI2m 120 bw P manKt onowt oSy novHn NX XS nwpan
DWIPY IR CY YN P02 TR MR 1Y D3 ,T9100RT

o77°° M2 MWL 25w3a 0912 M3y NP NEIaApT A9y o nnwn 07
73223 PON.MPDIR PWR1D IR 02710 DX B°TRPND OR - 7ORYEIa
X DYR O ATEeY 07273 IRORT 23R 02w oY 19577 oR
09131 DRI 02T DRI PH0IXR

M50 %2 03 T2 ,79°WLI 177 %33 N2 0PN 2p°n Dyan® Il
YT 1720 DWW IR PWRTA PR 00N DOPY , ORPEY ManRD
T37BRY N2% NP i PRI 1IN Bya Byon 0o mank®
5w 173737 NS MY N2 TR N3 pRRD Wy maren Ik
LW’ 232 MW IR PR 00 JTI00 T YR oy
L0 DOIRD DM MR NPT MIMIK ©12°3,07°00 NoRDRb
MIRALY - NDODIT MMIRDI NPIMTR MIRRYS *Im 1072 IRV
I0RM MPEYTR PMIAMINT A0 172 MNP0 YR nwpann

PR D@ npnRn 1mMann oy 72bwt ,30yna) nama N Rty
SN - TP TP PR 003 Y K2 0°OYERT YW 102 1R ORI
7132,0°1¥% WPIW PIPWN NPAIVORIY - AP AR 191K MR
DR W7 2N WOAT YRR MPAIRDIT MDY NS MRt nnow
P71 ,03 KPR, D0 DVIMTING DDIX IR DMK WA P KXY 0080
JPBRIDYD ML YN 02313 0N oM bwa

I BY MmN wan By IOR 0°%yon 23w Sw omannonw X9
#1170 MPPOY 17390 19X B2 AYonR 7919° AR KD mRenn
PYRIDING MNTER2 DOOYORT 23 77070 D%y DX IRED 7R T

30



Ofir Arie
Goblet, 2016
63x63x150 mm, Silver

The goblet is part of a design theme featuring the trapping

of air in the goblet, and a visual expression of the heavy over
the lightweight.
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O. Roth Merav

On Fingertips, 2016

100x100x185 mm, Brass, Stainless Steel, Silver Plate
Photography: Rivkin Renata

The time when the Kiddush blessings are recited, between
weekdays and holiness, affords Merav O. Roth an opportunity
to rise up and stand “on the edge of her toes” above the daily
routine, and then try and touch the eternal. The goblet's
proportions create tension and facilitate a two-directional
flow from the sky down to the earth.
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Biran Avi
Rishon Le-Zion Wine Goblet, 2016
150x122x220 mm, Brass, Painted Aluminum, Wood, Epoxy

The history of Rishon LeZion and its symbols - the water
tower, the vineyard, Israeli flag and the city’s emblems - in
Avi Biran’s Kiddush goblet.
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Epstein Anna

Kiddush Cup Noah'’s Ark, 2016

85x80x90 mm, Brass, Sterling Silver, Rhodium and Gold Plate
Photography: Epstein Max

The cup deals with the issue of intoxication, as inspired by

the verse, "Noah, a man of the soil, a farmer, began to plant
avineyard. When he drank some of the wine, he got drunk”
(Genesis, IX: 20-21). Inside the cup Anna Epstein created a small
metal box, which floated along in a stormy ocean of wine.
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Goldschmidt - Kay Merav
Kiddush Cup, 2016

70x80x220 mm, Brass, Paint, Gold
Photography: Nobelman Boaz

The goblet created by Merav Goldschmidt-Kay comes in
two parts: Bowl and stem. Although at first glance the goblet
appears as a single harmonious unit, during the Kiddush
blessing the two parts are uncoupled, the bowl is then raised
and held in the palm of the hand, separated from the stem.
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Ben-Ari Michal

Cup, 2016

68x68x78 mm, Brass
Photography: Deitch Eli

Flower calyces inspired the design of Michal Ben-Ari’s
wine goblets. Ben-Ari’s return to organic forms in nature is
expressed not only in the creation’s theme but also in her
choosing handmade sculpture, where the artist’s distinct
hand print is apparent.
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Dahan Israel

Kiddush Goblets, 2016
63x63x144 mm, Sterling Silver
Photography: Baran Maya

Israel Dahan's Kiddush goblets deal with the balance of
power between the different geometric shapes, which make
up the goblet’s parts: The bowl, stem and dish. Even when
detached from one another, each part still preserves the
memory of the part with which it came into contact.
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Gilboa Rinat
Slavery, Freedom, Slavery - in Remembrance of the Departure

from Egypt, 2016
76x76x400 mm, Pine, Nickel

Photography: Zobel Amir

This Kiddush goblet is concerned with the idea of freedom,
which is incorporated in the Kiddush ritual: "Remembering
the Exodus”. Rinat Gilboa chose a familiar icon symbolizing

bondage in Egypt - the pyramids - and also expresses modern

enslavement, turning them upside down in the form of a goblet.
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Hooper Rory
Heaven & Earth, Earth & Heaven, 2016
63x63x155 MM, 63x63x155 mm, Brass

Rory Hooper’s Kiddush goblets complement one another.
They face in opposite and opposing directions, but
simultaneously they are in essence similar to one another.
The goblets facilitate a dual look and double drinking, and a
Kiddush experience that is double and twofold.
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Aviya David-Shoham
Filling the void - Between Religion & Secularism, 2016

70x70x90 mm, Aluminum, Car Paint
Photography: Rayfeld Roy

Aviya David-Shoham's small cans for Kiddush are made
from the genuine article namely, disposable tin cans. Their

advantage lies in the fact that they can be carried everywhere.

In this manner the artist refers to the myth of the wandering
Jews, as it apparently fulfills their needs: A holy object that is
convenient and handy to carry during their travels.
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Vardi Nimrod

Mine is My Copy, 2009

100x100x150 mm, Silver and Gold Plated Aluminum
Photography: Ron Amir

Nimrod Vardi’s Kiddush goblets, which were made as part
of the final project at the Bezalel Academy in Jerusalem,
appear at first glance traditional and conservative. However
the closer one looks at them, they are revealed as appearing
faked and not original, just like many of the sacred objects
currently on sale in the markets. Photographs by courtesy
of the "Bezalel Catalogue.”
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Herman Rosenblum Eden

Rocking, 2016
75x75x155 mm, Polymer, Sterling Silver

Drinking wine leads to liberated, amused and uninhibited
behavior, which can upset the drinker’s balance and
judgment. How the wine influences the drinker is conveyed
in Eden Herman Rosenblum’s humoristic goblets.
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Noa Zilberman

Kidushit, 2016

100x50x145 mm, Laminate Film for Food Packaging, Paint,
Sterling Silver

Noa Zilberman'’s "Kiddushit”, or maybe it should be called
"Grape-Kiddushit”, is first and foremost a gesture to the
childhood experience related to the iconic soft drink,
"Tropit”. The personal Kiddush cup for single use is filled in
advance with grape wine, and all that remains for the child to
do is to pierce it with a straw and drink up.
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Zahavi Reuven
Kiddush in the Jungle, 2016
60x60x65 mm, Brass

Reuven Zahavi'a series of wine cups, "Villa in the Jungle”
offers an original point of view for appraising the longing and
anxieties, which mold the character of Israeli society from
then until now, and arouses among the viewers existential
questions about the future of the State of Israel. Are we
indeed living in a villa, and are we surrounded by a jungle?
Or, perhaps that jungle is inside us?
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Tutnauer Iris

Arabian Nights, 2016

(155)75x(155)76x155 mm, Silver Plated Brass, Stainless Steel,
Damascus Textile

Photography: Tutnauer Edo

In creating her Kiddush cup Iris Tutnauer finds her
inspiration from a Kiddush cup with a lid from her
grandfather’s home in Iraq. Tutnauer excels in passing on
the sense of nostalgia and grants a presence to her childhood
memories together with her experiences as a grown woman
at the present time.
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Chen Attai

A Memory of Staged Existance, 2016

100x105x120 mm, Wood, Paper, Gold leaves, Glue, Paint, Plastic,
Sterling Silver

In keeping with the tradition of decorating Kiddush cups
with a thin leaf outlining a view of Jerusalem, Attai Chen lent
his personal interpretation to the work, which reflects the
city’s current state of affairs at the time of the work in 2016.
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NoaTripp

Unity, 2016

400x400x270 mm, Glass
Photography: Livney Ori

Noa Tripp'’s creation shows the children’s involvement in the
Kiddush ritual, and more particularly, the children’s wish to
hold the goblet in their own hands. Tripp seeks to create a
ritual characterized by unity and equality, which will enable
everyone to make his or her contribution to the perpetuation
of the tradition.
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Tarazi Ezri

Gyrokiddush, 2016
65x65x130 mm, ABS
Photography: Tarazi Studio

Ezri Tarazi's "GyroKiddush” provides a humoristic solution
to a practice, which takes place every Sabbath, especially if
the ritual is held while sailing on the high seas, namely the
spilling of the Kiddush wine. The cup is built on the base
of a cardan joint, which is used in gyroscopic stabilization
mechanisms and that facilitates setting the cup in motion
without spilling the wine.
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Lavian Ariel
Untitled, 2016
54x54x197 MM, 43x47x166 mm, 66x71x109 mm, Oak, Iron, Copper

Ariel Lavian's three wine goblets draw their shape from
materials and technologies, which are used in producing
wine casks. They afford the person using the goblets

a one-time opportunity for multisensory contact with
raw materials.
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Cohavi Malka

Miracles’Well, 2016

100x100x150 mm, Sterling Silver, Gold, Garnet, Polaris,
Readymade

"The Well of Miracles”, Malka Cohavi’s Kiddush cup is
derived from the design of spice containers used in the
"Havdalah” ritual that dates from 1998. The cup seeks to
show the vineyard and the wine industry at Rishon Le-
Zion as a center of attraction, as a well of miracles flowing
abundantly with all the best things in life and thereby
contributes to the city’s development.

1a%n a0
2016 ,0707T N2
1211 11 ,07™IRYID 127 ,25TT 702 ,N”N 150x100x100

5w 212°y1 7Y NoDIaR "0°0°37 IR3” °2313 7270 Bw WP 01

1IRY 0797 DR 2°37% Nwpan 0197 .1998 Nawn 797an° oonwa 93
55 nNyow ,0°0°3 DY X329 ,NARW JARD PUROTWRT Dw 1R nwyn
Sy Y mnnenn nnmm aw

50



Orly Nir

Kiddush Cups, 2011

70x70x110 mm, Sterling Silver
Photography: Megi

Orly Nir’s Kiddush cups draw their inspiration from the
plant world, while integrating geometric elements. The
unique texture, which is handmade by smoothing it out,
creates a complex surface, which causes a shimmering light
as it reflects in the metal.
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Yossi Matityahu
Balance, 2016
100x100x150 mm, Sterling Silver

The cup by Yossi Matityahu relates to the behavioral
consequences, not to mention even humoristic ones that
result from drinking alcohol. The cup is positioned on an
unstable base that staggers and falls over, only to always get
up again, just like a "roly-poly toy”.
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Rebecca Sevinir
To Bless or to Drink, 2016
180x60x180 mm, Brass, 190x105x190 mm, Brass, Acrylic Glass

The hybrid goblet by Rebecca Sevinir is made up of two
goblets joined to one another; a family traditional goblet,
which originally came from the father’s home, and a
disposable Coca-Cola plastic bottle. Sevinir in her work
focuses on central dichotomic schemes in the world of
design, both from the material and cultural aspects, featuring
multi-use as opposed to single-use, expensive compared to
cheap, low as against high, important or trivial, conservative
versus liberal, and similar comparisons.
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Naim Yifat
Video Art: Kiddush, 2016
0:03:00 min

The video-art produced by Yifat Naim documents the Kiddush
ritual from a unique angle: From the inside of the goblet by
means of a GoPro camera. The members of her family who
take turns to drink the wine are reflected in the goblet’s
opening and hint at what is happening in their hearts. This
creation sheds light on the customs associated with the
Kiddush ritual from a cultural, social and family perspective;
and so shapes the family dynamics and is affected by it.
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Srulovitch Sari

Cups, 2015
70x70x110 mm, Sterling Silver

Photography: Halevi Shai

Two cups designed by Sari Srulovitch are intended for
holding the cup in different ways during Kiddush ritual. The
two cups are made to fit the size of the palm of the hand,

and indeed they appear as though they and the palms of the
hands holding them are joined as one. The design creates the
intimacy of the person using them.
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Segal Zelig Z"L
Kiddush Cup for the Mitnagdim, the 8os
53x70x130 mm, Sterling Silver

Photography: Shamir Shirat-Miriam and Noy Ido

Zelig Segal of blessed memory, a pioneer in modern

Judaica who departed this life two years ago, created a

pair of Kiddush cups, which convey the different practices
of holding them during the ritual: The ultra-orthodox
"Hasidim” hold the cup gently at its stem whereas the
"Mitnagdim” grasp the cup tightly with their fingers. Segal
designed a "Mitnagdim” goblet, leaving the impression of his
fingerprints on the outside of the goblet.
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Parnas Haim (Asistance Geht Alexander)
Kurmiza, 2016

140x80x50 mm, Fiber-Reinforced Nylon
Photography: Geht Alexander

Haim Parnas’ wine goblet hints at the mythical image of the
wandering Jew. The goblet was printed as one piece with
reinforced nylon, a material that is fairly sturdy. He gets his
inspiration from objects currently available in the market
that are meant for use outdoors (As for example, Swiss army
knife). On the goblet's side a spiral corkscrew is drawn out.
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Amir Friedman
Mercedes Class Goblet, 2008

72x72x235 mm, Readymade, Steel
Photography: Hizki Elad

The Kiddush goblet for a bride and groom by Amir Friedman
is made using a valve from a Mercedes car. Friedman's choice
of a readymade element has a fundamental significance,

for the object continues to bear its original significances
inherently, even though it had already been removed from

its original context. Friedman'’s choice of this material raises
some eyebrows with regard to the way in which mundane
objects are used for ritual and accumulate their holiness.
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Rosenthal Lena

Sandcastle, 2016

210x210x260 mm, Brass, Sterling Silver
Photography: Kenar Tom

Lena Rosenthal chose to engage with everyone who made

a blessing during the long history of wine, and who by

their actions sustained and established the Jewish people’s
collective narrative. Rosenthal borrowed this idea and
interpreted it in making a goblet with a multilayer base
where the geometric and vegetal shapes are integrated with
one another thus making a complete tapestry.
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Zabari Moshe

Festival Kiddush Cup, 1993
105x105x111 mm, Sterling Silver, Gold
Photography: Caine Moshe

The Kiddush cup for the Jewish festivals that is designed by
Moshe Zabari is decorated with the festivals’ typical motifs.
The design derives its asymmetric shape from the ancient
Persian gold cup which was discovered in a defective and
crushed state.
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Shur Amit

Kiddush Set, 2016

113x113x130 mm 115x115x260 Mm , 140x250x250 mm
German Silver, ABS

Photography: Baran Maya

Amit Shur’s set for Kiddush includes a cup and dish, a wine
carafe and a Kiddush goblet that are based on the original
symbol of the Rishon Le-Zion winery, namely the spies bearing
a bunch of grapes (see Numbers x111)” This work demonstrates
a successful combination of various design values: The use

of classic and organic forms together with modern planning
technologies, all obtained by using a computer and three-
dimensional printing.
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Resheff Maya
Video / Performance Art: Cupping, 2016

0:06:00 min

The "Cupping” presentation gives an indication as to Maya
Resheff’s work as a goldsmith and dancer in a leading Israeli
dance company. Resheff arranges her body and her hands to
form a kind of vessel for wine, and calls on the viewer to take
part in examining the body as a sacred part, which in her
opinion assists in a timeless spiritual realization.
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years later Schatz died in the United States during a visit
with a touring exhibition of Bezalel’s art works.

The “new” Bezalel, which was opened in 1935 and achieved
recognition as an academic institution in 1955, was
fundamentally different from Schatz’s original project, in
that its methods did not call for an artificial separation of
the artworks’ planning and design tasks from the artists’
workshops, or in other words, craftsmen and women who
actually completed the creations using their own manual
work. Now the objective here was that the school’s graduates
would be integrated into the local productive structures,
where they could gain experience and participate in an
apprenticeship in the chosen craft, as well as in different
industrial production processes. Yet notwithstanding the
difference, the continuation of the name of “Bezalel” among
the later institutions affirms the aspiration to continue to
work in the same direction as the historic school with its
tradition of quality and excellence, constant regeneration and
artistic breakthroughs. Today, just like almost a century ago,
the Bezalel school serves as a center for knowledge, work
and critical discussion; a center, which sets out the cultural
agenda in art and design disciplines in the State of Israel,
while producing and turning out annually graduates, who
will constitute the future generation.

The craftwork of Jewish art and holy vessels constituted

a considerable part of the “old” Bezalel’s oeuvre, and

an academic course in “Judaica” offered by the Bezalel
Jewelry and Design Department preserves that tradition

up to the present day. This course is unique, and in fact it

is currently the only one taught in academic institutions in
Israel. It is fascinating to realize that while in some cases the
artists’ penchant for Jewish art stems from their affiliation
with traditional or religious streams, a substantial group

of them did actually engage in this creative art form while
indentifying themselves as secular Jews. Consequently, the
basic interest of some of these artists in the art of Judaica

is not so “natural” or inherently intuitive. However, the fact
that they were “outsiders” (to some degree or other) did not
prove to be a stumbling block, and really, it seemed as though
the opposite was true. This was due to the artists’ ability

to bring with them critical and unconventional thinking,
exactly what was needed to invigorate and regenerate Jewish
creativity, and connect it to the global technological changes
occurring in areas such computers, communications and
diverse means of production, as well as to the contemporary
Jewish experience, which is changing constantly.
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For the majority of Bezalel’s artists in general, and the
producers of Judaica in particular, the religious, cultural and
social context paved the way for the creation (mainly) of the
most popular holy vessels, or in other words, those objects
which are generally found in every Jewish home, as for
example, Mezuzah (doorpost blessing), Shabbat candlesticks,
Passover Seder plate, Hannukah Menorah (candelabra),
Kiddush wine cup and similar items (perhaps this should

be ascribed also to the actual demand: To put it differently,
customers who prefer to purchase objects of this nature).
The objects at the center of the exhibition “’Judaica Now’!:
Goblets and Kiddush Cups of the Bezalel School” are highly
significant in personal Jewish worship; for ritual services,
which are held in both the synagogue and one’s home. It is
customary to drink wine to mark the holiness of the day,
either the Sabbath or festival, as well as in celebrating joyous
occasions (such as a wedding or circumcision ceremony,

as stated in the proverb: “There is no joy, save in meat and
wine” (paraphrase of the Babylonian Talmud, Seder Moed,
Pesachim,109 a). The importance of wine is also expressed
in the fact that it is the only drink to have its own exclusive
blessing, a common and popular blessing: “Blessed be the
Lord our God, King of the Universe, the Creator of the

fruit of the vine”.

The space available here is insufficient to describe the artistic
sequence of events and the developments, which occurred
down through the generations with respect to the laws
concerning goblets and cups, and particularly those referring
to their shape and the way they are designed. However, it
seems that one general rule applied to all: Wine cups were
always designed in line with the spirit of the times and the
place where they were produced, and thereby they reflected
the standard aesthetic principles prevalent at that location,
because these cups borrow from the environment the
iconography and style, or in other words, from the Christian
and Moslem visual world. A study of the material in the
Bezalel Narkiss digital archives at the Center for Jewish Art
in the Hebrew University, easily reveals an immense diversity
of vessels and accessories pertaining to the world of wine,
including its storage, pouring, serving and drinking.
Nowadays, as in the past, the artists of the Bezalel School
must cope with the challenge of designing and creating

a wine goblet or cup. This is exactly what the current
exhibition asks of the artists, in a manner that requires
initiative and should be conventional. From among the
dozens of proposals submitted, 48 goblets and wine cups

and two video productions were accepted in the end
because in the curators’ opinion those tell the story of the
Bezalel School’s Judaica. The diversity of the goblets and
wine glasses on show in the exhibition demonstrates fully
the various directions and trends, which exist in the local
Israeli design as well as the clientele’s tastes. However,
commercial considerations are not the only factor here.
While some of the goblets and cups keep to the stipulations
of Jewish Law, and their future as “kosher” practical vessels
in Jewish homes is assured, another number of them do
not fulfill Jewish religious functions. From the outset they
were intentionally designed as conceptual creations toying
with religion and tradition, raising questions, provoking
amazement and yet nevertheless strictly maintaining a
certain detachment.

This exhibition serves as a meeting point for the natural
talents of contemporary Bezalel artists living in Israel and
abroad. These are supplemented by different experiences
and perspectives, which may be historical, cultural, social,
fashionable, material, physical, spiritual, technological

and similar.

Here now please raise your glasses in a toast while hoping
that our journey together through the world of goblets and
Kiddush cups will be exciting and fascinating, and the art

Artists participating
in the Exhibition

O. Roth Merav Aviya David-Shoham
Ofir Arie Hooper Rory

Epstein Anna Herman Rosenblum Eden
Biran Avi Vardi Nimrod

Ben-Ari Michal Zahavi Reuven
Goldschmidt - Kay Merav Noa Zilberman

Gilboa Rinat Chen Attai

Dahan Israel Tutnauer Iris

of Judaica will continue to improve just like good aging
wine. We shall conclude with a traditional blessing: “Who
has kept us alive, and preserved us, and enabled us to reach
this season.”
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‘Tudaica Now!”:
Goblets and Kiddush Cups
of the Bezalel School

Dr. Shirat-Miriam Shamir and Ido Noy

The group show: “Judaica Now’!: Goblets and Kiddush
Cups of the Bezalel School” is part of the “Hallel. Carmel.
Bezalel” exhibition at the Rishon Le-Zion Museum.

At this contemporary Jewish art exhibition the curators
Dr. Shirat-Miriam Shamir and Ido Noy aim to present
the world view (“weltanschauung”) and artistic language
of the school’s members, men and women, as these are
expressed in holy and ritual vessels. The participants in
this group show, who numbered 32 all told, have at some
time or other been associated with the Bezalel Academy of
Arts and Design: They either studied or taught there and
several of them may have led the Academy as department
heads. With the passage of time a significant number of

these artists became leading Judaica craftsmen and women,

whose creations enrich major museum collections in
Israel and abroad.

Similarly to the winery of the Baron Rothschild, so the
“Bezalel” School of Arts and Design, which was founded
by Boris Schatz as a college for the arts and crafts in
Jerusalem in the early twentieth century, was established
as a workshop to serve practical Zionist, as part of the
renaissance of the Jewish people’s productive settlement
in its historic homeland. Its purpose was “To train the
people of Jerusalem in crafts, develop original Jewish art
and support Jewish artists, and to find visual expression of
the much yearned-for national and spiritual independence

that seeks to create a synthesis between European artistic
traditions and the Jewish design tradition of the East and
West, and combine them with the local culture of the Land
of Israel” The similarity between the two enterprises is also
evident from their target population — Jews of the Diaspora
in Europe and America — and from the marketing strategy
chosen from time to time, where the shipment of art works
to create an impression in international exhibitions was
that strategy’s main feature. The Jews who attended these
exhibitions purchased the art productions not only because
of their quality or oriental nature but also, and especially so,
owing to the fact that they were Zionist Jews charged with a
philanthropic mission.

However, the reliance of these two enterprises on the
emotions of empathy of the Jews in the Diaspora could not
possibly serve as a substitute for a well prepared business
plan, and soon the realities of the economic problems

faced by the factory hit the founders where it hurt. The
outbreak of the Great War and geopolitical changes, which
impacted on the region, including among other difficulties
the isolation from Europe as Eretz Israel was under Ottoman
rule, dealt a devastating blow to Schatz’s ability to carry out
bank transfers from the committee in Berlin and raise funds
from his supporters overseas. These difficulties continued
after the war ended and the British Mandate for Palestine
began. In 1929 the “old” Bezalel closed its doors and three
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Rishon Le-Zion winery, loading wine for shipment
Postcard published by the vine-growers
cooperative, photographer unknown

early 20th century
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The refrigerators room at the winery, circa 1910
Photographer unknown, Central Zionist Archives
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Wine label, dated around 1920s
Rishon Le-Zion Museum Collection
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Yichye Yahud, a worker at the winery

early 20th century, Photographer unknown
Postcard published by the vine-growers
cooperative , Rishon Le-Zion Museum Collection
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Workers at the winery, beginning of the

20th century. From the right side: Israel Suliman
Yitzhak Suliman, Below the screw press:

Zadok Ben Aharon Urfali (Salah)

From the left side: Efraim (Nissim) Basher
Rishon Le-Zion Museum Collection

72



Zikhron-Yaakov were the only ones that succeeded in
surviving into modern times despite the profusion of
problems and challenges, which were so characteristic

of their very existence. They owe this success to

Baron Rothschild whose comprehensive perception and his
different priorities expressed his long-term vision for the
creation of a productive Jewish settlement in Eretz Israel.
To realize this vision he was prepared to invest millions of
francs and incur losses whereas profitability was not his first
consideration.

The perseverance, investment and the economic basis,
which he granted to his settlements in general and to the
Rishon Le-Zion and Zikhron-Yaakov wineries in particular
saved them from total annihilation, paved their way for the
future and set down the infrastructure for the enlargement
of the Jewish settlement in Eretz Israel and to establish it.
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The offices of the management of the
vine-growers cooperative, 1910

From the right: Aharon Ginzburg (standing),
Bella Beninson, Michal Lubman, Ze’ev Gluskin
(in the background), Menashe Meirovitch
(standing), Mordechai Segal, Yehoshua Beninson
Photographer unknown
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to the connection between the Jews of the Diaspora and
Eretz Israel, as well as to the dream of settling the land that
was taking shape at that time.

An extensive network of branches began to stretch out
among the communities of the Jewish Diaspora, from
Berlin to Alexandria, from Jerusalem to Singapore and from
Johannesburg to Buenos Aires. In 1906 the wineries had

17 branches overseas and four in Eretz Israel.

With the aim of introducing the wines to overseas markets
the wineries participated in international exhibitions,

the first of which was “The World Exhibition for Crafts
and Industry” in Berlin (summer 1896). At the stand for
the “Settlements of the People of Israel in the Holy Land”,
which was erected at the exhibition, five types of wine
produced at the wineries were on sale bearing Hebrew
names such as Rishon Le-Zion and Gedera. In addition

to the wines other items were sold and these included
agricultural produce from the Jewish settlements, school
books in Hebrew, Hebrew newspapers, information about
those settlements and pictures of them. The wines sold

to the stands 100,000 visitors, Jews and Christians alike,
were a success.

Awards for excellence, which the wineries received at the
exhibitions in Hamburg and Frankfurt and especially the
gold medal from the international exhibition in Paris (1900),
brought the wineries a certain degree of prestige but still
failed to save the situation by filling their empty coffers and
easing the problem of their stores filled to the rafters.
Moreover, despite the fact that the winery only employed
Jews and the wine was produced under the supervision

of Rabbis Naphtali and Yosef Halevi, the winery’s rabbis,
“Carmel” was forced to cope with defamatory slurs
relating to the quality of the wine and its kosher stamp

of approval that were distributed in the Jewish press by
competing agents.

As the year 1900 approached a review of the situation
indicated a surplus of vineyards, which grew the superior
grape varieties, whereas the Jewish market, which was

the only one to which the wineries managed to penetrate,
demanded “Kiddush” wine. “Carmel Russia”, the largest of
the “Carmel” companies, sold during that year only 5% of
the wineries’ produce.

Notwithstanding, the vine-growers who were paid well for
their grapes, remained unaffected by the situation. The same
was true for the marketing companies who purchased the
wine at a bargain price and sold it for a profit. The deficits
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resulting from this business strategy were shouldered by
Baron Rothschild. In 1900 the deficit amounted to more
than 1.6 million francs.

Towards the end of the Baron’s administration and the
transfer of the management of his Jewish settlements

to the J.C.A. (1900), a change of direction was decided

upon to make the farmers more self-sufficient and reduce
costs. The planting of any more vineyards was prohibited,
the Baron allocated a fund to encourage the uprooting of
vineyards and pay compensation, and the prices for the
grapes were reduced significantly. This was the high price
which the Baron and the growers had to pay for the rapid
and uncontrolled increase in planting and production that
failed to take the realities of market conditions into account.
When J.C.A. took over the management of the Jewish
settlements, the vine-growers asked to direct the winery
and the wine business for themselves. At first the Baron

and the J.C.A. expressed no confidence in the farmers’
ability to manage the winery and the marketing of the wine.
The J.C.A. did however start marking out new objectives to
achieve their final goal, i.e., independent Jewish settlements.
In 1904 Ze’ev Gluskin acting on behalf of the vine-growers
submitted a proposal to Baron Rothschild concerning the
transfer of the wineries and the trade to them. A J.C.A.
delegation arrived in the country in 1905 and recommended
that changes should be implemented in the wine business,
of which the principal one was the handing over of the
wineries to the vine-growers’ responsibility. A year later

in 1906, following joint discussions an agreement for

the transfer of the wineries and the marketing to the
vine-growers was drawn up. This agreement called for the
uprooting of more vineyards and the replacement of select
varieties with simpler ones. Once again the Baron allocated
a compensation fund for the uprooting of vineyards

and the planting of different crops. The vine-growers
decided on cooperative management and founded the
”Societe Cooperative Vigneronne des Grandes Caves
Rishon Le-Zion & Zichron-Jacob Ltd.” a cooperative society
for the production and marketing of wine. Its members were
the vine-growers from Rishon Le-Zion, Zichron-Yaakov,
Petah-Tikva, Ness-Ziona, Hadera and Gedera. Ze’ev Gluskin,
one of “Carmel” founders was appointed director of

the syndicate.

When the wineries were transferred to the vine-growers
they had 9.5 million liters of wine in stock.

During the initial years the vine-growers’ syndicate

succeeded in increasing the price of the grapes, reduce the
surpluses, ensure that about a third of the vineyards were
uprooted, open up new markets as well as to close down and
complete an economic recovery for unprofitable branches.
Within a short time the vine-growers succeeded in proving
that they were capable of improving the situation of the
wineries and the trade.

The Wineries’ Representatives — Ambassadors of the
Jewish Settlement in Eretz Israel

“Also, I sincerely hope that our pious brothers who are lovers of
Zion shall buy the aforementioned wine for the holy obligation
makes it Kosher and when they celebrate joyous occasions or
holy days they should make Jerusalem their crowning joy as
they remember their brothers who are tilling the holy land and
establishing settlements there.”

(Rabbi Shmuel Salant to the members of the “Carmel” Company, 1900)

Throughout all those years the wineries’ branches worldwide
acted as a kind of unofficial ambassadors for the renewed
Jewish settlements. Purchasing “Carmel” shares or even one
bottle of wine was regarded as an important contribution to
the Jewish settlement in Eretz Israel.

In this area the activities of “Carmel Mizrahi’s” branch in
Alexandria is noteworthy. During World War I this branch
deviated from its formal function by serving as a center
providing assistance and support for the masses of Jewish
refugees who had been exiled by the Ottoman government
from Eretz Israel to Egypt. David Yudelovitch, the branch
manager together with Ze’ev Gluskin, the general director
of vine-growers’ syndicate, who was prevented by the war
from returning to Eretz Israel, established a committee in
Alexandria to help the thousands of exiled families and make
sure that they had food and accommodation. To meet that
end they took money from the “Carmel’s” funds and raised
further sums of money from the Baron Rothschild and the
Jewish communities in England and the United States.
Gluskin and Yudelovitch together with Ze’ev Jabotinsky

set up a political committee to awaken public opinion
worldwide to the refugee’s distress and with the help of the
American consul in Jaffa they also transferred large sums

of money to the Jews in Eretz Israel. Ze’ev Gluskin was also
active there in establishing the Jewish Legion under the
leadership of Trumpeldor and Jabotinsky.

Summary

The first settlers in Rishon Le-Zion and Baron Rothschild,
their benefactor, had the vision of seeing Jews settling in
Eretz Israel and establishing advanced settlements based
on agriculture and modern agricultural industry. To realize
this vision Baron Rothschild invested massive resources to
maintain the Jewish settlement and its economy. He aspired
to make them into an example and a model for agricultural
settlement as well as a center of attraction for the Jews of
the Diaspora.

Once the Baron’s administration ended and the J.C.A’s
management came to an end, the wineries became self-
sufficient, while the Baron and the J.C.A. supplied the
essential economic means. Additionally, the vine-growers
could avail of the experience already gained, the trained
experts and the markets which began to open up. Only then
did the process of balancing the books and its adjustment
to the economic conditions in the country begin, but here
too the winds of change began to blow. Wine production
declined and the transition to more profitable agricultural
branches (mainly citrus fruit) started. New market
conditions developed that facilitated the growth of profits.
During the years 1906-14 a gradual increase in profitability
began with an ensuing reduction of deficits and the
liquidation of the wine surpluses.

The First World War paralyzed the wine industry and
afterwards the struggle over production and marketing
began all over again. Furthermore, the vine-growers

had to cope with the impact of two additional serious
setbacks: These were the Russian Revolution of 1917 and
the prohibition laws in the United States (1920) that closed
the two largest Jewish markets to the wineries. However,
the wineries managed to survive and the immediate future
was secured thanks to the waves of mass immigration,
which reached the shores of the country during the 1920s
and 1930s. Following those events the wineries’ focus
shifted from exports to one concentrated mainly on the
local market.

Even though all the factories established by

Baron Rothschild suffered from economic difficulties

(the spinning mill in Rosh-Pina, the glass factory in
Tantura and the wineries), they nevertheless constituted
an important and decisive stage by way of trial and error,
which the economy and industry in Eretz Israel experienced.
Among all the factories defined as “industrial pioneers”

in the country, the wineries at Rishon Le-Zion and
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The Cellar Workers — the Country’s First Workers’
Union and the First Strike, Struggles and Achievements
“In this cellar department the daily workers who work all year
round number up to 8o employees approximately, while during
the grape harvest with the intake of the grapes their number
reaches about 150 workers.”

(A.M. Freiman, 1907)

The First Workers’ Union in Eretz Israel -1887

During the early years of the winery’s existence, it was the
largest place of employment in Eretz Israel. Only Jewish
employees worked in the winery for reasons related

to Kashrut.

The first workers at the winery, who came with the

First Aliyah (1882-1903) were not motivated by a proletarian
ideology. The fact that these immigrants were workers
stemmed from the fact that this was the only means for a
livelihood and was perceived as a temporary status until they
could settle on the land. They earned more than the Arab
workers wages and had at their disposal a “savings society” for
compensation during periods of unemployment or sickness.
However, it was the difficult housing conditions from which
they suffered together with their depressed material and
public status, which triggered the need for an association.
The first workers’ union in the country, “Agudat Poalim”,

was founded in Rishon Le-Zion in 1887 and its purpose was to
develop mutual assistance, improve the workers’ public status
and realize their settlement on the land.

Following the crisis after the period of the Baron’s
administration and the winery’s transfer to J.C.A., a national
organization known as “Histadrut Hapoalim” was established
in 1899. Its principal aims at that time were the settlement

of workers and their representation in campaigning for their
rights against the Baron and the J.C.A. In a census conducted
by the federation 473 Jewish workers were counted in the
Jewish settlements, and 161 of them were winery workers.
After the Baron’s settlements were transferred to the J.C.A’s
administration (1900), the workers were the first group to

be disadvantaged because their status was inferior to that of
the farmers and they owned no property. J.C.A. rejected most
of the demands for settlement and even encouraged them to
emigrate from Eretz Israel in return for compensation.

The First Strike in Eretz Israel - 1900/1

As 1900 ended J.C.A. dismissed seven workers from the
winery’s workshop due to cutbacks. The winery’s workers
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set up their own organization for mutual assistance to

help the cellar workers of Rishon Le-Zion and went out

on strike. With the support of the “Histadrut Hapoalim”
(the national organization) they demanded the setting up

of an arbitration committee to determine compensation

and draft a future compensation agreement for the
remaining employees. The workers stood united against the
administrative staff and their professionalism proved to be
their strength. The dispute dragged on for several weeks and
ended with an agreement, according to which 30 workers
left in exchange for compensation and the remaining
workers received better employment conditions, living
conditions, health and welfare which were unprecedented
in the country. As far as we know this was the first organized
strike in Eretz Israel. The exceptional conditions which

the workers obtained were made possible by virtue of the
budgets, which J.C.A. had its disposal and thanks to the
formal infrastructure founded by the Baron Rothschild in
his settlements.

The Second Strike - 1906/7

In 1906, even before the wineries were transferred to the
vine-growers, J.C.A. drafted a compensation agreement

with the permanent workers. Regardless of this agreement,
tension and concern were prevalent among the winery’s
workers with respect to their future under the new
management. The socialist ideology and the high social
sensitivity, which were characteristic of the workers from
the Second Aliyah (1904-1914), played their part behind the
scenes in this dispute.

Towards the end of the same year the tension increased
following the dismissal of a worker who hit the winery’s
winemaker. In reaction, the organization of the winery’s
workers went out on strike and demanded to reinstate

the worker or compensate him. Furthermore, the workers
demanded a guarantee of a fair working relationship with the
new management and involvement in discussions concerning
redundancies. In contrast to the strike of 1900/1, this time
the winery’s workers were split between a moderate group
and a more radical one. Their struggle had the support of the
central committee of the “Poalei Zion” movement in Jaffa.
When the struggle escalated a further six workers were
dismissed. The violence increased, the workers blockaded
the winery, shots were fired at the house of Gluskin, the
syndicate’s director and they reviled him. The dispute

finally ended when the joint committee of vine-growers and

workers reached a decision that fixed compensation for the
six dismissed workers.

This strike had little to do with an argument based on
principles for the J.C.A. had already promised the permanent
workers compensation. It was however a clash between
classes, between the workers on the one hand and on the
other, the vine-growers who owned the winery. The strike
resulted in further success for the workers granting them
additional possibilities for housing, and a communal kitchen
was opened for them. Thus an unprecedented social

scheme was created in the country that supported the
winery’s workers in all areas of their lives — work, housing,
food and health.

The Workers from Urfa and Yemen, as well as Workers
from the Second Aliyah

In 1909 the winery had 93 permanent employees, of whom
75 belonged to three significant groups, which joined the
winery from the end of the 19th century onwards: The first
two groups included Urfalim (Jews who came from Urfa

on the border between Northern Syria and Turkey) and

the immigrants from Yemen. Both groups constituted the
mainstay of the winery’s work force. During the early years
of the winery’s operation the workers from Urfa used to
come from Jerusalem each summer and they were joined by
several Yemenite immigrants who lived in Jerusalem. During
this time they camped in temporary huts located beside the
community hall, some of them earning their living in the
winery. The people from Urfa were noted for their physical
strength and resourcefulness. Later on, in 1907 some of them
began to settle down in Rishon Le-Zion. Two years after that,
in 1909, the first group of immigrants from Northern Yemen
settled in Rishon Le-Zion and some of them worked in the
winery for many decades.

The third group was comprised of the workers of the
Second Aliyah (1904-1914) who used to drift between the
Jewish settlements and David Ben-Gurion was among them.
During the strike of 1906/7, Ben-Gurion was a member

of the central committee of the “Poalei Zion” movement

in Jaffa. A letter from the party supporting the striking
workers was handwritten by Ben Gurion and is displayed

at the exhibition. In the summer of 1907 Ben-Gurion came
to Rishon Le-Zion, worked in the winery for several weeks
and is even perpetuated in a photograph taken together
with the workers.

Management, Publicity and Global Marketing

“[...] A sacred obligation invokes all the Lovers of Zion to do their
utmost to sell the wines of Rishon Le-Zion wherever possible,
because not only does the fate of this Jewish settlement hang in
the balance but the future of all the rest of the Jewish settlements
depends on the sale of wine,”

(A. M. Lunz, 1899)

Baron Rothschild’s investments in the vineyards and wineries
were immense and by 1896 they came to a total of 6 million
francs. In addition there were also the costs of planting,
grafting, experiments, replacement of varieties and treatment
of vine diseases. In showing his concern for the worker’s
welfare, the Baron paid them their wages up until the vines
yielded their crop and afterwards paid a price higher than
the accepted rate for the grapes they brought to the wineries.
In 1900 the area covered by the vineyards in the Jewish
settlements in Eretz Israel was 2,793 hectares, of which some
1,600 hectares were located in Judean Settlements. In that
year the winery processed about 4,000 tons of grapes and its
capacity reached more than 7.3 million liters.

It seems that during the course of this major enterprise
involving plantings, construction, improvements and
production, no appropriate attention was paid to the issue of
marketing and consequently the winery suffered from major
surpluses of wine. The local market for wine was very limited
and attempts to market wine on a small scale in cities in
Middle East and in Alsace met with little success.

In view of the prevailing situation Baron Rothschild made the
acceptance of grapes from the Jewish settlement of Rehovot
to the Rishon Le-Zion winery conditional on locating
markets for the wine. Together with the vine-growers of
Rehovot, they established the “Carmel Warsaw” company
(1896), which had a monopoly on the sale of wines from
Rishon Le-Zion and Zichron-Yaakov in Russia. The wines of
“Carmel Warsaw” were given names similar to the French
wines with a Hebrew name attached. The Company’s
regulations stipulated that 20% of the profits had to

be allocated for the benefit of the Jewish settlement in

Eretz Israel and the funds were used to build a school and
community hall in Rehovot.

The branches of “Carmel” wines appealed mainly to

the Jewish market, especially to the “Lovers of Zion”.

The “Carmel Wines” trade mark made the wines produced
in Eretz Israel distinct among the wines in the market.

These wines also had an additional emotional value, related
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The settlement of Rishon Le-Zion was founded on

July 31, 1882. During its early years most of the agricultural
efforts were devoted to non-irrigated field crops, which met
with little or no success. The vineyards were a secondary
occupation and subject to the private considerations of each
and every settler.

Zalman David Levontin, who led the group of the founders
of Rishon Le-Zion, and Menashe Meirovitch, an agronomist,
a member of the Bilu movement and an active public

figure, wrote already in those early days about the potential
of agriculture-based industry as an important factor in
promoting the economy of the Jewish settlements.

Baron Benjamin Edmond De-Rothschild came to the
assistance of Rishon Le-Zion about two months after its
foundation. A survey carried out by a gardener employed

by him found that vineyards could also be grown in

Rishon Le-Zion. This indeed proved to be the case and
starting in 1885 the agricultural future of Rishon Le-Zion as
a Jewish settlement based on vineyards became apparent.
By 1888 approximately 600,000 grape shoots had been
planted. Additional Jewish settlements began to plant
vineyards on a very large scale.

The visit of Baron Rothschild in Eretz Israel in 1887 led to the
consolidation of a general vision focusing on the grape sector
as the main economic activity in his settlements. Rothschild
decided to establish a winery in Rishon Le-Zion and to
produce high-quality wines from select grape varieties. The
wine, which was to be marketed in Europe, was intended

to compete with the cheap wines from Algeria, Serbia and
Georgia.

The Winery — Planning and Construction Methods

“The tour of the wine cellars and the factories for producing casks
takes several hours. We gained the impression that only a few
wine cellars in Europe, including the French ones, could compete
with the cellars in Rishon.”

(Max Bodenheimer, 1898)

The winery was built in three principal phases with each
stage augmenting and improving on the previous one. The
winery’s first stage was planned in 1887 by the gardener
Gerard Erman and implemented by the Templar architect,
Gottlieb Schumacher. A two-story upper winery was

built but it soon became apparent that this structure was
unsuitable for the wine-producing conditions in the country
and was too cramped to hold all the output.
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An additional stage was built in 1894 to cope with the

rapid increase in the planting of vineyards in all the Jewish
settlements in Judea and in response to the production
problems. This stage was planned by the architects
Shtarkmat and Varon. The three-storey winery was built
partly sunken into the hill’s slope. Four deep cellars, each
one covering an area of 500 m? were built and two floors
with spacious halls were added above them. Each cellar was
built with a ventilation shaft, which helped to maintain a
stable temperature of 17°c that was especially suitable for the
fermentation conditions and the preservation of the wine.
The hanging ceilings, which were constructed on the ground
floor, were supported by iron beams, one meter thick, which
were imported from France and installed at the winery’s
workshop using innovative work techniques. In this manner,
open spaces without any support columns were created,

and so facilitated the optimum exploitation of the area for
production and storage.

Between 1895 and the early 20th century addition buildings
for engines, associated plants and storage were erected on
the winery’s site.

Modern Equipment and Production

“Everywhere we look, we can see machines of various types that
no ordinary individual knew for what purpose the majority of
them were designated.”

(A.M. Lunz, 1899)

The Rishon Le-Zion winery was the largest one in

Eretz Israel, covering an extensive area of 15,000 m? where
the grapes produced from 1,600 hectares of vineyards

were processed. By comparison, the size of the winery at
Mikve Israel was about 2,000 m? and there the produce from
only 30 hectares of vines were processed; The three Sarona
wineries included an area of 800 m? and there they processed
the yield from 150 hectares of vines; the Zichron-Yaakov
winery, which was also established by the Baron Rothschild
in 1892, was extensive and advanced but even so its area was
only about 7,500 m? and it processed the produce from 1000
hectares of vines.

The production process at the winery was entirely
mechanized. By 1898 the winery was equipped with powerful
steam engines, internal combustion engines, ice making
machines for cooling down the fermentation process and

the production line, machines for crushing and pressing

the grapes, pumps, filters and pasteurization appliances,

telephone and even electric light. Equipment on such a scale
had never been seen before in Eretz Israel. The winery had
storage capacity for 7.3 million liters of wine and processed
the grapes from Rishon Le-Zion, Petah-Tikva, Ness-Ziona,
Rehovot and Gedera. From 1893 onwards only Jewish
winemakers worked at the winery and Boris Ossovetzki was
the first among them.

The Winery — an Industrial complex

“Apart from a large winery for wine production and its storage
the Jewish settlement here has an ice making plant, a refining
house for the cognac, a factory for manufacturing casks,

a mill, two machines for extracting geranium juice, and all are
steam operated.”

(Ben Zvi, 1899).

The winery was in actual fact an industrial complex,
which included five associated workshops and ancillary
departments that either manufactured to supply its needs
or used its resources for the processing of products for
marketing.

“The iron works” — metal workshop - was the first of these
associated workshops for the winery. The metal workshop
was responsible for the iron work required for the winery’s
building and handled the installation, operation, repair and
maintenance of the winery’s machines. The metal workshop
developed diverse techniques for improving the construction
work and created new utensils and tools to meet the winery’s
requirements and the unique production conditions in

the country.

Yaakov Papo, who managed the metal workshop, was

a native of Jerusalem and a student at Mikve-Israel.

His studies in mechanics in France were funded by

Baron Rothschild so that he became the first mechanic born
in Eretz Israel. As far as we know, he was the first person

in Eretz Israel to use steam power for sawing, drilling and
metal turning operations. Moreover, he was also in charge of
all the procedures for the assembly of the winery’s machines
and their maintenance. Together with Boris Ossovetzki,

the winery’s winemaker, he built a system of curved

pipes that circulated the flow of ice water for cooling the
fermentation process.

While the winery’s construction was in progress some fifty
employees worked in the iron factory.

“Ice making plant” - The first ice making machine was
installed in the winery in 1890 to produce ice water, which
was circulated throughout the winery’s halls, and inside the
fermentation tanks to cool the wine’s fermentation processes
and production.

Alembic copper still - a distilling facility for producing
alcohol that was installed in the winery in 1890.

“A factory for manufacturing casks” — was established in
1891 and in 1896 it became a mechanized factory turning out
60 casks per day.

The laboratory - research and improving the wine
produced - the laboratory tested the wine’s composition,
carried out quality control of the wine, conducted research
on vine diseases and enhancing varieties. The first chemists
at the winery were Brutziner, Ossovetzki, Fresco and after
them the qualified chemist Meir Vinik. He developed the
laboratory and brought about an improvement in the wine’s
quality by using sulfur dioxide to regulate the fermentation
process.

Flour mill - was built in 1895, leased to an external
contractor, and used the energy generated by the
winery’s engines to drive four large millstone wheels and
additional machines.

The waste processing plant — was built near the winery
in 1904 by the chemical engineer Dov Klimker. Klimker
purchased yeast and tartar residues from the winery and
used them to produce tartaric acid, lime salt and alcohol.
The plant ran into economic difficulties, which forced it to
close in 1908.

The Winery, a Basis for Pilot Projects in Agricultural
Industry - Thanks to the advanced industrial infrastructure
supplied by the winery, it served in its early years as an
experimental institute for additional branches of agricultural
industry such as the perfume and silk industries. Two steam
engines were installed in the winery to extract the perfume’s
essence from geranium leaves (1896) and in the available
spaces silk worm larvae were grown.
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Hallel. Carmel. Bezalel
The Exhibitions:
Halel. Carmel Winery

‘Tudaica Now!”:
Goblets and Kiddush Cups
of the Bezalel School

These two exhibitions: "Halel. Carmel Winery” and
"Judaica Now!": Goblets and Kiddush Cups of the Bezalel
School” focus on two pioneering phenomenon. Both of them,
each one in its own specific field, established a material

and cultural infrastructure for the renewal of the Jewish
settlement in Eretz Israel. The two integrated exhibitions
presented here show the primary aspects where these two
enterprises overlap. The principal point here is the fact that
their produce, wine in Rishon Le-Zion and art in Bezalel,
symbolized the regenerated Jewish settlement. Moreover,
most of their products were purchased by Jews in the
Diaspora as an emotional gesture of love for Eretz Israel
together with a contribution for the realization of the idea
for its settlement.

The "Halel. Carmel Winery” exhibition tells the story of

the winery from its historical perspective. The winery
symbolized the realization of the dream of settling

Eretz Israel. Thus, it became a source of pride and a center
of attraction for the leaders of the people and the world
who pinned their hopes on it and visited the winery. The
historical exhibition aims to show how innovative the
Rishon Le-Zion winery was during its early years as it was
recognized as the prominent modern agricultural-industrial
plant in the Middle Eastern region. The winery played a key
role in the economic life of Rishon Le-Zion and the Jewish
settlements in the surrounding area. The exhibition displays
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its development, achievements, challenges, transitions,
connections with the Diaspora and how it influenced

Rishon Le-Zion and the Yishuv in Eretz Israel. The exhibition
focuses mainly on the first few decades of the winery’s
existence which were also the most momentous years in

its history, during which a modern industrial model was
developed leading to a breakthrough in the country.

The Bezalel exhibition ‘Judaica Now'!: Goblets and

Kiddush Cups of the Bezalel School”is displayed from the
contemporary artistic standpoint. In this exhibition also
some 48 exhibits of contemporary wine and Kiddush cups,
handmade by artists and designers belonging to the Bezalel
School, are displayed. The philosophy and artistic language
of the School’s members, men and women, were apparent as
expressed in the holy vessels and articles. The participants in
this group show had all attended Bezalel either as students
or teachers, some served as department heads. A large

group among these artists later became the elite of leading
Judaica artists, whose creations now enrich the collections of
important museums in Israel and throughout the world.

Curators:

"Hallel. Carmel Winery”: Yona Shapira

"Judaica Now!": Wine goblets and Kiddush cups of the
Bezalel School”: Dr. Shirat-Miriam Shamir, Ido Noy

Halel. Carmel Winery

Rishon Le-Zion winery:

A step forward and

a symbol for industry

and the renewal of Jewish
settlement in Eretz Israel

Yona Shapira

Introduction

“The largest, most important and outstanding establishment
among all the early Jewish settlements in Judea is the

“Rishon Le-Zion Winery”, whose size and plans are excellent,
together with its machinery and many appliances so much so that
it certainly compares with what one may find in the wineries of
France, the land of wine. Furthermore, all the leading experts and
major merchants who visited Rishon Le-Zion were surprised that
such an extensive and advanced winery exists in the Holy Land.”
(A.M. Lunz, 1899)

The Rishon Le-Zion winery is considered a unique and
pioneering phenomenon in industry in Eretz Israel at the end
of the 19th century. The winery became a symbol and model
for the new Jewish settlement. This plant expressed the
hopes and promise for the realization of the dream of many
generations for the return of the people of Israel to its land.
National and world leaders like Herzl, Balfour, Churchill,
Weizmann and other personalities visited the winery and
expressed their admiration for the plant.

At that time Eretz Israel was a part of the crumbling
Ottoman Empire, a backwater whose population numbered
only about 500,000 in 1880, of whom some 20,000 were
Jews. Its inhabitants earned their living mostly from
agriculture and the processing of its produce using
traditional methods.

It was against the background of a backward economy where
only the first signs of progress began to appear, that the
Rishon Le-Zion winery, which came into operation in 1889,
was exceptional. Its sheer size, the building methods used

in its construction, its advanced machinery, the quantities of
grapes processed, the diverse types of wine produced there, its
marketing system and the considerable number of personnel
it employed, was unequalled by anything seen in Eretz Israel at
that time.

The winery was the main factor in helping the people in

Eretz Israel learn about the technical advances with which
they had not been familiar until that time: These innovations
included techniques for working iron for construction,
powerful steam engines, refrigeration machines, electric light,
telephone and similar. At the winery a generation of technical
experts, “made in Israel” grew up and the first workers’
organizations in Eretz Israel were federated here.

The Circumstances which Led to the Winery’s
Establishment

“My wish is to guarantee the continual existence of this enterprise,
...to achieve for it the same prosperity, which I predict for it, and
develop it into a project, which must turn out to be a revelation of
Judaism’s vitality, and which by its vigor and results will necessarily
be a source of admiration by the civilized world.”

(Baron Edmond De-Rothschild, 1899)
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From the Mayor
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The exhibition, "Hallel. Carmel Winery”, on display at

the Rishon Le-Zion museum brings to light the historical
importance of the winery as a symbol and an innovation in its
time for the new Jewish settlement in Eretz Israel.

The Rishon Le-Zion winery is a historical treasure

of national importance that is located in the city’s
historical heart. Many buildings and sites of significant
national value are preserved in the historic quarter and these
include the house where Naftali Herz Imber, who wrote
the national anthem lived; the site where the national flag
was designed and unfurled for the first time and the first
Hebrew school in the world.

In recognition of the importance of the city’s historical
center, the Rishon Le-Zion city council is investing
considerable efforts and unprecedented sums of money in
the enclosure’s preservation and restoration. Future plans
envisage seeing the area becoming a center for culture,
education, recreation and leisure activities thereby

making it an attraction drawing the wider public from all
over the country and overseas.

Owing to the historic quarter’s national values, the heritage
division at the Prime Minister’s Office (now known as the
Ministry of Jerusalem and Heritage) has joined in our efforts
for this undertaking.

Recently the Prime Minister’s Office officially recognized
the Rishon Le-Zion Museum, which extends over the
city’s historical center as a “National Heritage Site”.

I would like to express my gratitude to the

Rishon Le-Zion Museum as it strives incessantly to

reveal the city’s exceptional Zionist values.

I would also thank the terrific artists of the Bezalel School
who created for this exhibition goblets and Kiddush cups
full of inspiration.

Best wishes for the New Year,
Dov Zur, Mayor

From the
Museum Director

Today we are opening exhibitions symbolizing hope.
Already at the very beginning Rishon Le-Zion served

as a compass for Jews in Eretz Israel and the Diaspora.
National symbols such as the national flag and anthem were
created there, and the first Hebrew school was established
for its children.

From the day it was founded the winery became a symbol
for the realization of the Zionist dream and the consequent
prosperity of a Jewish productive society in Eretz Israel.

The modern winery, which at that time was the largest
industrial plant in the Middle East, exemplified for many the
direction and pointed out the way towards an independent
and productive Jewish life. National and global prominent
leaders came to visit Rishon Le-Zion to see with their own
eyes the miracle that was taking shape there.

It is these symbols’ capability to promise a better future that
prove their strength. It is a commitment, which instills hope
and grants tremendous energy to cope with the difficulties
confronted along the way. Indeed, Rishon Le-Zion as a
settlement together with its winery constitutes symbols in
which vision, hope and faith are inherent.

The exhibitions remind us to look at them to see ourselves
and acknowledge our abilities to have confidence in our
own enterprise and so take action to realize what appears to
be impossible.

I would like to express my gratitude to Mayor Dov Zur for his
dedication in preserving the historic heart of Rishon Le-Zion
along with its important values. The exhibitions’ curators,
the artists of the Bezalel school and the Museum's staff are
also worthy of our appreciation.

Wishing you a Happy New Year, full of hope,

Nava Kessler
Director of the Rishon Le-Zion Museum
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Thanks — “Hallel. Carmel Winery”

Collectors: Nava Dolev, Yael and Shlomo Tepper, the family of
Meir (Mayorka) Peled Z"L: Zipora Peled, Avraham Froind,
Amos Ravid

Advice and information: Hadi Or, Ishai Ben Ami,

Nitza Volfenzon, Israel Preker

Carmel Winery: Director Erez Paz

Aliza Vagner, Marketing department, Carmel wine & culture

Thanks — “’Judaica Now!’: Wine goblets and Kiddush cups
of the Bezalel School”

Center for Jewish Art at the Hebrew University of Jerusalem:
The Director Dr. Vladimir Levin

The Israel Museum Jerusalem, The Jack, Joseph

& Morton Mandel Wing for Jewish Art and Life :

Curator Sharon Weiser-Ferguson

Bible Lands Museum Jerusalem: Exhibitions Coordinator and
Office Manager Vukosavovic Sue

Department of Jewelry and Fashion of the Bezalel Academy

Jerusalem: Tamara Yovel Jones Head of Department, Israel Dahan

Sari Srulovitch, Jerusalem

Zelig Segal Z"L Family: Aviva and Edo Segal

The Isaac Kaplan Old Yishuv Court Museum Jerusalem:
Director Ora Pikel-Zabari
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